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“T do remember (Bruce Cockburn) showing up at 


the first Junos in that Robin Hood outfit he always * y r 
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wore at the time — it was like sack cloth,” says Larry 

LeBlanc. “Anne Murray came in bare feet and 

Stompin’ Tom (Connors) came without a hat.” 
—Larry LeBlanc reflects on a young Cockburn 


“A friend of ours, Pod, was doing the lights, and 
managed to turn off all the lights in the venue for 
most of the set. You can hear the darkness. At the 
end of it Angus (Grant) says “Pod, do you need 50 
pence for the meter?’ which is on there.” 

— Shooglenifty’s Quee Macarthur describes the- 
more colourful aspects of their live record 
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ames Blunt 
Back To Bedlam 


James Blunt served in Kosovo 

in the late ‘90’s and stood guard 
over the Queen Mother’s corpse 
in 2002. All the while, he was 
writing what would become 
Back To Bedlam. His bravery 

out of the line of fire was well 
placed. Back To Bedlam proves 
he’s a major talent in waiting, 
its songs echoing Elliott Smith, 
David Gray and a host of literate, 
tuneful songwriters. 

—Q. Dec 2004 
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Penguin Eggs welcomes news, live reviews, 
features and photos, but cannot accept responsi- 
bility for any unsolicited material. Please check 
with the editor prior to submitting any articles or 
artwork. We publish four times a year: Summer 
(June), Autumn (September), Winter 
(December) and Spring (March). 

Unless noted, all text and photographs are copy- 
righted and may not be reproduced without prior 
permission. We make an exeption for 
reviews which can be duplicated for publicity pur- 
poses without consent. While we take care to en- 
sure that all content is truthful, we cannot be held 
liable if found otherwise. 

This magazine takes its name from Nic Jones’s 
wonderful album Penguin Eggs — acollection of 
mainly traditional British folk songs revitalized 
with extraordinary flair and ingenuity. Released in 
Britain in 1980, it has grown into a source of inspi- 
ration for such young, gifted performers as Kate 
Rusby and Eliza Carthy. 

Nic, sadly, suffered horrific injuries in a car crash 
in 1982 and has never fully recovered. He now sel- 
dom performs. His care and respect shown for the 
tradition and prudence to recognize the merits of 
innovation makes Penguin Eggs such an outra- 
geously fine recording. This magazine strives to re- 
iterate that spirit. Nic Jones’ Penguin Eggs is avail- 
able through Topic Records. 


Penguin Eggs is published and printed in Canada 
and acknowledges the generous financial support 
from the Alberta Foundation for the Arts and the 
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editorial 


Once in a very blue moon a song comes 
along with the emotional impact of a 
sledge-hammer. You know the kind: The 
Lonesome Death of Hattie Carol, The 
World Turned Upside Down, And The Band 
Played Waltzing Matilda. ...Such a song is 
Eliza Gilykson’s Ballad of Yvonne Johnson 
(for the words see page 68). It tells the hor- 
rific, heart-breaking, true story of a three- 
year-old Cree girl raped by her brothers and 
then by her father. Such appalling abuse 
continued into adulthood. Johnson, who al- 
so had a cleft pallet and grew up amidst ab- 
ject poverty, found refuge from those 
“foundations of despair” in drugs and alco- 
hol until she finally lashed out. She is now 
serving a life sentence for murder in the 
Edmonton Institution For Women. 

The even more tragic part of Johnson’s story 
is the fact it’s not uncommon. Violence 
against Indigenous women has reached epi- 
demic proportions in Canada. Shocking gov- 
emment statistics released in 1996 revealed 
that Indigenous women between the ages of 
25 and 44, with status under the Indian Act, 
were five times more likely than all other 
women of the same age to die as the result of 
violence. Understanding the true scale and na- 
ture of violence against Indigenous women, 
however, is greatly hampered by a persistent 
lack of comprehensive reporting and statisti- 
cal analysis. The police do not necessarily 
record the ethnicity of crime victims. 

As Amnesty International has rightly 
pointed out, the statistics released in 1996 
should have triggered public outrage and 
government action. And yet, almost a decade 
later, the needs and concerns of Indigenous 
women in Canada remain tragically neglect- 
ed. Amnesty, however, has now made this a 
major priority in its ongoing global attempts 
to stop violence against women and to 
strengthen their human rights. 

A keystone to the campaign here is its recent 
report, Stolen Sisters: Discrimination and 
Violence against Indigenous Women in 
Canada. It makes compelling and mandatory 
reading. Since its release last October the feder- 
al government has acknowledged that more 
needs to be done in this area. A stock reply. This 
national disgrace has to end. Join Amnesty 
International and get involved. Or, write to your 
MP, and, in no uncertain terms, express your 
outrage. If all else fails, send them a copy of 
The Ballad of Yvonne Johnson. 

— By Roddy Campbell 
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J.P. Cormier X8: A Mandolin Collection (Flash Publishing) “The musicianship is, as ever, flawless.” 
Dan McKinnon Fields of Dreams & Glory (Independent) : 
Ruth Minnikin Marooned & Blue (Independent) The Georgia Straight, January, 2005 
John Prine Fair & Square (Oh Boy!) 
McGinty Atlantic Favourites (Rocky Coast) | ge RE 
Ashley Maclsaac Live At The Savoy (Warner Music) [sal * Q, Gg 
Justin Rutledge No Never Alone (Six Shooter) je ate bay 
Jon BISCHMANs- jnoures 
ei HE JAYBIR 
' 2 [be 
a Amadou & Mariam Dimanche a Bamako (Warner Bros) iw ae 
2. Madeleine Peyroux Careless Love (Rounder) — ‘i 
3. Corey Harris Daily Bread (Rounder 3 M (27 
4. Feist Let It Die (Arts & Crafts) : 
5. Xavier Rudd Solace (Universal) | a 
6. Michael Franti Love Kamikae (Boo Boo Wax) fo 
re K’Naan The Dusty Foot Philosopher —_ (Sony) rt 
8. Mariza Transparente (Times Square) 
9. Cheb i Sabbah La Kahena (Six Degrees) see cer at lobe Reicha: 
10. Various Artists African Guitar Summit (CBC) Se ae AO OU, on Peenan 
& the Jaybirds being a leading bluegrass 
band can be settled by listening to their 
xceptional third album, The Road West” 
Billboard, February 5, 2005 
+: John Prine Fair & Square (Oh Boy!) 
2. Joni Mitchell Songs of a Prairie Girl (Warner) 
a: Martha Wainwright Martha Wainwright (Universal) 
4. Lucinda Williams Live (Lost Highway) 
5. Beck Guero (Geffen) 
6. Mary Gauthier Mercy Now (Universal) 
hs Jack Johnson In Between Dreams (Universal) 
8. Various Artists Verve Remixed (Verve) 
9. Blue Rodeo Are You Ready (Warmer) 
10. Van Morrison Magic Time (Exile) 
1: John Prine Fair & Square (Oh Boy!) 
2: Gipsy Kings Very Best Of... (Warner Bros) 
3. - Amadou & Mariam Dimanche a Bamako (Warner Bros) 
4. Buena Vista Social Club Buena Vista Social Club (World Circuit) é 
| 5. Various Artists Soca Gold (VP Records) Available on Corvus Records 
6. Thalia Sixth Sense (EMI) c %e ee aes : : 
: 7. Corb Lund Band Five Dollar Bill (Stony Plain) through Festival Distribution: 
8. Yerba Buena Island Life (Razor & Tie) 1 800 633-8282 
9. Various Artists Official Guide To Cuba (Hardwax) abet 
10. Bebo & Cigala Lagrimas Negras (Calle) www.festival.be.ca 
11 . Nek Una Parte Di Me (Warner Bros) 
WZ B.B. King Ultimate Collection (Geffen) THE JAYBIRDS invite you to visit them at 
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Heather Bishop 


Heather Bishop has been given this country’s 
highest national honour, Governor General 
Adrienne Clarkson announced in August . Singer- 
songwriter and activist Bishop, whose career has 
spanned three decades, will become a member of 
the Order of Canada in September. She was award- 
ed the Order of Manitoba in 2001, the highest hon- 
our the province can bestow. 

With 13 albums — including four critically-ac- 
claimed albums for children — Bishop has per- 
formed in front of symphony orchestras and at 
every major folk festival in Canada. She is also cur- 
rently the president of the board of directors of the 
Manitoba Audio Recording Industry Association. 

& 8 & 

Blind Lemon Dlamini is the subject of a music 
video shot in Zululand by Alberta’s CKUA Radio 
host Lark Clark and her husband Jack Litrell. 
The rural musician, blind from birth, wanders the 
remote villages toting his impossibly beat up gui- 
tar, stopping to chat and to sing. Zulu culture being 
what it is, all in the immediate area lay down a har- 
mony, whistle, joke, and dance. 

Clark and Litrell shot the short film in South 


Africa while volunteering with the Edmonton- 


v 


Lark Clark and Blind Lemon Dlamini 


based AIDS charity Edzimkulu. Its world pre- 
miere is slated for the upcoming Edmonton Film 
Festival this fall. 

@ & @ 

Vancouver singer-songwriter Tim Readman 
was hired as a musical consultant for the remake 
of the horror cult classic, The Wickerman. The ini- 
tial film was released in 1973 and set in the small 
Scottish village of Plocton. It starred Edward 
Woodward, Britt Ekland and Christopher Lee. 
The latest version is currently being filmed around 
Langley and Bowen Island, B.C., and will feature 
Nicolas Cage, Ellen Burstyn and Frances 
Conroy. While the plot of the film is based around 
an ancient Celtic fertility rite that includes the 
burning of a wicker effigy, the music Readman has 
put forward includes tracks from Scandinavian 
artists such as Holger and Hedningarna as well 
as Ireland’s Kila and Vancouver fiddler, Shona Le 
Motteé. Readman also recruited several female 
folk musicians key to certain scenes. There is no 
scheduled release date for the fim to date. 

# 8 8 

On August 12, the Quebec Superior Court granted 
the provincial music industry trade body, ADISQ, 
power to seize illegal copies of recordings by artists 
signed to or distributed by its members. These pirate 
recordings are mainly sold at flea markets. ADISQ 
says piracy has emerged as a serious threat to 
Quebec’s music industry, reported Billboard maga- 
zine. The court ruling aims at discouraging sellers 
offering pirated new releases by popular Quebec 
artists, and to dismantle their distribution networks. 

On Aug. 6, ADISQ seized several hundred illegal 
copies from vendors at a flea market in St- 
Eustache, Quebec. As a result, it will now seek 
damages of $100,000 from each of the three sellers. 
Under Canada’s Copyright Act, indictable criminal 
offenses for copyright piracy are punishable by 
fines up to $1 million or a maximum of five years 
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in prison, or both. Sentencing, however, is usually a 
fraction of this and rarely exceeds fines of $25,000. 
@ & & 

Chopper McKinnon celebrates 25 years as ra- 
dio host of Canadian Spaces in September. 
Broadcast from 10:00 am unitl 12:00 noon every 
Saturday morning from the Ottawa studios of CK- 
CU Radio Carleton 93.1, and at http://www.ck- 
cufm.com/audio.html, it features the best in 
Canadian folk, roots and acoustic music. 
McKinnon has broadcast countless radio pre- 
mieres of albums and special releases and offers 
recorded music, live performances and phone in- 
terviews. A series of celebrations are being held in 
the Ottawa area from September through 
December. Details and ticket information can be 
found at www.canadianspaces.ca 

8 8 & 

The Halliard, 1965-68, which included Nigel 
Patterson, Dave Moran and Nic Jones, recently 
released a songbook comprised of 30 traditional 
broadsides set to tunes by Moran and Jones. It 
comes with a companion disc. Nic, of course, 
recorded the album Penguin Eggs, from which this 
magazine takes its name. Due to the results of a 
horrific traffic accident, he stopped actively per- 
forming in 1982. The songs, picked from The 
Halliard repertoire, consist of such show-stoppers 
as Boys of Bedlam (later recorded by Steeleye 
Span) and Billy Don't You Cry For Me (also found 
on Jones’ Unearthed). The songbook features the 
words, chords, music, articles, notes on the songs 
and a history of the trio. All copies of the first edi- 
tion are signed by Nic, Dave and Nigel and are 
available from Mollie Music Records, 52 
Newland Park Drive, York YO1 3HP. For further 
information visit www.fishrecords.co.uk 

S 8 & 

In an unprecedented ceremony by the Royal 
Scottish Academy of Music and Drama, a post- 
humous honorary doctorate of music has been 
conferred on Martyn Bennett, the innovative 
Scottish musician and composer who died of can- 
cer January 30, age 34. Penguin Eggs featured 
Bennett, who was born in Newfoundland, in the 
last issue. Tribute was paid to the gifted and influen- 
tial musician by Brian MacNeill, head of the tradi- 
tional music department and former Battlefield 
Band founder. A graduate of the RSAMD, Bennett 
trained as a classical violinist and also studied piano 
and viola, but his first love was the Highland pipes, 
which he pioneered in the exciting techno-fusion of 
styles and music released internationally on Peter 
Gabriel’s Real World label. 

The final composition by the multi-instrumen- 
talist is now commercially available through 
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Murray McLauchlan 


Footstompin’ Records of Edinburgh. Bennett’s 
composition for pipes, clarsach and orchestra, 
Mackay’s Memoirs, was first performed at the 
opening of the Scottish Parliament in 1999 by stu- 
dents at Broughton High School. They recorded 
this version in January this year, unaware that 
Martyn had died that morning. The piece explores 
the possibilities of pipe music as a basis for con- 
temporary music, and is named after the writings 
of the late Dr. Kenneth Mackay during his spell 
as a missionary in Peru. Dr. Mackay was a talented 
pipe player who was especially moved by the mu- 
sic of the Hebrides. Martyn said of the work: “I 
hope this is an apt celebration of youth that will see 
our heritage firmly united for generations to 
come,” reported BBC 2 Radio. 

Ss 8 8 

The St. John’s Folk Arts Council set a record for 
the largest accordion ensemble playing in unison. 
Nine-hundred and eighty-nine accordionists came 
and squeezed and conquered in St. John’s 
Bannerman Park, Newfoundland, August 6. That 
feat is now in the Guinness Book of World 
Records. The old Guinness record was 644 set on 
July 7th in Kimberly, B.C. 

@ & & 

Toronto-based singer-songwriter David 
Newland spent twelve days in June travelling 
from coast to coast on trains for an upcoming CTV 
mini-series, Canada’s Greatest Ride, hosted by 
Valerie Pringle. 

Although Newland was officially traveling as a 
web producer, under the auspices of his day job as 
manager of Discovery Interactive, he brought 
along his guitar to document the journey in song. 
He wound up becoming a featured story. Several 
of his songs were showcased including Run Terry 
Run —an emotional tribute to the late Canadian 
long-distance runner Terry Fox— performed as 
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the train rolled past the mountain named in his ho- 
nour. Other Newland songs recorded for Canada’s 
Greatest Ride include the title track of his current 
disc, Roll Away and Riding On The Railway. The 
series is slated for broadcast later in the fall. 

e 8 8 

David Francey and Fiamma Fumana were pre- 
sented with their Penguin Eggs Critics Awards on 
the mainstage of the recent Edmonton Folk Music 
Festival. Francey’s Waking Hour was voted Album 
of the Year this past spring by a panel of fifty jour- 
nalists, radio hosts and folk festival and folk club di- 
rectors from across Canada. It was presented to him 
by Kevin Welch. It is the third time Francey has re- 
ceived this award, having also won for Skating Rink 
(2003) and Far End of Summer (2001). 

Fiamma Fumana were Penguin Eggs’ Critics 
Favourite New Discovery of 2004. Tom 
Coxworth of CKUA Radio presented their glass- 
etched plaque. Lead singer Fiamma is set to leave 
the Italian quartet for artistic reasons as it prepares 
to record its third album later this year. Tracks 
from the band’s two albums, Home and /.0 are 
now available through iTunes,. 

So @ & 

The first annual Barrie Folk: Roots Music 
Festival takes place Saturday, November 12, on 
the Georgian College campus in Barrie, Ontario. 
Booked by Artistic Director, Arnie Ivsins, the 
lineup includes Murray McLauchlan, David 
Francey, The Marigolds, The Undesirables and 
Don Bray amongst others. Music runs from noon 
until 11 pm. There will be two workshop stages 
during the afternoon, and an evening mainstage at 
the campus theatre at night. Early bird tickets are 
$25 and are on sale until Sept. 15. The box office 
phone number is (705) 728 4613. For more infor- 


mation go to www.barriefolk.com 
& 8 & 
The Mad & Noisy Gallery is the newest venue 


Fiamma Fumana receive their Penguin Eggs Award from Tom Coxworth far right — editor Roddy Campbell in white 


for live music in Creemore, ON. Located at 154 
Mill Street, the Gallery is a non-profit organization 
managed by a volunteer board and booked by 
artistic director Greg Hobbs. Its mandate is to 
promote local established and emerging artists and 
will include a series of performances from the 
likes of Hobbs, Ayron Mortley, Michael 
Laderoute, Nancy Dutra, Jory Nash and Corin 
Raymond . For more information contact 416- 
536-7180. 

eS 8 

Nancy White co-wrote music and lyrics for 
Anne and Gilbert — anew musical staged through- 
out the summer at the Victoria Playhouse in pictur- 
esque Victoria By the Sea, Prince Edward Island. 
Based on the sequel novels to Anne of Green 
Gables by L.M. Montgomery, Anne and Gilbert 
follows Anne into young adulthood and her tumul- 
tuous romance with Gilbert Blythe, her childhood 
friend and rival. 

& 8 & 

Winnipeg’s Walnut Street Music, home of the 
likes of Dan Frechette, Madrigaia, Manitoba 
Hal and Don Freed, has its new website up and 
running at www.walnutstreetmusic.com 

Ss 8 & 

Nutshell Music Inc. has changed its name to 
Nutshell Music & Event Management in order to 
reflect the wide range of services it offers for con- 
ferences and meetings rather than just its live mu- 
sic production. Nutshell moved to 4 Floerence 
Street, Suite 208, Ottawa, ON, K2P OW7, after a 
fire rendered their previous offices inoperable in 
late March. 

@ B 

Performers booked for showcases at the 19th 
Annual Ontario Council of Folk Festivals confer- 
ence October 13-16 in Kingston include Erin 
McKeown, Erynn Marshall, Mighty Popo and 
Cuba’s Valle Son. 
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Folk Alliance Canada 
Brings RendezVous Folk! to 
Western Canadian Music 
Week in Vancouver 


WESTERN CANADIAN 
Music AWARDS 


FOLK ALLIANCE CANADA 
ALLIANCE FOLK DU CANADA 


October 20th & 21st - 9:00 pm 
at Ironworks, 235 Alexander St. 


Join us for stimulating 
discussion and two evenings 
of brilliant showcases. 


The Laws (BC) 
www.thelaws.ca 
John Wort Hannam (AB) 


www.johnworthannam.com 

Les Tireux d’ Roches (QC) 
www.tireuxderoches.com 

Kim Beggs (YT) 
www.kimbeggs.com 

Anne Louise Genest (YT) 
www.caribourecords.com/algenest 
Hungry Hill (YT / BC) 
www.hungryhill.ca 

Veda Hille (BC) 
www.vedahille.com 

Digging Roots (ON) 
www.diggingrootsmusic.com 
Allen Dobb (BC) 


www.allendobb.com 


Kim Barlow (YT) 


www.caribourecords.com/artists/barlow 


www.folkalliancecanada.org 


www.westerncanadianmusicawards.ca 
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Erynn Marshall 


Winners of the OCFF’s Songs From The Heart 
Awards include: Galaxie Rising Star (English), 
Melwood Cutlery, Ballad of the Moonlight Lady; 
Galaxie Rising Star (French), Jean-Guy ‘Chuck’ 
Labelle, Le Calumet de la Paix; World Music, 
Louis Simao, Saber Cair; Instrumental, Eric 
Stein, Reunion; Children’s, Ken Whiteley, 
Leaves; Political, Layah Jane, Revernece and 
Ridicule; Humour, Peter Judd, This is How to 
Build a Wall; Original History, Dickson Reid, The 
Blacksmith and the Lady; Blues, Suzie Vinnick, 
David Leask and Liz Tansey, The Honey. 

The conference will include workshops and 
mentoring sessions as well as a banquet, at which 
Ken Whiteley will receive the 2005 Estelle Klein 
Award. For more details see www.ocff.ca 

@ & & 

The Daniel Pearl Foundation, based in Los 
Angeles announced July 27 that 18 year-old New 
Brunswick fiddler Samantha Robichaud [See 
PE. No 25] has been awarded the third annual 
2005 Daniel Pearl Memorial Violin. She received 
the specially crafted instrument from violinist 
Mark O'Connor at the Strings Conference in San 
Diego, California, for her exceptional musician- 
ship. The Daniel Pearl Memorial violin was craft- 
ed by Jonathan Cooper of Maine in honor of the 
journalist and talented musician who joined a vari- 
ety of classical, folk, bluegrass and jazz groups 
throughout his life. He was murdered by terrorists 
in Pakistan in 2002. Robichaud will have the instru- 
ment for one year and plans to use it for all of her 
musical endeavors wherever she travels. Her fourth 
recording, Vivacious, received two East Coast 
Music Awards nominations in the Instrumental 
Artist & Roots/Traditional Categories. 

@ & & 
Anew documentary from Martin Scorsese will 
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highlight the life and early career of Bob Dylan. 
No Direction Home airs on PBS stations across 
the U.S. and Canada as a two-part special install- 
ment on American Masters on Monday and 
Tuesday, September 26-27 at 9 p.m. EST. The film 
focuses on the period from 1961-66 and includes 


never-seen footage from the Bob Dylan Archives 


and interviews with Allen Ginsberg, Pete Seeger, 


Joan Baez and other artists and musicians whose 
lives intertwined with Dylan’s during that time. 

A DVD version of the documentary, featuring 
additional never-before-seen footage, will be re- 
leased on September 20. Apple Computers will 
present the DVD and international version of No 
Direction Home: Bob Dylan, and is the corporate 
underwriter of the PBS broadcast. The Soundtrack 
CD will be released by Columbia Records on 
August 30th. Simon & Schuster publishes The 
Bob Dylan Scrapbook — 1956-1966, offering pic- 
tures, lyrics, interviews, memorabilia and a CD 
that will also tie into the film. 

8 8 & 

Doc Watson, interviewed by Noah Schaffer of 
The Hartford Advocate, August 4, was asked what 
he was currently listening to. Schaffer quotes 
Watson’s reply as: ““"There’s this group called The 
Duhks. We've been wearing out one of their CDs. 
Oh God, it is so beautiful, some of the finest music 
I’ve heard in many a day. There’s a girl singer, she 
is something else.” 

8 8 & 

Alison Krauss and Union Station received 
fourteen nominations for the 16th Annual 
International Bluegrass Music Awards scheduled 


Tama DJ-—Iam what I play 


Brenda and Roman Tacik have hosted 
Regina’s Mighty Shores since 2002. Since then, 
they have played over 4000 different songs, 
many of them by artists they’d never heard of 
prior to this program being aired. “The thrill of 
doing the show is the chance to discover new tal- 
ents and to get their music out to the audience,” 
says Roman. The show’s aim is to recreate the 
atmosphere of a summer folk festival all year 
round. “We play whatever you’ll hear on a work- 
shop stage: singer-songwriter, Celtic, bluegrass, 
western swing, alt-country, acoustic blues and 
world music,” says Brenda. 

A show might feature a live performance by a 
studio guest (the Wailin’ Jennys and Corb Lund 
provided some magical moments) or a pretaped 
interview, previews of concerts by local or tour- 
ing musicians, and a few sets exploring different 


for October 27th at the Ryman Auditorium in 
Nashville, Tenn. Krauss and Ricky Skaggs will 
host the event. Nominations and categories in- 
clude: Entertainer of the Year: Cherryholmes, 
Alison Krauss & Union Station, Doyle Lawson 
& Quicksilver, The Del McCoury Band, 
Rhonda Vincent & The Rage; Instrumental 
Group of the Year: Blue Highway, Alison Krauss 
& Union Station, The Del McCoury Band, 
Mountain Heart, Ricky Skaggs & Kentucky 
Thunder; Male Vocalist of the Year: Russell 
Moore, Tim O’Brien, Marty Raybon, Larry 
Sparks, Dan Tyminski; Female Vocalist of the 
Year: Dale Ann Bradley, Cia Cherryholmes, 
Sonya Isaacs, Alison Krauss, Rhonda Vincent; 
Emerging Artists of the Year: Audie Blaylock & 
Redline, Cherryholmes, The Grascals, Alecia 
Nugent, Williams & Clark Expedition. 
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The Pogues will once again give their fans an ear- 
ly Christmas present with a brief run of tour dates. 
The band’s original lineup will reunite for a six-date 
string of UK concerts starting on December 12th. 

8 8 & 

The long-awaited Sandy Denny songbook, 
compiled by multi-instrumentalist and ex-Fairport 
Convention member Maartin Allcock, will be 
available next July. The 112-page book features all 
52 of Denny’s self-penned or co-written songs, 
with photographs, notes on guitar tunings and 
some tablature. It is a limited edition of 


1,000 copies. Advance orders are available 
from maartinallcock.com. ( 


Roman and Brenda Tacik 


themes through song. ie att 

Regina’s Mighty Shores airs Thursdays from 4 
to 6 pm on CJTR, 91.3, Regina Community 
Radio and is webcast at www.cjtr.ca. Brenda and 
Roman can be reached at mightyshores @hot- 
mail.com. | 


Long John Baldry 
Long John Baldry 1941-2005 


That stalwart of the British and Canadian folk, 
blues and beyond scenes, the voice that was Dr. 
Ivo Robotnik in Adventures of Sonic the 
Hedgehog, Long John Baldry succumbed to a se- 
vere chest infection on 21 July in Vancouver, 
British Columbia. A naturalised Canadian, he had 
been admitted to Vancouver General Hospital in 
April but failed to fight off his persistent respirato- 
ry infection. The singer, guitarist and songwriter 
was born, writes Ken Hunt, John William Baldry 
on 12 January 1941. He grew up — and how he 
grew, getting to six foot seven, hence his stage 
name — and went to school in North London. 
London, as it always is, was happening. He heard 
skiffle, home-grown jazz, the new-fangled rock- 
‘n’roll and the folk-blues of Big Bill Broonzy, 
Leadbelly and Muddy Waters, as a consequence of 
which he took up the guitar. Eventually he gravitat- 
ed to a 12-string guitar in emulation of Leadbelly. 
Alas, it was a time when only the most well-con- 
nected in an age of currency restrictions, like Rory 
McEwen, could afford to buy the real deal. 
McEwen moved in society, aristocratic and, indeed, 
royal circles so his 12-string came from the United 
States. Baldry’s was constructed by Tony Zemaitis, 
who went on to make custom guitars for Eric 
Clapton, Ronnie Woods and Keith Richards. 

By the 1960s Baldry was sufficiently accom- 


plished to get gigs accompanying Champion Jack 


jn 
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Dupree and Memphis Slim. One anecdote that has 
been endlessly repeated states that at one date with 
Dupree he was billed as “The World’s Greatest 
White 12-String Guitarist.” Baldry was a striking, 
indeed terrifying figure and he fell in with the nas- 
cent London rhythm and blues scene. He was also 
respected enough to sing at Peggy Seeger and 
Ewan MacColl’s folksong sessions, though an ear- 
lier duo with the future acoustic guitar legend 
Davy Graham had faltered. Alexis Korner and 
Cyril Davies were the kingpins of the nascent 
R&B scene. Their band Blues Incorporated acted 
as a magnet for a new generation of musicians, at- 
tracting the likes of Jack Bruce, Ginger Baker 
(both later of Cream) and Charlie Watts (later of 
Rocket 88) as well as vocalists of later standing 
such as Baldry, Paul Jones and Mick Jagger. 
Baldry did get to sing some on the seminal 1962 
album, R&B From The Marquee (the Marquee be- 
ing a Soho venue in this context). 

Baldry went on to be a band-leader and talent 
spotter. He admitted to discovering Rod Stewart in 
January 1964 at the old Twickenham railway sta- 
tion. (Stewart was such a loud busker in forlorn 
suburbia that afterwards, according to local folk- 
lore, British Rail jobsworths silenced anyone 
singing in the vicinity of the station in those halcy- 
on Twickers days before rugby internationals and 
the odd U2 or Rolling Stones concert.) Stewart 
graduated from Long John Baldry and the 
Hoochie Men to Steampacket which included 
Brian Auger and Julie Driscoll (in their pre Save 
Me, Wheel’s On Fire and Absolutely Fabulous 
days). And when Baldry graduated from 
Steampacket and picked up a band he saw at the 
Cromwellian Club and renamed them Bluesology, 
he little knew he was making rock history. The pi- 
anist was called Reg Dwight then, but he went on 
to riches, fame and a name change. As Elton John, 
he came up with a song called Someone Changed 
My Life Tonight with Baldry in mind. 

Baldry dabbled with MOR pop music, hence his 
obituary was always going to include his UK num- 
ber one, Courvoisier-fuelled hit Let The Heartaches 
Begin’ (1967). It paid the bills, even if other songs 
like When The Sun Comes Shinin’ Thrw and 
Mexico ave slipped from the folk memory. 

Baldry released several cash-in/consolidating al- 
bums during his pop phase, of which 1971s /t 
Aint Easy, made with the assistance of Rod 
Stewart and Elton John, is in many ways the most 
memorable. In total it has been tallied that he made 
about 40 albums. Promoting /t Aint Easy brought 
him to North America, leading to his decision to 


eventually settle in Canada. He settled into another 
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phase of his career, enjoying a moderate hit with 


the monstrously post-Bonzo Dog named Don‘ Try 
To Lay No Boogie Woogie On The King Of Rock 
And Roll. He had a voice to reckon with and fit- 
tingly he returned to his roots of choice with 
Remembering Leadbelly in 2002 for Stony Plain, 
the label that was already cooking up plans to reis- 
sue his /t Ain't Easy and Everything Stops For Tea 
before his death. In many ways he was a catalyst 
and, whether he is remembered for his voice or for 
connecting up people like Elton John and Rod 
Stewart, he will be remembered. 


Vassar Clements 1928-2005 


Vassar Clements cut an incongruous figure with 
the bluegrass outfit, Old and in the Way, writes 
Ken Hunt. His hair was short, his attire was casual 
and his pipe was filled with a legal drug. The oth- 
ers band members — Jerry Garcia, David Grisman, 
John Kahn and Pete Rowan — had more exotic 
smoking tastes. Everyone else in the band had a 
nickname, but Clements got two. He was either 
Clem or, when he was smoking his briar, Clamp. 
Old and in the Way, writes Ken Hunt, reportedly 
produced the biggest selling bluegrass LP of all 
time, so the Kissimmee Kid’s death from lung can- 
cer on 16 August in Goodlettsville, Tennessee, closes 
a bluegrass chapter. Born in Kinard, South Carolina, 
he was raised in Kissimmee, Florida, hence his other 
nickname. As a teenager he got to sit in with Bill 
Monroe, joining the Blue Grass Boys for the first of 
several stints in 1949 — when he replaced Chubby 
Wise. His smooth, adaptable fiddle style made him 
perfect to work with Jim & Jesse McReynolds, The 
Allman Brothers, Linda Ronstadt, The Nitty Gritty 
Dirt Band, John Hartford, Stephane Grappelli and 
the Grateful Dead. 


Hedy West 1938-2005 


Hedy West, one of the most influential folk revival 
movement singers ever to come out of the United 
States, writes Ken Hunt, died at the age of 67 on 3 
July, though tragically so much of her recorded out- 
put has slipped out of catalogue that her name may 
be unfamiliar to many people. She was more than 
another “‘banjo-playing folksinger’ as she was 
sometimes portrayed. She spent lengthy periods in 
Europe, living first in Britain and then Germany. Of 
all North America’s folksingers, perhaps only 
Peggy Seeger or Canada’s Perry Friedman set down 


deeper roots in Europe. 
She was born on 6 April, 1938, in Carterville, not 
far from the family farm in Kenesaw in, as that 
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now usually overlooked chronicler of the U.S. folk 
scene Ray M. Lawless called it in 1965, “the hill 
country of northwest Georgia.” Her father was in- 
volved in the trades union movement and was a 
writer. She learnt a great deal from her grandmoth- 
er Lillie Mulkey West. Lillie sang the old songs 
that led to her granddaughter absorbing songs like 
Shady Grove, The Wife of Usher’s Well and Lord 
Thomas and Fair Ellender. 

Hedy was playing piano by the age of four but 
gravitated ever more to her grandmother’s instru- 
ment, the banjo, and by her teens she was entering 
folksong contests in and out of state. As she got 
better, word got out and folk engagements started 
coming in. She went to New York to study music 
and drama (eventually doing graduate work at 
Columbia University); whilst there appeared at 
leading NYC clubs like Gerde’s Folk City and 
Caffe Lena. She also got on a hootenanny bill at 
Carnegie Hall, after which Pete Seeger asked her 
to be his support act at the Village Gate. Her 
recording career began with a Vanguard sampler 
of new folk acts called New Folks (1961) along- 
side the Greenbriar Boys and Jackie Washington. 
Two years later, her first solo long-player appeared 


entitled Hedy West Accompanying Herself on the 
Five-String Banjo (1963) followed by Hedy West 
Vol 2 (1965). Outside the States her recordings 
made hardly any impact because Vanguard LPs 


Hedy West 
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were horribly expensive. 

Later that decade, however, she relocated to 
Britain where she established her name with a tril- 
ogy of superb tradition-orientated albums for 
Topic — Old Times and Hard Times, Pretty Saro 
and Ballads (on the last of which Bill Clifton ac- 
companied); and Serves Em Fine for Fontana 
which included accompaniments by Martin 
Carthy. She moved on to Germany where she 
recorded Getting Folk Out Of The Country (1974) 
and Love, Hell And Biscuits (1980). As a sideline 
she also dabbled in songwriting such as setting her 
father’s 1950 poem Anger In The Country to mu- 
sic (which Pete Seeger, Peter, Paul & Mary and 
Bernice Reagon took up) and contributing the 
1963 country hit 500 Miles to Bobby Bare’s reper- 
toire. Hedy West was one of the best. She once 
wrote, “I fit somewhere into the folk revival.” 
Actually she was pretty central to the folk revival 


for many people. 
John Burgess 1934-2005 


The People’s Festival was held between 1951 
and 1954 in Edinburgh, Scotland, writes Ken 
Hunt. The first, declared the Scots folk kingpin 
Hamish Henderson, was “a landmark in the histo- 
ry of the ‘folk’ revival in Scotland.” The guests in- 
cluded the Come A’ Ye Tramps And Hawkers 
singer Jimmy MacBeath, two Barra singers Flora 
MacNeill and Calum Johnson, two defining re- 
vivalists Ewan MacColl and Isla Cameron and the 
piper John Burgess. Henderson recalled in the 
same 1965 essay how the 17-year-old “played us 
marches, jigs, strathspeys and reels with all the ex- 
pertise of Auld Nick at Kirk Alloway.” Born John 
Davie Burgess on 11 March 1934 in Aberdeen, he 
had rather outgrown his child prodigy by the time 
of his death aged 71 this June. He had taken up the 
pipes as a boy of tender years and was taking gold 
in junior piping competitions by the time he had 
attained the ripe old age of 10. In 1952 he visited 
Canada and the United States in the company of 
Pipe Major William Ross, with whom he had stud- 
ied since the age of 10. Steeped in ceol mor (the 
great music or classical music of the bagpipes), ce- 
ol meadhonach (middle music, predominantly 
slow airs and jigs) and ceol aotrom (light music, 
nowadays notably marches associated with the 
military), Burgess had a rare gift for colouring his 
music with exquisite shadings. Although most of 
his recordings from Britain and North America are 
out of print, the 1993 Topic anthology King of the 
Highland Pipers is available and attests to the 
depth of his revelatory and utterly moving piping. 


Susan Goldberg 1938-2005 


Sue Goldberg died June 14 at her home in 
Toronto, writes her daughter, Eve Goldberg. Sue 
was one of the organizers of the Woods Music and 
Dance Camp, a volunteer with Acoustic Harvest 
Folk Club, and a founder and co-artistic director of 
Common Thread: Community Chorus of Toronto. 
She was also an accomplished musician and 
singer, an enthusiastic folk dancer, and an avid col- 
lector and spreader of songs. 

Sue’s passion was creating community through 
music. Although she occasionally performed, she 
was much more interested in spreading songs and 
in creating opportunities for other people to learn 
and share folk music. She particularly loved tradi- 
tional music, and music with a good refrain or cho- 
rus. For twenty years she was the heart and soul of 
the Toronto song circle, always ready with a great 
chorus song and consistently encouraging others 
to sing. Through her tireless behind-the-scenes 
work with The Woods, Acoustic Harvest, 
Common Thread, Sue brought her vision of partic- 
ipatory, community-based music to life in Toronto. 

Sue will be deeply missed by the Toronto folk 
music scene. She sang many songs, but of all of 
them, none seems more appropriate than Sally 
Rogers’ We’ll Pass Them On: 

When you’re gone (who will sing?) 

When you're gone (who will sing?) 

When you’re gone who will sing your songs? 
You have planted the simple seeds of singing in 
our hearts, 

And we'll sing them with each other as we pass 
them on. 

Sue planted seeds of singing everywhere she 
went, and we were the lucky ones to enjoy the har- 
vest. Thanks to her, many of us will be continuing 
to Pass It On for years to come. 

Donations in Sue’s honour may be made to The 
Woods Music and Dance Camp (18 Simpson 
Avenue, Toronto, ON M4K 1A2) or Common 
Thread: Community Chorus of Toronto (58 Cecil 
Streeet, Toronto, ON MST 1N6). 


Paul ‘Lolly’ Lawton 1964-2005 


Vancouver’s music scene has lost a fine player. 
Drummer and percussionist Paul “Lolly” Lawton 
died in a tragic accident in Richmond, BC, on the 
afternoon of July 15, writes Tim Readman. The 
41-year-old musician was born in Wakefield in 
England, but moved to Canada with his family as a 
teenager. Lawton was a founding member of the 


Paperboys, played with countless other acts; and 
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more recently toured with the Irish Rovers and 
The Shona Le Mottée Band. Known to the world 
as Lolly, he was a fine musician and singer, a total 
gent and man of deeply held beliefs and principles. 
He was a fanatical supporter of Everton Football 
Club of the English Premier League and a very 
funny conversationalist. 

“It’s just absolutely tragic and devastating to all 
of us who loved him,” said Paperboys leader Tom 
Landa. “Lolly really was a beautiful human being, 
and by far the most spiritual person that any of us 
knew. He was a great friend to all of us, and a fan- 
tastic musician.” 

In addition to being an exceptionally sensitive 
drummer, Lawton was also an accomplished song- 
writer. There was a song his friends would sing to 
him in the style of a soccer chant, “One Lolly 
Lawton, there’s only one Lolly Lawton.” Now he 
has passed on it will continue to ring out in the 
memories of all who knew him. There’ ll never be 
another like him. 


Ibrahim Ferrer 1927-2005 


The veteran Cuban singer [brahim Ferrer died 
August 6 in a Havana hospital. He was 78, writes 
Roddy Campbell. Ferrer had recently completed a 
month-long tour of Europe, and was admitted to 
hospital with gastroenteritis. He died of multiple 
organ failure. 

Known for his trademark cap and graying mus- 
tache, Ferrer was a wiry, animated figure who 
clearly enjoyed performing Cuba’s traditional son 
music of the 1940s and 1950s for new generations 
of fans. Among a group of older Cuban performers 
recruited by Ry Cooder, Ferrer performed on the 
Buena Vista Social Club album that won a 
Grammy in 1999 and was among those appearing 
in the film of the same name. Also in 1999 he was 
featured on Buena Vista Social Club Presents 
[brahim Ferrer, and won a Latin Grammy for best 
new artist in 2000 at age 73. 

Originally from Cuba’s eastern city of Santiago, 
Ferrer was born on February 20, 1927, during a 
dance at a-social club where his mother unexpect- 
edly went into labor. 

Ferrer was still a boy when he began singing 
professional with Santiago groups in 1941. By the 
late 1950s he was a well-known singer performing 
regularly with the late, great bandleader Pacho 
Alonso. He also made guest appearances with oth- 
er legendary names, including Benny More and 
Orquesta de Chepin. 

Alonso’s group moved to Havana in 1959, and 
Ferrer came along, remaining with the group for 
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more than two decades. By the early 1980s Ferrer 
had left the musical scene, but came out of retirement 
when Ry Cooder recruited him for the Buena Vista 
Social Club. That 1997 record of the same name gave 
him an international reputation in his seventies. 

Two other leading members of the Buena Visita 
Social Club died in 2003, pianist Ruben Gonzalez 
and guitarist Compay Segundo. 


Janice MacGillivray 1951-2005 


Fiddler, pianist and indispensable preserver of 
Celtic culture in Antigonish County, Nova Scotia, 
Janice (MacDonald) MacGillivray, died July 28. 
She was 55, writes Mary Beth Carty. Janice was 
the daughter of pianist Winnie MacDonald and the 
late Hugh A. MacDonald, one of the earliest fid- 
dler-composers to put Scottish music in Canada to 
record. Janice married musician Tony 
MacGillivray and devoted her life to nurturing the 
musical talents of her children: East Coast Music 
Awards winning fiddler Kendra, champion dancer 
Sabra, and award winning multi-instrumentalist 
Troy, who all enjoy international success. Janice 
kept a waning Scottish tradition alive in 
Antigonish County by organizing concerts, ac- 
companying her children on piano, and hosting the 
best house ceilidhs on eastern Nova Scotia’s main- 
land. 

She played all piano accompaniment on the CD 
that launched Kendra’s career, Antigonish’s Own, 
and she and Tony accompanied Troy on one track 
of his first recording Musical Ties. Her funeral fea- 
tured a choir of 17 fiddlers, who played a tune she 
composed for her husband, Jony Mac Gillivray’s 
Hornpipe. She will be remembered for her devo- 
tion to traditional music and dance, her family, and 
her Catholic faith. 


Obie Benson (1936-2005) 


Growing up in a South London suburb during 
the colour-bar 1950s, writes Ken Hunt, was con- 
fusing. Down the street rent-parties played highlife 
and ska; at home there was Ella Fitzgerald and 
Billie Holiday and grumbling about blacks causing 
house prices to fall. That was one reason why 
Tamla Motown and Stax were such levellers for 
my generation, becoming the de facto soundtrack 
to our teenage lives like The Kinks, The Animals, 
Stones, Beatles, Who and Jimi Hendrix. High on 
the Motown ranking were The Four Tops, whose 
Ranaldo Obie Benson died, aged 69, on | July in 
Detroit’s Harper Hospital. Black music from The 
Supremes, Temptations, Junior Walker and Otis 
Redding had used popular forms to spring social 
issues on its listening public. People such as 
Marvin Gaye, Curtis Mayfield and Sly Stone were 
addressing social ills and issues. 

Gaye released What's Going On? in 1971, co- 
written by Benson, Al Cleveland and Gaye, which 
was inspired by Benson, it is said, witnessing po- 
lice brutality in San Franciscos Haight-Ashbury 
where the only swinging at the time was batons 
against hippie heads. The album also included an- 
other masterpiece co-written by Benson, Mercy 
Mercy Me (The Ecology), a subject that is even 
more pertinent today that in 1971. 

Gaye’s team tapped into the social turbulence of 
the times the Vietnam War, protest in the streets, 
police brutality, ingrained racism and the crum- 
bling of the Great Society. Gaye’s album remains a 
classic with its mix of soul and passion, Funk 
Brothers and Detroit Symphony. “Picket lines and 
picket signs/Don’t punish me with brutali- 
ty” is still relevant and deserves its place in 


any account of protest song. 


Ibrahim Ferrer 


Doug Cox and Sam Hurrie 


By Tony Montague 


Doug Cox, rear, and Sam Hurrie 


The dobro is a curious looking beast: a guitar with a 
large, stainless steel ‘plate’ on its face and a mechani- 
cally resonated speaker cone in its belly. But for Doug 
Cox it was love at first sight when he heard dobro- 
master Jerry Douglas play it back in the late ’80s. “I 
found a dobro the next day, and bought it. After that | 
went crazy on lap-style playing. At one point I was 
practising five hours a day.” The enthusiasm and ef- 
fort paid off, and Cox has become one of the instru- 
ment’s leading players and instructors. 

But he’s much more than a dobro specialist. 
Strongly rooted in blues and bluegrass, he’s a highly 
versatile guitarist and tunesmith, with a string of solo 
albums. He’s also a renowned player of the 
Weissenborn guitar (used in Hawaiian music), and 
has recently started playing the Mohan Veena, an 
Indian slide guitar. 

“The Veena is a beautiful instrument with three or 


four strings you slide on, plus a short fifth string that 
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works as a drone, and a whole bunch of sympathetic 
strings, so it sounds like a sitar. It’s incredibly cool to 
play.” Not surprisingly Cox is in high demand as a so- 
lo artist and a sideman, touring regularly with string- 
bending bluesman Amos Garrett and U.S. singer- 
songwriter Chuck Brodsky. As if that wasn’t enough, 
Cox is artistic director of the Vancouver Island Music 
Festival, works as a record producer and runs a com- 
pany — Learn Roots Music — that puts out instruc- 
tional DVDs. 

Cox’s latest albums are both collaborations with fel- 
low box-players — Todd Butler on 2003’s Dobro and 
Guitar and Sam Hurrie on this year’s Hungry Ghosts. 

“Sam and I have been invited to Brazil in October, 


and we’re touring the U.K. and Europe next spring. 


Right now I’m also doing a recording with John 
Renbourn, who’s one of my heroes, of Bach’s Little 
Fugue in G-minor. Over the next couple of years 
I’m compiling an album of duets with various peo- 
ple. This is a really exciting time for me, and an in- 


credibly busy one.” 


Mr. Rick & The Biscuits 

By David McPherson 

As a teenager in the 1960s growing up outside 
Detroit in what he refers to as “suburbs meet country,” 
Mr. Rick listened to a lot of late-night radio — using 
his small transistor to tune into whatever frequencies 
and sounds caught his maturing musical ear. Flash for- 
ward 40 years and the now Toronto-based multi-instru- 
mentalist and roots musician is still tuned in to these 
same folk frequencies. 

“My first introduction to what I call Americana mu- 
sic was my family’s old jazz 78s and LPs and then 
late-night radio,” he says. “I really got into a whole 
cross-section of music since late-night radio appealed 
to different kinds of ethnic communities. I would just 
hop from station to station. There would be country 
music and blues and jazz, gospel — a whole variety of 
stuff that was on. That’s where I first 
got interested in American folk mu- 
sic.” 

Mr. Rick started playing music 
professionally in the U.S. in the late 

1960s. Initially, he was influenced 
by the likes of Merle Travis, Doc 
Watson and especially Dave Van 
Ronk who he says was “into 
everything, similar to what I’m up 
to: from the early American folk 
songbook to jazz, blues, swing and 

Appalachian music.” Hanging out 

at the Chessmate in downtown 

Detroit was where Mr. Rick’s mu- 

sical education occurred since the 


defunct coffeehouse is where he 


Mr. Rick & The Biscuits 
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saw a lot of these roots pickers perform. 

“T think in my head I started to get it all mixed to- 
gether as I saw the commonalities from style to style 
... it just sounded exciting.” 

These various musical styles are prevalent through- 
out his latest disc, Cocktails & Cornbread, released in 
June. Along with his two bandmates (Luther 
Wheatstraw on lead guitar and Josephus Burns on 
standup bass) Mr. Rick & his Biscuits are a talented trio 
that keep the listener guessing with their blend of styles. 

“We are relating to and playing more and more in the 
folk venues,” he concludes. “More and more, we are 
appealing to that type of listener, and less and less to the 


hardcore, blues bar drinking, dancing kind of person.” 


Darren Johnson 


Darren Johnson 


By Roger Levesque 


Sounds can be deceiving. 

After hearing the weathered, rusted out, whisky- 
soaked refrains of Darren Johnson on disc it’s unlike- 
ly that you would expect him to be a soft-spoken, 
fresh-faced, six-foot-six blond guy in his early thir- 
ties. Johnson laughs to admit that his thickly wrought 
vocal inflections are simply “the only way I can seem 
to sing in tune.” 

Given the strong presence of keyboards on his new 
independently produced album Hear Nor There, you 
might also assume that this rising talent of acoustic 
folk blues from Calgary plays piano. Wrong again. 
He brings completely capable guitar to most of the 
session alongside the excellent multi-instrumentalist 
string veteran Tim Williams — producer for the proj- 
ect and Johnson’s mentor early on. The recurring role 
of the piano and occasional accordion comes courtesy 
of the ever-versatile Ron Casat. 

Again, Johnson wasn’t trying to put one over on 
anybody. He just knew what he wanted when it came 
to filling out the aural atmosphere of the 10 original 


songs and his own priority was the vocal angle. 
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Ultimately, all this is beside the point since Hear Nor sound like you’re from the East Coast,” says principal _ tival ina trailer park, then we played in a vineyard with 
There works just fine on its own unassuming, entirely | songwriter Phaedra Kemp. “They'd say, ‘What an Algerian percussionist,” says guitarist-vocalist 
entertaining terms, thank you, offering ample evi- you’ve never been? You have to go!' So we came.” Patrick Hutchinson. “And the country festival was 
dence that this is one artist to watch out for. The Gruff’s repertoire includes rousing Irish tunes, weirder than it sounded, because there were three other 
As an Ontario na- sweet American and Canadian folksongs, and of performers on the bill and they had their hats, but their 


music was karaoke. We were the only ones playing ac- 
tual instruments.” 

Swift Years seemed fated for such vicissitudes in 
their gigging life just based on the diverse back- 
grounds of the members. British-born Hutchinson 
spent the ’80s and °90s with ska and R&B acts; man- 
dolin/banjo player Bob Cussen has performed with a 
who’s who of Quebecois artists and made a name for 
= himself as a top-drawer bluegrass picker, while also 
exploring the music of his Eastern European heritage, 
roots he shares with Hungarian-born bassist Suzanne 
Be i, ,\ = : fig Ungar, a four-decade vet of the Montreal blues, jazz 

a s 
- r BR . —— ~ s a and folk scenes. They met, perhaps unsurprisingly, 


while playing in the same Celtic band. 


All of these influences manifest themselves on 


The Gruff 


Three, the band’s third full-length album on their own 


tive, largely raised in Alberta, Johnson was initially course, lots of rootsy originals. I was lucky enough to Flaming Nora label, which is crammed to busting 
inspired to take up guitar at 14 on a Jimi Hendrix get a preview of some new songs, including Phaedra’s with traditional American folk, old-time country 
kick, and before he was even out of high school the instant classic Jack of Clubs and Jenny’s Tim O’Brien pickin’, gypsy dances, Celtic numbers, a reggae-in- 
kid was playing in a little power trio at parties. His lis- inspired The General Store, both of which will be fea- flected take on Robbie Burns and original composi- 
tening habits took in a variety of blues style but it was _ tured on their upcoming album, to be recorded in tions that match the players’ virtuosity with sharp lyri- 
seeing Williams’ live solo show in the late *90s that October and released in the spring. “It’s cal wit. 
sent him in a folk-blues direction. going to have a cowboy, - Hutchinson 
The singer quit his last day job in 2001, around the pirate theme,” says . even has a 


same time he started working regularly with Phaedra. Like their 2003 clever 
William’s rhythm section. Following a six-song EP, album, A Goat on Every coinage at to 
he released his first full-length CD the old tyme- Floor, the new disc will be encapsulate 
tinged Legend Of Hank Gibbled in late 2002. It produced by Adrian Nolan the Swift 
prompted further interest,and he even won some gigs from The Bills. Years sound. 
on a 2003 excursion to Europe. Since his return What a multi-talented “T find that 
Johnson has worked with Williams, Back Alley John, —_ bunch. Phaedra, a drop-out world-billy 
Morgan Davis, and Amos Garrett among others. from the music program at is a pithy 
U. Vic (in oboe), switches description 
The Gruff from snare to Irish whistle to of because 
By Mary Beth Carty guitar to bodran with ease, most of the 
Picture this — a sunny August day, a phone call and Jenny Ritter, a redhead styles of 
from Old Man Luedecke, Chester, Nova Scotia, who has fire in her finger- Swift Years music we 
2005. “*Come on over!” He says. “There’s this all-girl tips, picks a mean guitar and do is from 
band from Victoria coming over tonight. We’re going — mandolin. Along with Heather Cunliffe on fiddle and people who are sort of the hillbillies of their respec- 
to have a bonfire! Bring some guys!” Boy-less, I banjo, these old souls have been making music togeth- tive nations,” he says. 
headed out anyways. And what a lovely night it was! er since their high school days — about seven years. Hutchinson notes that the eclecticism between and 
I was completely impressed with the ability of these With the recent addition of stand-up bassist Terry, the within the styles they explore isn’t premeditated — it’s 
: four folkies to switch instruments, sing thoughtfully three billy goats have become four young women who _just how things turn out. 
arranged harmonies, pick Celtic tunes, write songs play folk music with the skill of old-timers. “I know that bluegrass musicians have a fearsome 
! that you’d think were dug from the vault, and even reputation for playing it by the book. And sloppy rock 
: take on random classic-rock requests, in spite of the Swift Years n’ roll licks were the best I could do when [Bob] 
fact that they’d stayed up all night rocking the after- By Scott Lingley asked me to solo. Rock kids assume we’ re playing 
| hours party at the Lunenburg Harbour Folk Festival Eclectic is as eclectic does for Montreal trio Swift absolutely faithful interpretations, whereas folky type 
the night before. It was clear — these musicians are Years — just take a look at some of the shows they tend to get riled up by all the silliness. 
dedicated. But what were they doing so far from BC? _ played this summer. Fortunately, there are people pleased with it.” 


“Everybody we’ve ever met has said to us, ‘You guys “One of them was a French country and western fes- 
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Shooglenifty emerged from the vibrant pub session scene in Edinburgh, Scotland, in 
the early nineties and were immediately hailed as one of the freshest, most inventive in- 
terpreters of instrumental music in recent times. While they retain an essential feeling for 
traditional tunes, they also include a thrilling dance vibe. That is quite apparent on their 
raucous latest live release. Thanks to. the kind generosity of the band, we have six copies 
of Radical Mestizo to give away. To win one answer the following questions correctly 
and e-mail your answers to penguineggs 1 @shaw.ca. Please, don’t forget to include a 
mailing address so we can post on your Prize. 


Q 1: Accompanied by music, to soot is to....? 
Q2: Which Canadian fiddle tune did he hana record on Venus In Tweeds? 


Q3: The woman who inspired the title, The Arms Dealer’s Daughter, came from where? 


Answers to the Joni Mitchell, Songs ofa Prairie Girl, contest are —Q1: The Ukulele. Q2: The Edmonton Folk Music Festival. Q3: A Case of You or Jericho. 
The winners are: Tara Levesque, Sudbury, ON; Jeremiah McCaw-Budnark, Brantford, ON; Linda Tanaka, Salmon Arm, BC; John Roman, Calgary, AB; Linda 
Chipeniuk, Edmonton, AB; Eric Gignac, Belle River, ON. 
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Paradise Lost 


Eliza Gilkyson, the Grammy-nominated, 
Austin-based, grandmother, writes raw, har- 
rowing tales of shattered lives and immoral 
wars. She continues to make big statements 
with her new release, Paradise Hotel. Scott 
Lingley checks in. 

By most standards, Eliza Gilkyson is having a 
banner year. In the first half of 2005, she received a 
Grammy nomination for Land of Milk and Honey, 
and welcomed a new grandson in to the world. 
The latter half, in which her latest album, Paradise 
Hotel, has been released, will see Gilkyson open a 
string of dates for Richard Thompson in the fall. 

But the Texas-based singer-songwriter has had 
other experiences this year she'll cherish just as 
much as the landmarks of her growing stature as 
an artist. In August, she took advantage of her 
presence at the Edmonton Folk Music Festival to 
make a side-trip to the Edmonton Institution for 
Women, a maximum security prison. 

“T’ve played in prisons before, I’ve played in max- 
imum security situations, but this was much sweeter 
than my other experiences of being in a prison,” 
Gilkyson says from her home in Austin, where she’s 
enjoying a brief respite from the road. “It was really 
not what I expected —I was very nervous about go- 
ing in but it was a wonderful event.” 

The occasion for her visit was a benefit perform- 
ance for Crossroads, an Edmonton-based organi- 
zation that helps sex-trade workers get off the 
street, but Gilkyson was really there to meet the 
event’s organizer. Yvonne Johnson, who is serving 
a life sentence for murder at the EIW, is the author 


(with Rudy Wiebe) of A Stolen Life: the Journey of 


a Cree Woman, and the inspiration for the most 
memorable and harrowing track on Land of Milk 
and Honey. 

“T picked up her book in an airport, it looked in- 
teresting, and I was just captivated — it’s a horrify- 
ing story but it’s all too sad and true. It’s not untyp- 
ical that a woman with so much abuse in her child- 
hood should end up in a violent situation.” 

The Ballad of Yvonne Johnson borrows from 
Johnson’s book (she receives a co-writing credit) 
to tell the tale of her brutal upbringing in 
Saskatchewan, her descent into addiction and vio- 
lence, her incarceration and eventual self-reclama- 
tion. The lyrics are frank and unflinching, so much 
so that Gilkyson only plays the song live if she 
feels the audience is ready for it. But despite the 
horrors evoked in the words, Gilkyson says 
Johnson’s story is one of redemption and hope. 

“Yvonne really has great work that she can do in 
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the world, and I really hope that she will be al- 
lowed walk out of there some day. She’s a real 
case of someone who has been rehabilitated and 
who has something to offer the world.” 

Paradise Hotel finds Gilkyson no less willing to 
engage the tough topics and harsh realities of con- 
temporary life, whether it’s the moral hypocrisy of 
a self-professed Christian president waging a war 
for oil (Man of God) or the shattered lives left in 
the wake of last December’s tsunami (Requiem). 
Gilkyson says the tricky part is creating the right 
musical vehicle for these sentiments. 

“One of the most important aspects in taking on 
topics like these is to set it in a musical setting that 
will keep it from going south on you. I also think 
there has to be some sort of light at the end of the 
tunnel. You can’t be taken down into the under- 
ground without being lifted out somehow and 
without landing on the other side. There has to be a 
safe way to be taken through those emotions and 
not be left stranded.” 

For Gilkyson, finding the right musical setting 
meant returning to her perennial producer Mark 
Hillman, and mustering the Austin-based talent that 
has come to comprise her working band, which in- 
cludes her son Cisco in the drummer’s chair. 


Eliza Gilkyson 


“T draw a lot on my community and my family — 
that’s something that I really do enjoy conveying 
as part of my sound, because my community and 
my family are very important to me and so much a 
part of who I am and add such a valuable quality 
of life for me that it seems natural they should be 
included in my recordings.” 

In fact Gilkyson, whose raw voice and unvar- 
nished country leanings have earned her a place of 
honour on Austin’s bustling and storied music 
scene, credits her band with the cohesive but var- 
ied sound of Paradise Hotel, even if she can’t put 
her finger on what changed from the previous al- 
bum, which came out less than a year ago. 

“On Paradise, | really did hone it down to just 
my band. There are a few other players I’ve used 
on my other records. I’ve been working toward 
this sound over the last four records, and I think 
with Mike Hardwick as my main guitar player, 
there’s a certain colour that’s started to emerge pre- 
dominately, and I think we try to produce each one 
less than the one before. But I don’t know if it’s the 
musical players or if it’s the styles of songs I’m 
writing that took a little jump. If you figure it out, 


let me know.” 


Gilkyson will say that there’s a shift in perspec- 


tive from Land of Milk and Honey to Paradise 
Hotel, one that’s reflected in the wistful words of 
the title track. 

“T think Land of Milk and Honey was a statement 
about where we are as a society and where women 
are and where the human condition is sitting right 
now, and this one is more a bittersweet reflection 
of where I am right now,” she says with a laugh. “T 
think I personalized a lot of the same themes. 

“In my mind, being an old hippie, there’s this 
sense of how things could be and the potential for 
what life on Earth could be like if we cared for the 
environment and cared for each other. There’s this 
promise of paradise we keep screwing up and 
that’s the image of the sign for the Paradise Hotel 
blinking on and off and on and off, like, you see it 
then you don’t, you have a vision then you don’t, 
and I felt that was the image that was overriding in 
the record as well.” 

Gilkyson seems to be suffering no such lack of 
vision — she’s already planning her follow-up to 
Paradise Motel, once she’s had a chance to take a 
break from her busy year. 

“T’ve decided to put out a recording every year for a 
while. I spent many years waiting around for some- 
thing to happen and now that things are kind of 
rolling, I have all these ideas for pet projects I'd like 
to do. I’ve also thought about trying to rest a 
little bit — it has been kind of wearifying, and 
I’m not going around in a big tour bus with a 


massage therapist.” 


Chauffeur so Good 


They like a beer and a good laugh, do 
Quebec rising roots combo, Les Chauffeurs a 
Pieds. They also have a fine album called 
Horsefly and Earwig recorded on their own 
Scurvy label. Tony Montague gets to grips 
with this band of musical rogues. 

Les Chauffeurs a Pieds first appeared on my 
radar a few years ago, in a conversation with 
Michel Bordeleau about happening young bands 
in Quebec. But I confess I didn’t check further, or 
hear more about the quartet until the name turned 
up on the roster of this summer’s Sidmouth and 
Cambridge folk festivals. 

So how come a Canadian group that’s never per- 
formed in Vancouver got to play at both of the pre- 
mier events on the English folk and roots calendar? 

‘Well, we did a very brief tour in England in 2002, 
so we weren't completely unknown there,” says 
Antoine Gauthier, founder of Les Chauffeurs and 


one of its two fiddle-players. “I’d sent one of our al- 


bums to fRoots [magazine], and it had a positive re- 
view from Vic Smith who writes about French mu- 
sic in the magazine. We played at his folk club in 
Lewes [Sussex] on that trip and this one too. It’s a 
great place and we really loved the beer.” 

Good beer is close to the heart of these four 
Quebec City lads. Gauthier reveals that he’s think- 
ing of having a special ale brewed in their name 
and jokes that the bizarre attitudes of certain 
English Canadian festivals to Les Chauffeurs’ 
favourite fuel is one of the reasons the band hasn’t 
been especially gung-ho about driving west. 

“But the real reason we aren’t known much out- 
side of Quebec — as compared with, say, La Volée 
d’Castors — is that we don’t tour nearly so much, 
because we all hold down jobs. Our goal isn’t to 
make a living playing music but to have a good 
time, drink as much beer as possible, and make 
people happy.” 

Humour and infectious Quebecois joie de vivre are 
never far from Les Chauffeurs a Pieds and their mu- 
sic. Take the band’s name, which translates as both 
“The Foot-warmers” and “The Drivers-on-foot.” 

“As for the first sense, well, two of us are foot- 
percussionists, and when people dance their feet 
heat up. That’s why we have ‘pieds’ in the plural. 
But also, when we started out we were in our late 
teens and always had to ask people to take us to 
out-of-town gigs. We all had driving licences — but 
were on foot because in Quebec you can’t rent a 
car until you’re 25.” 

The initial spark for what would later become 
Les Chauffeurs was the meeting of Gauthier and 
Inti Manzi, the band’s other fiddle-player at high 
school. Back then Gauthier was playing bass in a 
punk band, and learning mandolin, and Inti was a 
disaffected classical player. 

“We were locker mates,” recalls Gauthier, whose 


parents were big fans of Quebecois music and 
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Les Chauffeurs 4 Pieds 


dance. “He'd been playing violin since he was 
five, and had recently stopped because he was 
pissed off with all the lessons. I said, ‘C’mon — 
let’s go play some folk music.’ At the time we 
were also getting into making our own booze. 
That’s how we started playing. Today, as well as 
performing with Les Chauffeurs, Inti is with the 
Quebec City symphony.” 

The twin fiddling of Goutz and Titi —as they like 
to be known —is one of the hallmark sounds of Les 
Chauffeurs, who play songs and tunes in a roughly 
2:1 ratio. “We learned traditional folk together, 
pretty much, and taught each other pieces. There’s 
a strong musical understanding between us. We 
don’t do the same things — such as bowing at the 
same time — but we complement each other with 
the ornaments we put in, and which we’re always 
trying to refine.” 

Before long Gauthier and Manzi linked up with 
other musicians, among them Les Chauffeurs’ 
singer and recorder-player Benoit Fortier. Together 
they formed the band L’Eveil Bleu, which mor- 
phed around 1998 into Les Chauffeurs a Pieds. 
The band’s latest recruit is 22 year-old singer and 
multi-instrumentalist Louis-Simon Lemieux, who 
plays acoustic guitar, harmonica, fiddle, bodhran, 


jaw harp, and musical saw. 


“The biggest influence on us was Manigance 
(1987-1993), a great roots music band from 
Quebec City. Louis-Simon is the son of its fiddler 
Daniel Lemieux, and the two of them play as a 
duo. To my mind, in terms of instrumental music 
this city has the strongest traditions in Quebec. 
After all, for quite a long time it was the biggest 
place in Canada, and many immigrants came 
through the port. There are more styles of playing 
here than in other regions.” 


Les Chauffeurs a Pieds have put out four fine al- 
bums on Gauthier’s Scorbut [Scurvy] label, starting 
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with 1999’s Rue Lavigueur. Later came the curious- 
ly titled Frapabor et Persoreille (Horsefly and 
Earwig), III, and last year’s Déjeuner Canadien, 
(Canadian Breakfast) which features a toaster and 
two flying slices of bread on its cover. 

Two of the tracks of the superb and recently remas- 
tered ///, Le Chauffeur and Gigue des Amoureux 
(The Lovers’ Tune), are emblematic of the band, its 
approach, and its sense of musical cheek. 

The first is a skiffle-like traditional song of rela- 
tively recent vintage about the trials of a stoker on 
the Grand Trunk Railroad. “I don’t remember 
where I found it,” says Gauthier. “But I know | 
changed the title from Chauffe, Chauffe, Chauffe 
Fort!” (Heat it, Heat it, Heat it up!) — the first line 
of the chorus — so it would be more closely associ- 
ated with the band. That said, it’s not always on 
our set lists, which we only make up 10 minutes 
before going onstage. We’ ve got so many numbers 
that sometimes any two shows by Les Chauffeurs 
will feature completely different material.” 

The most intriguing instrumental piece on J//, is 
the jaunty Gigue des Amoureux. Gauthier lifted the 
piece from the repertoire of fiddler Isidore Soucy 
(1899-1963), though the arrangement is uniquely 
Chauffeuresque. 

The instrumentation features recorder, guitar, 
fiddles, and what the sleeve notes refer to as cris 
de jouissance, which translates as “cries of sensual 
pleasure.” These are provided — in the back- 
ground, but not especially discretely — by the mys- 
terious and very eager Eve Libido. 

“At first I wanted to bring a hooker into the stu- 
dio, but that didn’t get approval from the lads be- 
cause it was felt she probably wouldn’t be able to 
keep to the beat,” says Gauthier. “So we asked a 
musician-friend to help out. She did a really fine 
job with the rhythm, don’t you think?” 

Traditional music has never sounded quite 
so stimulating 


Homage to History 


Maria Muldaur has recorded a trio of albums 
that pay tribute to pioneering women blues 
singers. The newly released second volume in 
the series, the wonderful Lovin’ OV Soul: Old 
Highway 61 Revisited, salutes the likes of Bessie 
Smith, Memphis Minnie and Carla Smith. Mike 
Bell attempts a quiet word. 

On her way to her Marin County homestead, 
Maria Muldaur’s stuck on a train, which has 
stopped in order for authorities to remove a dis- 
turbed, apparently suicidal man from the tracks. 
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The unplanned pause in travel 
plans has made Ms. Muldaur 
cranky — as she attempts to 
find a quiet place, away from 
crying and screaming chil- 
dren, in order to conduct her 
phone interview. 

“God, these screaming ba- 
bies. This is just un-fucking 
real,” she says incredulously 
after the second interruption. 
“T mean, I like kids as much as 
the next, but enough already.” 

We’ ll excuse her inclinations 
towards infanticide, because 
it’s been difficult enough to 
track down the incredibly busy 
artist in order to discuss Sweet 
Lovin’ OL’ Soul: Old Highway 
61 Revisited, her second in a 
trilogy of albums for Alberta’s 
Stony Plain Records paying 
homage to early pioneers of the 
blues, specifically women 
singers such as Bessie Smith, 
Memphis Minnie and Clara 
Smith. 

“Most people think of the 
blues and they think post Stevie 
Ray Vaughan, they think guitar- 
slingers, contemporary and 
past. And, really, it’s the voices 
of the blues that are most mov- 
ing to me.” 

The acoustic, wonderfully earthen and real al- 
bum features the vocalist performing old, oft-for- 
gotten female blues music with a focus on the leg- 
endary Minnie, who accounts for five of the al- 
bum’s 12 songs. 

Not surprisingly, the new disc follows much the 
same formula as the first album in the blues 
woman series, 2001°s gorgeous, near-perfect 
Richland Woman Blues — an album that’s success 
came as a surprise to almost everyone, not the least 
Muldaur herself. 

“Tt did, because it was on a very tiny label, it was 
all acoustic blues, most of which were written 80 
or 90 years ago, and it was done on a very, we're 
talking beyond a shoestring budget — a tweezer 
budget, which is what most blues budgets turn out 
to be. And it was a labour of love — I recorded half 
of it in my living room using portable recording 
equipment.” 

And while commercially Richland Woman Blues 
did about as well as one could possibly hope from 


Mana Maldau 
an acoustic blues recording, the attention it re- 
ceived was incredible. It was one of the most ac- 
claimed albums of the veteran’s more than 40-year 
career, earning critical praise, a Grammy nomina- 
tion, a pair of nominations for the W.C. Handy 
Awards, and the Indie Award for Best Traditional 
Blues Album of the Year. 

Prior to that, her most notable achievement, or, at 
least, the one thing she’s most known for in main- 
stream circles, was the classic adult contemporary 
pop single Midnight at the Oasis — featuring gui- 
tar work from Alberta-based blues guitarist Amos 
Garrett — which helped propel Muldaur’s 1974 de- 
but to platinum status. 

Of course, the Greenwich Village-born and 
raised performer has worked and recorded contin- 
uously since then, in different genres and to vary- 
ing degrees of success, including a 1984 duet al- 
bum with Dr. John called Sweet and Slow, and 
1992’s Louisiana Love Call. 

Well, with the excitement that came when it was 


time to embark upon recording Sweet Lovin’ OL’ 
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October 28 Karen Savoca with Pete Heitzman 
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November 25 Bowser & Blue 


Top quality roots music in a comfortable smoke free club setting. 


For more information call (780) 438-6410 
or visit us at www.fmfc.org. 
Tickets: South Side Sound (10342 Whyte Ave) 
Tix on the Square (420-1757) 


A folk festival favourite, Fruit is an Australian band of three female 
lead singers, with exquisite harmonies and dynamic musicality. 
Their inspirations range from Dave Matthews to Stevie Wonder, 
Ani DiFranco and Prince. Produced by Grammy nominee David 
Ivory (The Roots, Erykah Badu). ‘Burn’ is their best CD yet! 


Order on-line at www. festival.be.ca 
or by phone at 1.800.633.8282 
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Soul, there was also some trepidation on her part. 
It’s understandable, really, considering the acci- 
dental success of its predecessor and how it was 
made blindly and with no expectations. Now that 
there were expectations and there was a formula, 
Muldaur wondered, how could it possibly capture 
that same magic? 

“Tusually don’t worry about things like that, but, 
to tell the truth, I did in this case. And I’m so glad 
that everyone is saying they like it as much or bet- 
ter,’ says the 62-year-old. “I’m very gratified be- 
cause I knew going in that it was going to be a 
tough act to follow.” 

Muldaur humbly gives much of the credit to 
those joining her on this journey including friends 
and contemporaries such as Taj Mahal, Alvin 
Youngblood Hart and her “‘deal old friend” Fritz 
Richmond, whom she played with four decades 
ago in the Jim Kreskin Jug Band. 

“And Pinetop Perkins I mean how can you go 
wrong? He was just awesome. I only hope I sound 
that good at 92. [hope I’m still walking at 92, let 
alone doing gigs. Flying out to the West Coast to 
record with me, what a sweetiepie.” 

The singer gives even more credit for the success 
of both albums to the material itself and, more im- 
portantly, the women who wrote and, or, per- 
formed them. Though from in the early part of the 
past century, Muldaur found something in the 
songs when researching them that struck a chord 
with her and chose the tunes to populate the al- 
bums according to that sense of emotional and so- 
cial timelessness. 

“Tf I can’t put emotion into it, if it wasn’t relevant 
to me today, there’s no point in singing a song. 
That’s the beauty of the songs is they’re all about 
things that are just as relevant today as when they 
were written. These women carried the message 
and were the storytellers and the ones who ex- 
pressed the concerns of everyone, to that day and 
to this. I would not do material if it was antiquated 
or just because it was quaint. I’m not even begin- 
ning to sing a song unless it’s really resonated with 
me in the first place.” 

Before she moves on to a more electric 
Louisiana R&B recording, Muldaur will release 
the final album in the trilogy, Naughty, Bawdy and 
Blue. The disc is already recorded and she’s just 
started mixing it, which should mean we’ ll proba- 
bly hear it before the end of the year or early 2006. 

Musically it will sound quite different. It was 
recorded with jazz players, due to the narrower fo- 
cus in the material she’s covering and the era from 
which it came. 

“Tt’s more focussed strictly on paying tribute to 
the classic blues queens (of the late ’20s and early 
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*30s),” she says, listing performers such as Ma 
Rainey, Sippie Wallace and Victoria Spivey. “They 
were backed up by really pure jazz bands and wore 
fancy gowns and played fancy little theatres. They 
really could be considered the first pop stars, be- 
cause they were among the first to be selling huge 
amounts of records in the *20s. 
“They were the ones that really popularized the blues.” 
And, almost 100 years later, it’s comforting to 
know there are performers around such as 
Maria Muldaur who are wanting to do the 


same. 


Frank’s Wild Years 


Cornelius Francis Maher, Mr. September in 
a St. John’s nude accordion calendar and a 
great-grandfather to boot, made his name as 
an accordion player with Figgy Duff. Now in 
his seventies, he has decided to record solo. 
Pat Langston gets the skinny. 

Quick now, name me one person who’s released 
a debut album at 71. If you said Frank Maher, then 
you ve identified probably the only guy on the 
continent to have done so. 

“T thought it was grand,” says St. John’s, 
Newfoundland accordion whiz Maher (pro- 
nounced Mar) with typical lack of fanfare when 
asked about his reaction to hearing his album 
Mahervelous! for the first time. Released on the 
Borealis label earlier this summer, the record is 
mostly built around traditional jigs, reels and other 
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dance numbers. The lively, informal trio known as 
the Mahers Bahers (yes, pronounced Bars), con- 
sisting of Jean Hewson on guitar, Christina Smith 
on violin and cello, and Rick West on bodhran, 
backs Frank Maher, who also sings occasionally 
and adds some harmonica riffs. 

Supple, good-humoured and just plain fun, the 
whole effort is pure joy from start to finish, a jolly 
companion whether you’re zipping down the high- 
way or hoisting a few with friends. 

Of course, Cornelius Francis Maher has been 
around the musical block a couple of times before 
now. A session player on 40-plus recordings to 
date, he once hosted legendary musical nights at 
the Harbour Inn in St. John’s, where he started as 
bartender in 1959 and wound up managing the 
place until it burned down in 1986. Maher played 
with the Quidi Vidi Minstrels in the early 1980s 
and then joined Figgy Duff for a 10-year stint that 
took the native of Battery, Newfoundland, a fish- 
ing village near the entrance to St. John’s harbour, 
touring across North America, the U.K, and 
Europe. Post-Duff, Maher spent some time with 
The Plankerdown Band. 

“My favorite memory, b’y, was the music we 
played and the places we went to,” says Maher of 
his years with Figgy Duff. “And of course every- 
body was a great musician.” 

Maher learned the accordion from his mother 
Bridgett, whom he thanks in the liner notes “‘for 
having me” and “for keeping me!” and by paying 
close attention to recordings by The Flanagan 
Brothers, John Kimmel and The McNulty Family. 


Frank Maher 


JOHN REISCHMAN & THE JAYBIRDS - THE ROAD WEST 


As one of the acoustic world’s 
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The brand new CD from 

these legends of bluegrass 
and the band with more 
International Bluegrass Music 
Association awards than any 
other! “(McCoury’s) bluegrass 
virtuosity remains as stunning 
as ever.” - People Magazine. 
“impeccable virtuosity.” - The 
Chicago Tribune. “Lonesome 
never sounded so appealing.” 
- Entertainment Weekly. 


top-ranked mandolin players 
and composers, this veteran 
artist is renowned for his 
exquisite taste, tone and 
impeccable musicianship. 
“One of the most tasteful and 
accomplished mandolinists 
anywhere.” - Acoustic 
Musician. “inventive, exciting 
and clean, and head and 
shoulders above most 
bluegrass players.” - Option. 


This high-energy bluegrass 
group’s fourth album is on 
Skaggs Family Records. “This 
is one electrifying group of 
entertainers that will have 
you on your feet, shouting 
for more” said Ricky Skaggs. 
A 2004 Nominee for IBMA 
Emerging Artists of the Year, 
and Winner of the 2004 & 
2005 SPBGMA Entertaining 
Group of the Year Award. 
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catches up, check out this CD. 


This CD and DVD lives up 

to its name with an historic 
gathering of the living 
legends, the biggest stars and 
a new generation of bluegrass 
artists. Hosted by country and 
bluegrass superstar Ricky 
Skaggs, with Ralph Stanley, 
Earl Scruggs, Del McCoury, 
Nickel Creek, Alison Krauss, 
Vince Gill, Travis Tritt, Patty 
Loveless & Bruce Hornsby. 


With its keen focus on 
old-time, traditional and 
retro originals, Vancouver’s 
Slowdrag is as rootsy as it 
gets. For seven years now 
this group has explored the 
roots of early country and 
bluegrass music. Their voices 
combine in a seamless and 
unique blend to recreate 
the powerful harmonies of a 
bygone era and then some. 


A supergroup of Canadian 
bluegrass players featuring 
golden-voiced multi- 
instrumentalist Jenny Lester 
and ex Undertakin’ Daddies 
mandolinist Bob Hamilton. 
They bring you fresh, 
contemporary bluegrass with 
a focus on original material, 
while stilfstaying true to the 
roots of bluegrass and 
old-time music. 


put togethatt ; 
Gonteiiparery bluegre 
album that features all new 
original songs. Sam, Jerry 
and Ricky Skaggs guest. If 
you like discovering new 
talent before the rest world 
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The latter were radio favorites of Maher’s in the 
*40s and a couple of their tunes turn up on 
Mahervelous! 


And while the accordion has long been Maher’s 


instrument of choice, “I always had the mouth organ. 


That was always in me pocket,” he says, recalling 
his pre-teen days. “I had a little flat-bottomed boat. I 
used to go down to the harbour and row around the 
American warships during the war and play and 
they’d throw me down pennies and nickels.” 

Although well-known around St. John’s, where 
you can still catch his performances Tuesdays at 
Auntie Crae’s lunchroom and Wednesdays at the 
Ship Pub, Maher’s solo accordion career only took 
off nationally, says Jean Hewson, when Dugg 
Simpson of the Vancouver Folk Festival heard the 
Mahers Bahers and encouraged them to make a 
demo CD. That in turn led to festival gigs, a 
Canada Council touring grant, and, eventually, 
Mahervelous! 

Hewson, who was friends with Maher long be- 
fore the Mahers Bahers were launched six years 
ago, calls Frank “funny as bejeezus” and a very 
generous man. “If you’re down, he’ll turn himself 
inside out to make you laugh.” 

Maher stands stock-still when he plays, adds 
Hewson, but “he has that kind of driving energy 
that’s just electrifying when you're playing with 
him. Every hair on your head is kind of standing 
up while you're trying to keep up.” 

In addition to performing, Maher has taught ac- 
cordion at Goderich Celtic Festival in Ontario and 
mentored scads of upcoming players. A good 
thing, says Hewson, who worries that a lot of 
young people are not exposed to traditional tunes 
because music is no longer part of family enter- 
tainment. “So much of that takes place in drinking 
establishments,” she says, so youngsters “have to 
go to courses or workshops or they have to teach it 
in the schools.” 

Maher is more optimistic. 

“The accordion’s come a long way in the past 
few years. Especially around Newfoundland, 
where years ago all they had here was like the one 
I play now, a single-row diatonic accordion. But 
now they’ ve got these double-row accordions that 
can play in any key.” 

In keeping with his sunny outlook, Maher, a for- 
mer boxer who once had to hang up the accordion 
for 11 years due to a hand injury, and has since en- 
dured diabetes and a quadruple bypass, opts for 
upbeat music. 

“T don’t sing any sad songs,” he says. “I wouldn’t 
know any. Oh Jesus, sad material, no.” 

Tunes like Bonnie Kate/The Cuckoo's Nest, 


Rollicking Skipper and Frank's Jigs in D bear out 
his words. The title of track 10, O’Brien is Dead, 
might seem to signal an exception, but then Maher 
launches into his two-verse composition, which 


he’s set to the tune of The Irish Washerwoman: 


O'Brien is dead and his brother don't know it, 
His brother is dead and O’Brien don't know it, 
There's both of ’em dead and they’re in the same bed, 


And neither one knows that the other is dead. 


His brother he died of chronic arthritis, 
O’Brien he died of peritonitis, 
And there’s both of ’em died and oh, how we cried, 


Cause neither one knew that the other had died. 


About the only time Maher does slip into low 
gear is for two sweet-tempered, back-to-back 
waltzes and the album’s closer, Otto Kelland’s Let 
Me Fish off Cape St. Mary’s. As rendered by 
Maher, the tune evokes boundless sea and sky and 
an almost overwhelming sense of simultaneous 
contentment and yearning. 

Maher, a great-grandfather four times over and 
Mr. September in the nude accordion calendar 
published by the St. John’s Folk Arts Council last 
year, doesn’t anticipate sudden wealth from 
Mahervelous! 

“Two people were walking down the street,” he 
jokes. “One fella was an accordion player and the 
other guy was broke, too. I don’t want money. I 
haven’t got any money and I don’t want any.” 

Nor does he expect widespread fame. 

“My name is spread enough already.” 


Otis Taylor 


Trance Blues 


Otis Taylor plays guitar like Mali’s Ali Farke 


Toure and sings like John Lee Hooker. Taylor 
also has a thing or two to say on behalf of the 
disenfranchised and the downtrodden. Roger 
Levesque catches up with one of the most 
unique contemporary folk-blues performers. 

He’s part history teacher, part rhythmatician, and 
maybe a sonic sorcerer. Oh, and a former cycling 
coach and antique dealer besides. 

Otis Taylor is all of these things, a truly beyond- 
category singer, songwriter and string-slinger who 
might just by chance be reinventing the folk-blues 
tradition for a wider world. 

If he seems to be at the top of his game with the 
release of his seventh disc, Below The Fold, then the 
artist is also a conundrum. He claims his path of ex- 
pression is “an obsession” that’s hard to explain. 

It’s hard to think of another folk or blues player in 
the past decade who has so consistently plumbed 
American history for provocative material, yet his 
biggest audience is in Europe. His songs are often 
more trance-inducing than anything on pop radio, 
but he says, “it’s the critics who keep me alive.” 

Though he’s garnered a dozen W.C. Handy nom- 
inations and won as Best Emerging Artist for his 
third album White African (2001), he has trouble 
getting booked on the festival circuit in North 
America (“the folkies think I’m too bluesey, and 
the blues people say I’m too folky”). 

Finally, he is marketed as blues, genre of the eter- 


nally down-and-out, but one of the most frequent 


criticisms he hears is that his songs are too dark. 


It’s true. Taylor has a penchant for telling tales of 
the disenfranchised, the downtrodden, victims of 
race relations and social injustice, starting with his 
own great-grandfather, an African American who 
was lynched. Then there was his uncle, shot to 
death (one reason his Southern-born parents 
moved north). 

In a recent conversation, Taylor underlined that he 
is an equal opportunity social commentator with 
songs about blacks, whites and native Americans, 
and that he’s not bent on passing judgment. 

“Tt’s just about social issues and what people 
do,” he offers. “Every country has their dirty laun- 
dry, you know. I’m not telling people what to 
think, just telling them a story.” 

Serendipity has a way of dropping stories into his 
lap. Then again, he grew up during the 1950s and 
*60s, a period of deep racial tensions in America. 

“| remember being confused and depressed 
about it at the time, wondering how educated peo- 
ple like preachers and doctors could be so preju- 
diced. I think for most African-Americans the 
whole slave/race issue is something so horrific 
they ve just buried it in their subconscious now. So 
the bottom line is if you write songs about stuff 
like this you’re not going to sell a lot of records.” 

His habit of taking on serious subjects is only 
part of his art. Check the soft, steady bass vocal, 
delivered like an old shaman at a religious rite. 
Then get ready for the hypnotic rhythm patterns and 
deep, earthy textures he weaves with his own 
acoustic and electric guitars, banjo or mandolin, un- 
derscored by the drone of an electric bass or bowed 
cello, and reignited by the soaring fragments of Ron 
Miles’ open trumpet or a blues harp over top. 

Taylor admits he’s not a typical lead-solo player. 
Some of his guitar tracks bare a spiritual resem- 
blance to Mali guitar great Ali Farke Toure. 

“That’s why I call it trance blues, keeping it in 
the pocket. It all relates back to Africa. Even when 
I use drums I don’t use crash cymbals and that 
gives it that ethnic feeling, without the chord 
changes. The chord changes in Chicago blues are 
less African than I am, or Model T Ford, or R.L. 
Burnside.” 

From his first recordings Taylor was often com- 
pared to John Lee Hooker. 

“The Hooker influence is from his singing, be- 
cause when he plays slow he plays in one time sig- 
nature and he sings in another. He is about the only 
guy I know of who’s like that and it’s fascinating. 
That’s the Hooker vibe, because I’m playing to 
different rhythms than I’m singing, going fast in 
your face, but singing really laid back.” 

The 2003 dise Truth ls Not Fiction was Taylor’s 


Tublhumping 


debut as producer. On Below The Fold he continues 
to expand his colours, still trying to keep it spare. 

“T’m just trying to take people on journeys with 
sounds they haven’t heard before. Some people 
think ‘what the heck, trumpet and mandolin?’ , but 
I don't think it sounds forced. My goal is just to try 
and sound original.” 

Born in Chicago and raised in Denver, Taylor re- 
calls his upbringing was “hard, really hard”. 

As he tells it his parents wanted to leave behind 
all the trappings of their southern roots to become 
“city-fied jazz folks,” so when young Otis showed 


an interest in music his father, a railroad conductor, 


wanted him to become a jazz player. But that was 
not to be once the son discovered the Denver 
Folklore Center, source of his first banjo and his 
introduction to rural blues. 

“At that time folk and blues were the same thing. Blues 
was folk music. It’s all music of the working class.” 

By his mid-teens he was playing guitar and har- 
monica in his own bands. A few years later he 
even made it over to Britain, but returned to the 
United States in the late “60s, only to form T&O 
Short Line with guitarist Tommy Bolin (of Deep 
Purple fame). One final band called Zephyr, 
formed with bassist Kenny Passarelli marked the 
close of Taylor’s first life in music in 1977. 

Disgruntled, he quit music to run a successful 
antiques business, and then, coach a bicycle team 
which ranked fourth in America. 

Passarelli finally coaxed him back to performing 
and writing in 1995, serving as mid-wife/producer 
on the now out-of-print 1997 album Blue Eyed 
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Monster, and again on When Negroes Walked the 
Earth a year later, both on Taylor’s own Shoelace 
label. Given that his earliest notices came from up 
north, he chuckles about how “the Canadians dis- 
covered me first.” 

Subsequent works, White African, Respect The 
Dead, Truth Is Not Fiction (his first Telare Blues 
release), and last year’s Double V only heightened 
the furore as he continued fine-tuning his “trance- 
blues” sound. 

If Taylor was “a dark kid,” then today, at 57, at 
home in Boulder, Colorado (where he’s lived since 
1967), he enjoys a stimulating life with his wife 
and two daughters. The oldest, Cassie, sings and 
plays bass with her dad, live and on record, but 
she’s leaving music to try acting. 

And her father? 

Taylor asserts he is now simply an artist 
“with a talent for darkness”. 


Led Zeppelin Speak 


Bold and adventurous, Shooglenifty have re- 
defined tradional Scottish instrumental music. 
Their latest live disc, they recorded live in 
North America and Europe. David Ingram 
comes to terms with Radical Mestizo. 
Scotland’s Shooglenifty played their usual full 
concert at this year’s Salmon Arm Roots and Blues 
Festival. They also appeared on smaller stages in 
workshops with musicians from various cultures, 
including one session with Hazel Fairbairn 


Shooglenifty 


(Horace X), members of Warsaw Village Band, 
and the dynamite Romanian fiddler Edmond 
Agopian. 

“Yeah, it was really quite intimidating, beautiful 
stuff though, incredible.” says fiddler Angus 
Grant. “I finished off with a Zeppelin riff, every- 
one speaks Led Zeppelin, so music is the interna- 
tional language.” 

That truism is verified on the Shooglenifty’s new 
live CD, Radical Mestizo. Where the various audi- 
ences in Scotland, the States, and Mexico have 
been left in, their reaction to these talented and 
progressive instrumentalists is expressed in 
whoops of joy. 

Shoogly soundman Niall Macaulay has all sorts 
of new, small and smart recording technology, he’s 
been recording pretty much every gig that the band 
have done recently, and the tracks on the new disc 
are culled from Niall’s recordings. 

“The material that got recorded was over a pretty 
short period of time really,” explains mandolin 
whiz Luke Plumb, “and during the tours that were 
taking place at that time we were really pushing 
The Arms Dealers Daughter, so a lot of the materi- 
al is the live versions of material from that studio 
album, once they'd found their feet, if you know 
what I mean, once we’d got used to playing them. 
But there are a couple of oldies, party tunes, and 
they came great on the recordings, so we put them 
on as well.” 

In fact seven tracks are from The Arms Dealers 
Daughter, two more from Solar Shears, and 
there’s one from A Whisky Kiss. It’s not so much a 
compilation, though, more the band’s reaction to a 
sort of unplanned, spontaneous outbreak of market 
research, says bassist Quee Macarthur. 

“The idea was to make it like a typical set, so we 
kind of put them in the order like we really would 
play them. Lots of people had asked before “Oh 
have you got a CD that’s just like your set,’ so that 
was a bit of an inspiration. Because we were going 
to Mexico we were going to try and do them all 
there, but there were some really good ones from 
America and from Scotland, so we threw them in 
as well.” 

The CD is full of inventive playing, although 
tracks like Heading West, A Fistful Of Euro, 
Scraping The Barrel and Glenuig Hall really stand 
out. The lads have their own favourites too. 

“T think Carboni’s Farewell is really nice on this”’. 
relates ace fiddler Angus Grant. “That was in Mexico, 
areally nice theatre gig, just a really good feeling that 
night. We quite often go for the dancey vibe, you 
know, getting people dancing, but doing theatre gigs I 
think you’re probably just a bit more aware of what 


you're playing because it’s not just total mayhem and 
madness and jumping up and down.” 

Using ambient mikes the tracks were captured 
on disc recorder and 24-track, and then transferred 
to a Pro Tools system for the final mix. Listening 
to the music again during the arduous mixing 
process brought back some vivid memories of the 
tour says Quee. 

”On the recording there’s a good moment, in 
Bloomington, Indiana, where my bass amp falls 
off a chair, this massive bass amp. I’m playing 
away and you hear this sound like “biff,’ but in 
time, beautifully in time.” 

And Quee reveals another ‘moment’ which hap- 
pened during a concert in Scotland as the track 


Delighted was being recorded. “A friend of ours, 


Pod, was doing the lights, and managed to turn off 


all the lights in the venue for most of the set. You 
can hear the darkness. At the end of it Angus says 
“Pod, do you need 50 pence for the meter?’ which 
is on there.” 

Despite this CD being still fresh in the shops, the 
band is already working on their next studio album. 
“We've been recording, getting drum tracks done, 
and all of the programming has been started,” says 
Luke. “It will have a Balkan tune and a traditional 
march, but mostly original tunes, some of which 
we ve been playing here, road testing them. We 
should be recording in September and October, and 
fingers crossed have it out for Christmas.” 

There remains the question, though, of the name 
of their current title. “It was in the programme of a 
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festival we were playing in Mexico City.” relates 
Quee, “One of the sections was named Radical 
Mestizo, and they had us and Rachid Taha under 
that.” Luke adds that “After we pressed it up we 
found out that there’s another album called that 
which is a compilation of all kinds of progressive 
bands from Mexico and South America, so 

it’s a term like everything into the pot and 


see what comes out.” 


The Gaelic Guardian 


Singer Mary Jane Lamond arranges the tra- 


ditional Gaelic songs of Cape Breton with 


flair and reverence. Her contemporary ap- 


proach to these old songs provides them with a 
new lease of life. “I’m no torch bearer,” she 
tells Roddy Campbell 

She’s a lazy sod, that Mary Jane Lamond. 

Go on, ask her. 

“Why did it take you almost five years to make a 
new record, Mary Jane?’ 

“T’m lazy.” 

There, I told you so. 

The rather good and rather bold, Storas, did 
show up in the shops this summer, however. While 
she recorded her last effort, Orain Ghaidhlig: 
Gaelic Songs of Cape Breton, live in an old church 
with sparse or no accompaniment, Storas takes a 
completely different tact. 

Flush with lush string arrangements, the occa- 
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sional rock paraphernalia, flashes of the brilliant 
Beolach, the fine, fine fiddling of Wendy 
Maclsaac, and the odd a cappella singing, it’s the 
most eclectically arranged album Lamond has 
made to date and every bit as appealing as her glo- 
rious, groundbreaking Lan Diuil. 

“Gaelic Songs of Cape Breton was a very tradi- 
tional album,” she says. “The songs were unac- 
companied and a lot closer to the tradition. This 
one | wanted to do something with arrangements 
but I wanted to avoid the electric, bass drums and 
guitar that we had done in the past. I wanted this 
one more rootsy but accompanied. 

“| did a Christmas special about two years ago 
with a string quartet called Blue Engine String 
Quartet. I really enjoyed working on that. And I al- 
so heard a CD about a year ago by Eddi Reader — 
Eddi Reader Sings the Songs of Robbie Burns. 1 
really liked that a lot. It was quite folky but at the 
same time it had these beautiful strings in at as 
well. I found it a really fresh approach to tradition- 
al songs. That was what helped inspire [the 
arrangements] as well.” 

Still, the traditional Gaelic songs with wonderful 
titles like The Brown Haired Maiden of the Goats 
and A Gael Among The Lowlanders remain at the 
heart of Storas. All of them, with one exception, 
come from Nova Scotia. As usual, Lamond collect- 
ed from friends and neighbours on Cape Breton. 
She also scoured the archives at the Smithsonian 
Institute in Washington and the collections of field 
recordings stored at St. Francis Xavier University in 
Antigonish, NS. All of which, has made her, albeit 
unwillingly, a bearer of the tradition. 

“I’m no torch bearer — a torch singer maybe — 
that makes me sound like a martyr. I only do this 
because I find it fun. It’s my passion. I love these 
songs. It’s all about me. I can see where people 
would say that but I don’t do it for that reason. I’m 
proud of any kind of positive effect from what I do 
will have on helping preserve this culture but that’s 
not my major motivation for doing it. 

“If | wanted to spend all my time preserving this 
culture I wouldn’t make CDs because it doesn’t re- 
ally help. It helps bring awareness but since I start- 
ed doing this, the number of Gaelic speakers have 
gone from over 2,000 to roughly 500. Promotion 
itself doesn’t really preserve the language it really 
has to come from a grass roots level. That’s more 
my torch bearing.” 

Indeed, she’s extremely active preserving and de- 
veloping Gaelic culture on Cape Breton in conjunc- 
tion with the provincial government of Nova Scotia. 
Her grandparents spoke Gaelic but not her parents. 
It was deemed a detriment to pass on. As a child, 
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Lamond first nurtured an interest in the language 
from her grandparents. Later, while at an immersion 
course at the Gaelic college on Cape Breton, she 
discovered milling or waulking (work) songs. 

“I couldn’t believe the power of the music. I was 
completely taken by it. I just had this thought, ‘I 
have to sing these songs.’ It was the singing that 
led into a degree in Celtic studies at Saint Francis 
Xavier (in Antigonish).” 

There she catalogued and taped thousands of sto- 
ries and songs collected around Cape Breton in the 
late *70s and early ’80s. That material would pro- 
vide much of the basis for her 1994 debut, Bho This 
Nan Craobh (From The Land of Trees). While it 
earned two East Coast Music Award nominations, 
her association with fiddler Ashley Maclsaac pro- 
pelled her into the national consciousness with their 
hit collaboration Sleepy Maggie. 

From her affiliation with Maclsaac, Lamond 
grew fearless in her approach to arranging Gaelic 
songs. Indeed, her Sua e! (1997) and Lan Duil 
(1999), with their trip hop beats, adventures in 
world music and innovative studio wizardry, revi- 
talized Cape Breton’s traditional songs with phe- 
nomenal flair. 

Yet as fruitful as her brief partnership with 
Maclsaac surely was, her 10-year association with 
Ashley’s cousin, Wendy Maclsaac, has proved just 
as rewarding. Wendy’s exquisite fiddling remains 
an integral component of Mary Jane’s band; al- 
though, Wendy’s commitments to the wonderful 
Beolach have grown significantly in recent years. 

“What I like about Wendy is she will experiment 
with things that are not totally traditional. She’s a 


lot like me. Wendy:’s such a good, solid Cape 


Breton player. She’s not that available these days 
(laughs). She’s got her own group.” 

While more or less self-taught as a Gaelic singer, 
Mary Jane does profess a fondness for the singing 
of Catherine-Ann MacPhee, from the small 
Scottish island of Barra, who now lives in Ottawa. 
However, most singers Lamond listens to are from 
other cultures. Night Songs by Nusrat Fateh Ali 
Khan and Michael Brook she rates as one of her 
all-time favourite recordings. 

As for Lamond writing songs of her own, the 
chances remain slim. 

“I’m not really a writer. | never have been. I’m 
more of an interpreter, I guess. Some day I might 
write a country hit.” 

In Gaelic? 

“No, no. When I was over in Scotland a couple 
of years ago for the Hebridean Festival, in a 
lot of the bars they played country music. It’s 


very popular. It’s popular in Ireland.” 


Four Play 


Le Trio a Quatre are steeped in Quebec’s 
traditional music. While this quartet have yet 
to release a disc, they all appeared on numer- 
ous influential albums by the likes of La Vent 
du Nord, La Bouttine Souriante and Les 
Charbonniers de l Enfer. Yves Bernard takes 
notes. Mary Beth Carty translates. 

Like the three musketeers, they are four; four 
musicians rooted in the Lanudiére region, the fore- 


most breading ground of traditional Quebecois 


music of our time. Three singers with voices of 
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gold and one of the best fiddlers of his generation, 
all multi-instrumentalists who possess a rich 
knowledge of their craft. They have not yet re- 
leased a CD as Le Trio, but Bernard Simard, 
Michel Bordeleau, Normand Miron, and Pierre 
Laporte have played in some of the most influen- 
tial traditional Quebec groups of the last quarter of 
a century. 

The story begins in 1974. Both the nationalistic 
fervour and the revival of interest in North 
American folk music of the time contributed to the 
success of the group Le Réve du Diable. This un- 
expected recognition and acclaim would bring 
hope to musicians who previously sang and played 
incognito in their kitchens for many generations. 
The following year, La Viellées des Viellées (The 
Ceilidh of All Ceilidhs, from a Cape Bretoner’s 
perspective) took place for the first time in 
Montreal, bringing to the foreground the tradition 
of French North America and the Celtic world. 
The revival had begun! 

“These events made it clear that it was becoming 
possible to have performances featuring a type of mu- 
sic that we have always played,” remembers 
Normand Miron, who comes from a family of musi- 
cians. “On my mother’s side, the Gravels from Sainte- 
Melanie, everyone sang and played music, and the 


Mirons from Sainte-Beatrix were excellent vocalists. 
Everything was an excuse to get out the instruments 
and have a party. That was how I was raised.” 

Enter La Bouttine Souriante, the first Lanaudiere 
roots music group. Before them, musicians from the 
region played modern dance music at local bars 
with their electric guitars, saving the jigs and reels of 
fiddles and accordions for special occassions. 

Each musician in Trio a Quatre played a role in 
the legacy of La Bottine. Laporte was their first 
fiddler. Simard was a member from 1984 to 1986 
and Bordeleau would remain one of the core mem- 
bers for fifteen years alongside Yves Lambert. 
Miron would never become a full member, but the 
early Bottine records bare the mark of the Cantin 
and Miron-Gravel families. “Songs like La 
Ziguezon and Pinci Pincette came from us,” says 
Miron, who participated in a number of La Bottine 
projects, including the excellent recording Le Bruit 
Court Dans La Ville. 

Violinist Pierre Laporte, recognised for his 
wicked bowing and member of Réve du Diable 
since 2000, was influenced by Irish music as well 
as the fervent style of the late great Quebec fiddler 
Jean Carignan. Native of Saint-Ligori, desendant 
of the Landrys on his mother’s side and neighbor 
of The Cantin Brothers, he played with Guignolée, 
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another Lanaudiére group almost as old as La 
Bottine, as well as André Alain, major fiddler from 
the county of Portneuf. 

Bernard Simard, the singer-vagabond and gui- 
tarist of a thousand atmospheres, formed the four 
man Trio two years ago. Always with his instru- 
ment by his side, this native of Repentigny takes 
the words of an ancient tradition and brings them 
to life. Inspired largely by the folklorists of the 
’60s like Yves Albert, Simard spent the decade af- 
ter leaving La Bottine in Brittany, playing with the 
groups Gwazigan and Cabestan. Upon his return 
to Québec, he played with Nouvelles Manigances 
and Le Vent du Nord, just to name a few. 

The fourth lad is by no means the least — Michel 
Bordeleau, the youngest and the last to join, the 
man with the madly tapping feet! He has astound- 
ed many with his impecable sense of rhythm as 
well as his polished playing of the mandolin, ban- 


jo, snare, guitar, and fiddle. Michel is a real artist. 


At CEGEP in Joliette, where he studied music, he 
learned by ear when everyone else needed the 
sheet music, remembers Miron, 10 years his elder. 
The two friends share equally creative spirits and 
contagious humour in the group Les Charbonniers 
de l’Enfer, pioneers of harmony and foot tapping, 
composed, like the Trio, of musicians with full 
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schedules. “We have a hard time getting together. 
We want to release a disc, but we can’t quite 
arrange a time to do it.” 

In the Trio a Quatre, each member brings a dif- 
ferent repertoire from his family tradition, but use 
this tradition in a new and innovative way. While 
Miron and Laporte use material that is in their 
family tradition, Simard and Bordeleau have done 
a lot of research at the archives of Laval 
University. Each piece in their repertoire is inter- 
preted freely, often adding various special touches 
—jazz flavored percussion, aggressive guitar, some 
serious fiddle scratching, and of course their age- 
less voices that represent the soul of a people. 

“Arrangers often construct a piece around the 
melody without paying attention to its theme. If 
we don’t really like a text, we rearrange it or 
change it. In certain cases, we just decide to live 
with it. 

“Sometimes text and the mood don’t match. An 
upbeat song might have morbid lyrics. In other 
cases, the melody might become more nostalgic, 
almost a ballad. Musically, we generally remain 
faithful to the time signature, whether the tune is a 
gentle waltz or a more energetic reel or jig. We 
don’t really play with Eastern European rhythms, 
as a lot of groups are doing at the moment.” 

Where there is music played with heart and a 
sense of fun, there is hope! The Trio a Quatre 
certainly has all of these elements, not to 
mention all those years of experience! 


Musical Black Holes 


Gifted guitarist Marc Atkinson wants his 
music to become a part of the standard 
acoustic guitar players’ repertoire. His new re- 
lease sets him well on the road to that goal 
reckons Tim Readman. 

Being the full time mandolin guy in the Bills 
would be enough to keep most musicians more 
than occupied, but guitarist and composer Marc 
Atkinson also fronts his instrumental trio that per- 
forms acoustic, guitar-driven roots-music-that- 
sounds-like-itself. As Atkinson wryly observes, 
“Folk people call it jazz and jazz people call it folk. 
[ wanted to not worry about what style it is at all 
and just play. I’m hoping it sounds like a style unto 
its own.” 

Previous releases, The Marc Atkinson Trio 
(2000) and The Marc Atkinson Trio IT (2002) con- 
tained a mix of covers and originals as Atkinson 
strove to establish himself as a composer for the 
guitar. “I was new on the scene and wanted to con- 
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vey an overall sense of my 
guitar music.” A new release, 
coyly entitled, The Marc 
Atkinson Trio ITI contains all 
Atkinson originals with one 
Rogers and Hart and one 
Duke Ellington tune wonder- 
fully arranged by bassist Joey 
Smith. Smith previously 
wrote arrangements for the 
Glenn Miller orchestra and 
comes up with some brilliant 
and unexpected arrangements 
for tunes covered by the Trio. 

It was written and conceived 
in two months while the Bills 
were off the road. It came to- 
gether in a typically organic 
way. Atkinson wrote the basic 
ideas and filed them away in 
his head. Then he, fellow Bill 
and Trio rhythm guitarist 
Chris Frye, and bassist Joey 
Smith jammed on the material 
to get the feel right. Smith 
made notes and brought them 
to the next rehearsal to keep 
everyone else on track. These 
notes gave the material some consistency and 
structure. 

Every tune also has some improvised passages, 
although they stay pretty close to the melody and 
structure of the main themes. Marc describes this 
as, “leaving black holes” in the music to be filled 
up by his impromptu playing. That helps keep 
everything fresh: a quality that he makes a high 
priority in his music. It never descends into endless 
guitar wankery that dogs the playing of some pur- 
veyors of instrumental guitar music. Atkinson’s 
music is supremely melodic and full of interesting 
ideas and rhythmic twists and turns. 

The Marc Atkinson Trio ITI was recorded live off 
the floor with no overdubs in three days with mix- 
ing and a few touchups on day four. 

“Tt was really easy to do, which was great — but 
it was also the result of a lot of hard work.” 

It is obviously destined for bigger circulation 
than the previous releases as it has been picked up 
by Warner Distribution. 

Marc is very keen on continuing to write original 
material. It is his hope that his tunes will become 
recognized as guitar standards that other musicians 
from different genres of music will want to cover. 

“My biggest goal is that the music is considered 


repertoire. That’s where the folk element comes in. 


Marc Atkinson Trio 


If you can have actual guitar players playing the 
stuff I wrote and passing it on to others then it 
keeps it going. I get e-mails from Spain asking to 
know what the exact chords are. It’s not so much 
theyll look at me and hear I’m a flashy guitar 
player it’s more like “check out these tunes!”” 

String Bustin’ Rag is a great example of the kind 
of tune Atkinson imagines other respected 
Canadian guitarists such as J.P. Cormier playing 
his compositions. 

Atkinson was influenced by pre-Django Reinhardt 


guitar music. He is also a lover of Django’s Gypsy 


jazz thing but as he rightly points out, “It’s overdone. 


It’s great for jamming round the kitchen table but 
there’s really no point in redoing it.” 

He is interested in creating music that is fresh 
and original. He is ably supported in this quest by 
his two band mates who he credits with, “Absolute 
keen energy. They have the ability to allow an idea 
to grow and to put their all into it. That’s what 
makes a great musician.” 

Balancing his commitment to the Bills, who’s 
popularity both here and abroad continues to grow, 
and to the Trio requires a great deal of forward 
planning. Both acts are booked well into 2006. He 
and Chris Frye spend a lot of phone and e-mail 


time making sure nothing clashes. Atkinson is 
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more interested in playing specific places where 
the Trio’s music will be well received than in ex- 
haustive touring for its own sake. 

Atkinson and his wife Dierdre recently relocated 
to one of BC’s northern Gulf Islands. His playing 
seems to be blossoming in such rich creative and 
fertile soil. 

“There’s so many places to play that feel great. 
Maybe Ill do a tour of the island and write a tune 
in each spot I like playing in.” 

The Marc Atkinson trio will continue to tour and 
play folk festivals, jazz festivals and any kind of 
music event that is savvy enough to book them. 
The live band often features another of the Bills, 
Glen Manders, on bass, as Joey Smith is not al- 
ways able to travel to gigs. No matter what the 
lineup, you know you will get some fine fresh 
playing, great arrangements and the sound of three 
guys having fun doing what they love. 

“After 20 years of playing guitar I finally landed 
into this trio as an outlet for my improvisation and 
compositional desires. You could say it’s jazzy but 
that word is as big and vague as it is small and 
boxing. I’ve been playing everything from Led 
Zeppelin to Django Rienhardt throughout the 
years. In the last few years I have been focusing 
mostly on the acoustic guitar ... Something about 
the acoustic guitar works for me. There’s nothing 
to get in the way.” 

My advice is to catch them if you can. If you 
think about it and listen to the band’s music 
you ll soon realise Marc is right. There’s 
nothing to get in the way. 


Paisley Patron 


Tony McManus gave up a career in acade- 
mia to become one of the most celebrated 
Celtic guitar players in the world. And yet be- 
tween Sets of reels and strathspeys, McManus 
mixes in the odd homage to Louis Armstrong 
and Charles Mingus. Your starter for 10, 
Roddy Campbell. 

“A man walks into a Zen pizzeria and places his 
order, ‘Make me one with everything’.” 

Ba-boom. 

Tony McManus is in grand form backstage 
Sunday night at the Edmonton folk festival. 
Officially he’s here as a member of Men of Steel — 
a collective of international, godlike acoustic gui- 
tar players that includes Dan Crary, Don Ross and 
Beppe Gambetta — but spends more time amidst 
the equally flash company of Dant, Oysterband, 
Shooglenifty and the godfather of Gaspé fiddlers, 
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70 year-old Edouard Richard. McManus, a gui- 
tarist of immense talent and sophistication, clearly 
revels in this freewheeling environment. 

To grasp a basic understanding of his prestigious 
abilities, consider a composite character that dis- 
plays all the delicate grace and economic resource- 
fulness of a John Renbourn, the unbridled curiosi- 
ty and commitment of a Martin Simpson, and 
quite possibly, the autonomous passion of a Dick 
Gaughan. Actually, Renbourn once concisely de- 
scribed McManus as, “The best Celtic guitarist in 
the world.” While we'll leave that one for another 
day, you do get the point: Tony McManus can 
knock a tune or two out of a guitar. 

For evidence, m’lord, one might look no further 
than Singing Sands, the Scot’s latest release made 
in collaboration with French bass player, Alain 
Genty. The pair of them, of course, have been at 
this caper before, most notably on McManus’s ex- 
quisite Pourquoi Quebec? which they recorded in 
Joliette under the watchful eye of studio engineer 
and former La Bottine Souriante foot-tapper, 
André Marchand. Singing Sands they made at 
Genty’s studio in Paris and it features both tradi- 
tional and contemporary instrumentals from such 
diverse outposts as Cape Breton and the Balkans. 

McManus, who now lives in Elora, ON, has 
known Genty for donkey’s . . . well, at least since 
1997 when they were both recruited to perform at 
ahooley in Brittany with a large coterie of Breton 


Tony McManus 


and Irish musicians. 

“T was invited to participate in this project called 
the West Wind Orchestra,” says McManus. “There 
were twelve musicians — myself on mainly rhythm 
guitar, Alain on bass — and it was a real revelation to 
me just in terms of discipline, how you put a large 
ensemble like that together without it sounding like 
a train crash. To actually focus with a really gifted 
musician and come up with interesting rhythm parts 
was a real education for me.” 

So, Singing Sands. Well, the title comes from a 
beach in Ontario’s Bruce Peninsula Park. And it 
was recorded in preparation for a tour of Australia. 
McManus tours there regularly but to keep things 
fresh, he approached Genty to accompany him. 

“He foolishly said yes, little realizing it was go- 
ing to be seven weeks. So we thought we'd better 
get something recorded. That was what started the 
ball rolling, the tour of Australia, but we had been 
planning to do some kind of recording for years. It 
was just finding the appropriate place in our sched- 
ules to do it.” 

Most of the tunes came from McManus’s reper- 
toire — jigs, pipe, strathspeys, reels and the odd 
Greek wedding tune. 

“Mostly they are things that I heard around the 
world. I did a tour last year with a band called 
Mozaic as a stand-in for Donal Lunny, which is a 
fairly daunting thing. Andy Irvine is the head hon 


cho in this band and he asked me to fill in for 
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Donal for this American tour they had to do. So I 
stole some of the tunes off that repertoire and did it 
with just bass and guitar as opposed to a five-piece 
noisy band. 

“Tm attracted to beautiful, simple melodies and 
try and put some nice chords behind them. I’m al- 
so into weird key changes. Sometimes I'll chop 
and change and put tunes from different albums 
together so people will buy the lot. It’s a marketing 
strategy.” 

Tony McManus grew up in Paisley, Scotland. 
His grandparents were from Northern Ireland and, 
naturally enough, his parents, particularly his fa- 
ther, had a strong interest in Irish music. Indeed, 
the first live concert young Tony attended was The 
Chieftains with the late Derek Bell as their guest. 
Now that wasn’t yesterday. McManus also fondly 
recalls being blown away by the Bothy Band live 
in 1975. Ten he was at the time. 

As far as his own musical aspirations went, he 
had tried the fiddle but couldn’t master the bowing 
so his dad bought him a mandolin and a plectrum. 
That did for a while but Tony dreamt harder. 

“Before I even had one, I thought the guitar was 
just the most beautiful thing that I had ever seen 
and desperately wanted one. I will always remem- 
ber getting my first guitar. It was from a pawn 
shop in the East End of Glasgow. It cost £12 and 
we were robbed.” 

He took to it immediately and at age 12 did floor 
spots at the Paisley Folk Club. McManus never 
reckoned on music as a career, though. Instead, he 
disappeared into ““an academic black hole” while 
working on a Ph.D in pure mathematics, first at the 
University of Glasgow and then at the University 
of Exeter. 

“Thad forgotten about the excitement of playing 
music with other people. There was a session in 
one of the pubs in Exeter that I had known about 
for years and never bothered attending. The Ph.D 
was driving me nuts. “Oh bugger it, I'll just get the 
guitar out and see if I can join in with this session.’ 
And I got such a buzz out of it. That turned the cor- 
ner for me. It was a fairly incidental afternoon of 
music making but that started the ball rolling.” 

Subsequently, he dropped out of academia and 
returned home. Archie Fisher and Dick Gaughan 
heard McManus perform and opened doors for 
him at the BBC. Gaughan also mentioned to Brian 
McNeill about this new guitarist in Paisley who 
appeared to have dropped out of the sky. 
McManus would then serve an apprenticeship of 
sorts touring Germany with the former Battlefield 
Band leader. 

“Tt was a period where I had a big fat empty di- 
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ary and bugger all in the bank. Brian offered some- 
thing like seven tours of Germany over three 
years. It was a very exciting prospect. I had never 
played in Germany. I had hardly been abroad at 
that stage in my life so I leapt at it and did a lot of 
work with Brian. 

“Looking back on it, it was kind of make or 
break in a sense. “This is the level you are going to 
be working at if you are serious at having a career,’ 
this is me having an internal dialogue. ‘If you can 
stomach this after months on end you can do it.’ So 
I got that out of working with Brian. And he pro- 
duced the first (self-titled) album (1995). It was a 
big production, Cecil B. McNeill. He doesn’t do 
things by half, Brian. It was good. I think it still 
stands up OK.” 

Next came Porquoi! Quebec? three years later. 
Now here’s a cracking tale. Apparently, one of 
McManus’ all-time favourite tunes is Mornings at 
Bonny Doon (Les Matins de Bonny Doon) by 
André Marchand. So there’s the bold lad playing 
Marchand’s tune in Glasgow at Celtic 
Connections while his former colleagues, La 
Bottine Souriante, sat in the audience tickled pink. 
Surrounded by his new best pals after the gig, 
McManus was invited to Quebec. 

“*You should come to Joliette and record.’ It started 
out as a joke and it kind of grew from there. I kept 
running into La Bottine. Every festival I played they 
were headlining. Every time I saw them. “You must 
come and record.’ So I phoned up Ian Green at 
Greentrax records and God bless him, he immediate- 
ly said, ‘Yeah, why not.’ So I took over Alain Genty 
and in 10 days, working very hard, we had the bulk of 
the thing recorded and mixed.” 

More trips to Canada were soon on the horizon, 
most notably with fiddler Alisdair Fraser, with 
whom McManus recorded Return To Kintail. Ata 
fiddle festival on Cape Breton in 1999, McManus 
met his future wife, Denise. They wound up settling 


in Elora and are expecting their first baby in October. 

While most of the tunes from McManus’s first 
two solo discs were taken from the Celtic tradition 
(Louis Armstrong’s signature song What A 
Wonderful World and a Macedonian horo, The 
Dance of Suleiman, being notable exceptions), he 
extended himself on the brilliantly spartan Ceol 
More (Big Music) to include Charles Mingus’ 
Goodbye Pork Pie Hat and a Hebrew hymn, 
Shalon Aleichman. Released in 2002, it featured 
Salsa Celtica tabla player, Guy Nicolson and for- 
mer Deacon Blue bass player Ewen Vernal, who 
now plays with Capercaillie and Kate Rusby. 

“Ewan is the top session bass player in Scotland. 
It’s like that with (drummer) James MacIntosh 
from Shooglenifty. 

“Tt’s very difficult to make an album in Scotland 
without James or Ewan onboard. It’s almost like 
the Art’s’ Council will give you a grant if it’s un- 
usual enough not to have either of them on your 
recording.” 

Which more or less brings us full circle. With the 
baby due in the Autumn, McManus will take time 
off to write two guitar tutorial books for Mel Bay 
Publications. He will also consolidate plans for his 
next album, which will consist of duets with some 
of his favourite musicians and singers, André 
Marchand included. 

“One of the things that delights me about playing 
music and travelling is the encounters you make 
with musicians all over the place. There are lots of 
very special people that I haven’t recorded with. 
So Ihave plans to record with Martin Simpson, 
one of my favourite guitar players. I have plans to 
record with Dick Gaughan. Dick’s up for doing a 
song with me. I recorded a song in January with 
Karen Mathieson from Capercaillie. That will be 
the Scottish Gaelic element covered. It’Il 


probably take forever to put this thing to- 


gether but it’s a very exciting project.” 


Tony McManus: the early years 
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Bruce Cockburn 


Brand New World of Wonders 


After 35 years and 27 albums, Bruce Cockburn 
continues to break new ground with his latest release, 
Speechless. It truly is like no other record he has ever 
made. “‘He’s an original,” reckons veteran Canadian 
music Journalist Larry LeBlanc. Roddy Campbell 
has a quiet word with Cockburn about the occult, U2 
and the possibilities of getting laid at Mariposa. 

The beard has to go. It makes him look as old as 
Gandalf. 

The spry Bruce Cockburn turned a mere 60 in 
May. And if that causes pause for thought, just 
consider how amazingly unique he still remains. 
Think about how many of his contemporaries 
make records today as challenging or as consis- 
tently appealing as they did 35 years ago? It’s a 
bloody short list, that’s for sure. 

Cockburn’s music has evolved from the hippie, 
contemporary folk ethos of the ’60s into a pungent, 
global concoction of jazz, world music and roots- 
rock for the naughties. His poetic outlook, too, has 
broadened from whimsical and personal to fiercely 
political and universal. I mean, was there ever a 
more powerful protest song in the past quarter-cen- 
tury than Cockburn’s /f7 Had A Rocket Launcher? 
U2, the best rock band in the world, recorded it for 


godsakes. The Irish megastars also quoted and cred- 
ited Cockburn’s lyrics on Rattle And Hum’s God 
Part Il, 

And while we’re still at the name-dropping stage 


. .artists as diverse as Jerry Garcia, Jimmy Buffet, 


k.d. lang and Judy Collins have covered 
Cockburn’s songs. And performers with as broad 
and imposing a musical history as Emmylou 
Harris, T Bone Burnett, Ani DiFranco and Gary 
Burton have appeared on Cockburn’s records. 
Right, that’s his form. Now, a few words from his 
record label. 

“What’s so fucking unique about Bruce is that he’s 
still doing his best work now. And it’s being recog- 
nized!” says Bernie Finkelstein, Cockburn’s one and 
only manager and founder of True North Records. 

“He won a Juno in 1970 and another one in 
1999. We’re talking about a span of almost 30 
years. He’s creating an incredible body of work. 
And what’s more remarkable, he’s still out there 
playing. He plays everywhere. He’s more like an 
old blues man. He’s more like Mississippi John 
Hurt, or Muddy Waters, or people like that.” 

Well, Cockburn’s set to release an album truly 
unlike any of his others — the all-instrumental 
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Speechless. Brilliant title. Largely a compilation of 
guitar tunes from past discs, plus three new tracks, 
and one from a rare Japanese release, it highlights 
the depth and grasp of Cockburn’s exquisite, ver- 
satility and mastery of the guitar as he flits from 
folk to jazz, blues and beyond. 

‘He really is an extraordinary guitar player,” 
says Billboard magazine’s Larry Le Blanc — the 
dean of Canadian music journalists who has 
known Cockburn since he wandered the streets of 
Toronto dressed like Robin Hood. 

“Tf you really think about it, there’s not another 
guitar player like him in Canada, not with the 
depth, not with the output. That includes (Gordon) 
Lightfoot, who tends to be safe, or Ian (Tyson), or 
whoever have you. One of things about Bruce 
Cockburn, he has never played it safe. I wish he 
had done this album 10 years ago.” 

What really stands out on Speechless is Bruce 
Cocburn’s affinity for the blues on tracks like 
Sunrise On The Mississippi and King Kong Goes 
To Tallahassee. While Elvis first inspired 
Cockburn to pick up the guitar he found in his 
granny’s attic in Ottawa, he discovered jazz play- 
ers like Gabor Zabo and Wes Montgomery before 
he arrived at the blues. It would prove consequen- 
tial. 

“T sort of cut my teeth on it in a way,” says 
Cockburn. “It wasn’t until late into my high school 
career that I met some folkies who introduced me 
to the folk blues that was popular in the *60s, 
which was everything from acoustic guys like 
Robert Johnson, Son House or Lightnin’ Hopkins 
to the Chicago guys like Muddy Waters and 
Howlin Wolf. I listened to a lot of that music. I 
tended to favour the acoustic stuff — my own taste 
leaned that way more. I learned to finger-pick try- 
ing to imitate Mississippi John Hurt and Mance 
Lipscomb. I never did learn to play like them but I 
learned some other stuff in the meantime.” 

For the non-musician, the six strings on a guitar 
are tuned to the keys of EADGBE. Tuning the 
strings to different keys often makes the guitar eas- 
ier to play and creates different effects. For exam- 
ple, traditional Scottish or Irish players use 
DADGAD, which produces the drone-like effect 
of bagpipes. Apparently, Joni Mitchell has used 
fifty-one different tunings on her records. And 
Cockburn, too, has his tuning idiosyncrasies which 
make his playing instantly recognisable. 

“T mistrusted the concept for a while; because, I 
kept hearing a lot of people who used tunings a lot, 
who never learned more than one set of fingering. 
It gave the music I kind of sameness. It just 
seemed to me, ‘Hmm, you know, I'll learn the 


standard tunings first.’ But over time I began to 
fool around, initially with changing the bass note 
because a lot of what I do is a drone bass with stuff 
happening over the top of it. 


“Then one thing leads to another and then you 
go, ‘What if I tune this other string too?’ And then 
all hell breaks loose and you never know what’s 
going to come out of that. Foxglove is in a C tun- 
ing , which the Reverend Gary Davis used. I don’t 
know if he invented it, or if he learned it from 
somebody else, but it found its way into the lore 
from him. It’s a fun kind of fun way to explore the 
guitar to see where what kind of opportunities are 
afforded by those tunings.” 

His affinity for words came in the sixth grade 
when he discovered T.S. Elliott. Poems that didn’t 
rhyme and didn’t necessarily tell a story grabbed 
his attention immediately. While he studied music 
both in Ottawa and at the University of Berkeley, 
it never occurred to him to write songs. He initially 
aspired to become a jazz composer. Bob Dylan 
and John Lennon knocked that notion into a 
cocked hat. 

“Tt was like, ‘Oh wait, songs don’t seem so stu- 
pid. You can actually use language poetically in a 
song. At the time, it was a big awakening for me to 
hear somebody like Dylan.” 

Writing songs and composing instrumentals, he 
compares to apples and oranges. A song starts with the 
words and builds from there. An instrumental he will 
polish from an idea formed while messing around 
with his guitar at practice sessions. Simple as that. 

“The instrumental album was interesting. When 
I first listened to it all back as a unit, as an entity, it 
struck me how different to hear the instrumentals 
in that context than to hear them in an album of 
songs. On a song album they occupy the function 
of relief, in a way, from the intensity of lyrics, from 
having to pay attention to all those words. You 
have an instrumental piece that is soothing. 

“But as a collection of their own, it’s a different 
vibe all together. It was quite unexpected; because, 
I hadn’t really thought about it, you know, whether 
it would be seen to be different to have them alto- 
gether. But it is different and I think it works well. 
Time willtell if anybody agrees with me on that.” 

Cockburn’s fledgling years in insignificant re- 
gional rock bands are well documented and don’t 
bear repeating here. His fledgling solo career, 
though, received a fortuitous boost after a chance 
meeting with Eugene Martynec — then a guitar 
player with Toronto rock band Kensington 
Market. Martynec introduced him to Bernie 
Finkelstein, still in his early 20s at the time. He 
wanted to start a record label. Martynec had ambi- 
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The first time I went to Mariposa, it was on Toronto Island. Murray 
McLauchlan, kind of talked me up. Neil Young couldn’t make it for some 
reason so I ended up in his time slot. It drew me to the attention of a lot of 

people. That kind of kicked it off in the Toronto area. 


tions of becoming a record producer. And 
Cockburn had the songs. 

Finkelstein: “Gene heard I was starting a record 
company, called and said, ‘Hey Bernie, I’ve been 
talking to this guy Bruce Cockburn about possibly 
producing something for him. He doesn’t have a 
record deal, would you be interested? I said cer- 
tainly. I didn’t know a thing about him. It turned 
out Bruce was playing at a coffee house in 
Toronto. I believe it was called the Pornographic 
Onion at Ryerson University. I went down to see 
Bruce and I really, really enjoyed him. We had a 
meeting within a week or two of that and I signed 
him to True North. It was that simple. So the three 
of us embarked on this venture.” 

Cockburn: “Bernie, I think, really liked the idea 
that I didn’t want (a big) production because it was 
an affordable album to make. So we ended up 
making the first album and we did it in three days, 
more or less, for about $6,000.” 

Released in the spring of 1970, Bruce Cockburn 
would sell modestly. That same year, though, his 
One Day I Walk appeared on Anne Murray’s LP, 
Snowbird. And it sold by the millions. Around the 
same time, he made a pivotal appearance at 
Mariposa — one of the most important folk festi- 
vals in North America back then. 

“T never did go when it was up in Orillia, 


(Ontario),” says Cockburn. “It got a reputation for be- 


ing a great place to go and get laid. So my friends 
would all go .. . For me, the first time I went to 
Mariposa, it was on Toronto Island. Murray 
McLauchlan, kind of talked me up. Neil Young 
couldn’t make it for some reason so I ended up in his 
time slot. It drew me to the attention of a lot of people. 
That kind of kicked it off in the Toronto area. I re- 
member playing Thoughts On A Rainy Afternoon and 
it said, ‘Toronto’ in the song. I don’t think too many 
people had heard Toronto in a song before.” 

His solo debut did earn Cockburn Folk Singer of 
the Year at the very first Juno Awards in 1971. The 
awards actually began in 1964 but were presented 
by RPM Magazine as the Gold Leaf Awards, with 
the winners chosen by a poll of the magazine's 
readers. Renamed The Junos, to honour the then- 
head of the CRTC, Pierre Juneau (but with the 
shortened spelling of the Roman goddess), no 
more than 100 industry insiders, including Gordon 
Lightfoot, turned up for homemade sandwiches at 
the St. Lawrence Hall in Toronto. 

“T do remember (Bruce) showing up at the first 
Junos in that Robin Hood outfit he always wore at 
the time — it was like sack cloth,” says Larry 
LeBlanc. “Anne Murray came in bare feet and 
Stompin’ Tom (Connors) came without a hat.” 

As the ’70s progressed, Cockburn dabbled in 
Buddhism and the occult. His lyrics would eventu- 
ally reflect a developing interest in Christianity. 


y oe 
Bruce Cockburn — lend an ear, lend an ear 


Los Lobos Emeline Michel Tickets: 


ROGET Sat Feb 4 Winspear Box Office 
"ple Geert ; : #4 Sir Winston Churchill S 
orld at Virginia Rodrigues jCubanismo! con ph eo 
| Wed Nov 2 Fri Mar 3 
r winspearcentre.com 
Inspear Roby Lakatos Ensemble Mavis Staples 
Thurs Nov 24 Sat Apr 1 
2005 African Guitar Summit — Zakir Hussain 
Thurs Jan 12 and Masters of Percussion 


Sat May 6 


Sree ere 
er ee 


Emel ine Mickel 
ia ah 


oe era! oe . 


. 
* 
ee 
oe 


” MAVIS STAPLES 


iG py O'8 


oF irs 


+ 
ie ee 


up to 18%) 


Ne 


N O@h-sale. Subscribe & save 


Circa: 1976 


“My understanding of spirituality is a lot broader 
than when I started calling myself a Christian,” he 
says, “but at that time I had also looked into a lot 
of different things. I had at least read about 
Buddhism. I paid quite a lot of attention to the oc- 
cult ...1 knew some witches. I never got heavy in- 
to the Alistair Crowley ‘magick.’ That seemed to 
me to be exactly where I didn’t want to go. 

“Having looked at a lot of different angles from 
which to approach an understanding of the bigger 
picture, or at least a glimpse of the bigger picture, I 
found myself being drawn to Christianity through 
people I knew and the books I was reading. But I 
never was successful in convincing myself in be- 
ing a fundamentalist. I certainly don’t think that 
historical Christianity is the way to get to God.” 

Bruce Cockburn’s commercial breakthrough fi- 
nally came with the release of his 10th LP, 

Dancing in the Dragon’s Jaws and its gorgeous in- 
ternational hit single, Wondering Where the Lions 
Are —a veiled reference to the then threat of possi- 
ble nuclear war between the Soviet Union and 
China. 

Jazz then became more and more prevalent with 
each successive release. But then his acoustic gui- 
tar gave way to an electric as his political observa- 
tions grew more direct and acidic. On a trip to the 
border of Mexico and Guatemala in 1983 on be- 
half of Oxfam, he witnessed first hand 
Guatemalan military helicopter gunships straffing 
refugee Camps. 

“T was so upset by my encounter with 
Guatemalan refugees. They would tell of their 
atrocities in a completely unemotional tone. The 
effect was jarring,’ Cockburn told me in 2003. 
“After all the things these people had suffered, and 
were suffering, the Guatemalan military were still 
attacking them. They wouldn’t leave them alone. | 
felt that at time these people in the helicopters had 
forfeited any claim to humanity and the proper re- 


sponse was to blow them to bits.” 

His anger he directed into writing /f7 Had a 
Rocket Launcher, which turned up on Stealing 
Fire in 1984. It would mark a clear divergence 
from the passiveness of past North America 
protest songs. The sentiments of “If I had a rocket 
launcher, some sonofabitch would die” sure as hell 
bore little resemblance to ““Ain’t gonna study war 
no more.” 

Rocket Launcher again pushed Cockburn into the 
international spotlight. While U2 recorded it for their 
album of B-Sides, it never made the final release. 

“What I heard from Bono was they never fin- 
ished it. It had an instrumental track but no vocals. 
And when they went back to try and finish it, the 
tracks they recorded were in a key Bono couldn’t 
sing it in. So it died there. I was really excited that 
they recorded it. Who better. They actually under- 
stood it. It seemed to be a natural kind of mix.” 

In 1991, he made his first record outside Canada 
when he recorded Nothing But A Burning Light 
with T Bone Burnett in Los Angeles. He would 
continue to make stellar albums with inconsistent 
commercial returns throughout the nineties, Dart 
to the Heart, released in 1994, being a particular 
highlight. From Cockburn’s perspective, Charity 
of Night was the most pivotal recording of that 
decade. 

“Tt’s a little too pat to set them in decades. But if 
the *70s were acoustic becoming jazz inflected, the 
*80s were more rock-orienated. I was learning to 
play the electric guitar in front of everybody and 
kind of playing with a band. When The Charity of 
Night came around it pulled all the elements togeth- 
er so there was some rock, and some of the jazz 
stuff, and more kind of playing out.” 
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Bernie Finkelstein: “Bruce thinks the biggest 
crime he can do is to repeat himself. I personally 
am always asking him to always repeat himself. 
Do another of those please. Fortunately, he doesn’t 
listen to me. 

“T think Bruce’s dream is to be totally unfamous. 
He’ll be sitting at a folk festival when he is 81 
years old, under a tree playing and getting redis- 
covered by youth. I think he wants to keep on 
playing and creating until he dies. And he has no 
eye on stopping. And that is very moral.” 

Larry LeBlanc: “I think the thing that sort of sin- 
gles Bruce out from all Canadian singer-songwrit- 
ers from his era, Bruce Cockburn never went out 
looking to be a star. Bruce Cockburn went out to 
be Bruce Cockburn and the best singer-songwriter 
he could be. 

“He wasn’t trying to be a Canadian copy of an 
American ever. He’s an original. And that has 
helped him maintain his identity and main- 
tain integrity.” ( 
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Downs Mexico Way 


Descended from the Mixtec “cloud people” 
of the highlands of Mexico, Lila Downs’ mu- 
sic refelcts an affiliation with native-Indian 
causes and culture. She also shared a 
Grammy for her contribution to the sound- 
track of the biopic Frida. Our Tony Montague 
considers her one of the most distinctive voic- 
es on the world music scene today. 

Lila Downs was working in her mother’s car 
parts store in the state of Oaxaca, southern 
Mexico, in the early 1990s when a native-Indian 
man came in and asked her to translate a document 
in English. It was his son’s death certificate. 

“He'd just picked up the body,” says Downs, on 
the line from New York City, where she lives with 
her husband and collaborator Paul Cohen. “I 
learned that the young man had drowned while 
crossing the Rio Grande, trying to get into the 
States in search of work.* 

The sad encounter changed Downs’ life. At the 
time she was performing popular music in and 
around Oaxaca, but didn’t feel the strength or con- 
fidence to compose her own songs. Translating for 
the quietly grieving father, and for others after him, 
released Downs’ pent-up creativity and gave her a 
mission: to write about the plight of the migrant 
workers of her homeland. 

The Mexican-American chanteuse has since 
emerged as one of the most distinctive voices on 
the world music scene. Backed by an ace electro- 
acoustic quintet, this summer she made a powerful 
impact on Canadian festival audiences — from 
Vancouver to Quebec City — with her warmth, en- 
ergy, and charisma. 

Downs and her band play an eclectic mix of 
songs from Mexico and her original compositions, 
which blend folk, pop, jazz, reggae, and hip-hop. 
While most of the material is in Spanish, some of 
her own writing is in English, and Downs also in- 
cludes pieces in several of Mexico’s Indian lan- 
guages — Nahuatl, Zapotec, Mayan, and Mixtec — 
in her repertoire. 

And there’s the occasional more familiar ditty. 
One of the many highlights of her superb 2001 
recording Border / La Linea, which takes as its 
theme the frontier between the U.S. and Mexico, is 
areconfiguration of Woody Guthrie classics 
Pastures of Plenty and This Land is your Land. 
Downs sings them as a medley, adapting some of 
the music and updating the lyrics with her own po- 
litically charged words, delivered hip-hop style. 

That album won a BBC 2 World Music Award 


fedlure 


nomination. But the big break for Downs came the 


following year, with the release of the biopic Frida, 


about iconic Mexican painter Frida Kahlo (1907- 
1954). She sang on five cuts for the Grammy-win- 
ning soundtrack CD, and appeared briefly in the 
movie as a tango singer. 

“That role was the first time I’d ever done any- 
thing that wasn’t me, and it was kind of uncom- 
fortable, but also a good experience. And being 
able to perform Burn it Blue at the Oscars with 


(Brazilian superstar) Caetano Veloso was amazing. 


Frida certainly helped to make the media more 
aware of my songs with Paul.” 

Downs bears an uncanny resemblance to Kahlo, 
and like her she also embraces populist causes and 
wears the striking traditional attire of Oaxacan 
women: beautifully embroidered huipiles (blous- 
es), festoons of necklaces, and braided hair. 

“T’ve dressed in that way ever since | started 
singing professionally,” says Downs, who’s de- 
scended from the Mixtec “cloud people” of the 
highlands. “When I first heard about Frida Kahlo 
and saw her work, I was very impressed by how 
she manipulated the symbols of Oaxacan art and 
textiles, and used herself as a kind of symbol of 
European beauty and sensuality.” 

Downs grew up both in Oaxaca and the U.S. Her 
late father was an American painter and cine- 
matographer who, while on a trip to film a docu- 
mentary south of the border, heard her mother sing 


Lila Downs 
in a Mexico City bar, and fell in love. As a child 
Downs absorbed musical influences from 
American, Mexican and European sources. 

“T listened to Bob Dylan, because my father was re- 
ally into his work. And jazz musicians too — John 
Coltrane, Thelonious Monk, and others. Opera was 
also played in the house. My mother loved to listen to 
La Bohéme and La Traviata. But my main inspiration 
was Lola Beltran, the Queen of Ranchera music, and 
also Flor Silvestre who’s not so well known but was 
singing around the same time.” 

At the University of Minnesota Downs studied an- 
thropology and voice. She thought of becoming an 
opera singer, but became disenchanted with the music 
department and dropped out — following the Grateful 
Dead for a while and selling jewelry on the streets. 
Then she moved back to Mexico, and began singing in 
clubs around Oaxaca, where she met Cohen. 

“He was a circus clown and a street performer, 
and we coincided on many things. Performing in 
these late-night places was so different from what 
Id been trained to do in opera, but I knew I want- 
ed to explore it and see what I could learn.” 

Their impassioned music began to attract attention, 
and in 1997 Downs recorded her debut dise La 
Sandunga in San Miguel de Allende and Oaxaca. 
The album includes La Ofrenda, the song inspired 
by the young Mixtec emigrant who had drowned 
while attempting to cross the border. She followed 
up with Tree of Life (1999) on which her affiliation 
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DOUG COX & SAM HURRIE'S Hungry Ghostsis 
a sweet & swampy country blues conversation 
between these two slippery slide guitarists, 
Featuring vocals by Ruthie Foster & Cyd Cassone 
on the Son House classic “Grinnin’ In Your Face.” 


“a heaping bowl of timeless Truths, served up by two 
of the most notoriously generous Zen Masters .of 


Canadian acoustic roots music... some_incredibly . 


fasty, uncommonly filling music” 
~ Spider Robinson, author of VERY BAD DEATHS 


Coming in September 
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“noignant, haunting & hypnotic’ 
‘Best of 2004’ - reviewers picks , Acoustic Guitar Magazine 


“a gifted guitarist and composer” 
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CHRIS BEARD /S the “Prince of the Blues” and 
he is poised to take blues into the 21st century. 
Live Wire marks Chris’ NorthernBlues debut. 
“One of the front runners of the next generation of 
players. If you like the mix of blues/rock/tunk in your 
face guitar, | highly recommend this CD to everyone,” 
~ Bernard Allison 
“Beard has captured the cream of his performances. ” 
~ Art Tipaldi, Blues Revue, BluesWax.com 


got er "by 
(J 


BRIAN BLAIN'S Overqualitied For The Blues 
A Jight:hearted approach to songwriting with 
whimsical lyrics about commonplace situations 
Brian plays the blues with authority and an 
instantly recognizable style that is soulful, 
crystal-clear and all/his own, 


“Genuine comfort/blues...not only delicious, but 
nourishing” 
~ Alice Brock, Alice's Restaurant 


Coming in October In stores now. 
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a bittersweet look at life 
in the storytelling 
tradition of Harry Chapin 
and Jim Croce... 
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with native-Indian causes and cul- 
ture in Mexico is even more promi- 
nent. 

One of the traditional songs on La 
Sandunga, La Llorona (The 
Weeping Woman), has come to be 
associated with Downs. She record- 
ed it again for Border / La Linea, and 
another version figures on the 
soundtrack to Frida. 

The song is based on the legend of 'a 
tormented woman who wails incon- 
solably through the streets. The 
source of her despair varies — in some 
versions she has killed her own chil- 
dren after being jilted by her lover. 

“Tt’s a story found all over Latin 
America. La Llorona will come 
and haunt you, and many times 
she'll be wearing a long white tu- 
nic or dress. One of the versions 
my mother gave me says that if 
you end up in bed with this woman 
you should look down at her feet, 
because if she has webbed feet like 
a turkey it means she’s death. So 
it’s this playing with the power of 
death and seduction. La Llorona is 
also represented in our pre- 
Colombian goddesses as the de- 
stroyer and the giver of life.” 

Downs’ latest release One Blood 
/ Una Sangre celebrates her mixed 
heritage. It comprises her own so- 
cially engaged compositions such 
as the title track and the reggae- 
flavoured Dignificada (dedicated 
to, “All those women fighting for 
dignity and respect”), as well as 
popular Mexican pieces like the 
passion-drenched Cielo Rojo. On 
Paloma Negra, another older 
song, Downs displays her operatic 
skills to the full — sustaining a sin- 


gle note for 15 seconds. 


One Blood / Una Sangre also in- 
cludes a couple of hackneyed 
Mexican songs that Downs has 
completely revitalized. La Bamba 
gets back its original African heart- 
beat and is beautifully accompa 
nied by the harp of multi-instru- 
mentalist Celso Duarte who plays 
in the decorative Son Jarocho style 
of Vera Cruz, on the Gulf Coast. 

Even more impressive is Downs’ 
transformation of La Cucaracha. 
While maintaining the familiar 
chorus about the marijuana-addled 
cockroach, she adds a new set of 
lyrics that tell of political corrup- 
tion in her homeland and the build 
up to the Iraq War. 

“T feel these stereotypical pieces 
need to be explored. | strive to take 
things that make me feel uncom- 
fortable as a Mexican, and see 
where they come from. I try to re- 
deem them for myself in a deeper 
psychological way.” 

Down’s next release, due early in 
2006, will be a collection of 
Mexican cantina songs. It’s unlike 
anything she’s previously recorded. 
“T’ve wanted to do this for a long 
time. It’s very much an album proj- 
ect, which is different because so far 
we’ ve mainly done songs that we 
play live. Some of the compositions 
are mine, but mostly it’s songs I’ve 
performed since I was very young. 

“T’ve been working hard on it, 
singing with my guitar, which is 
very challenging for me,” says 
Downs with a laugh. “You get into 
this whole mood of being in the 
bars, and being drunk. It’s great! 
You bring out your own 
monsters. It’s fun and very ( 


dark at the same time.” 
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The dimensions of David Attenborough’s 


achievement need not be mapped here, but he is a 
man well known for canoodling with gorillas, flee- 
ing from testosterone-bloated marine mammals, 
flaunting premature-fashionista tendencies whilst 
wearing little more than a thong and a smile for the 
camera in the Solomon Islands, and, naturally, 
walking with penguins. Born in May 1926, he and 
his film crews revolutionized how the armchair 
world perceived the outside world’s natural and 
anthropological splendours, beginning in 1954 
with Sierra Leone. 

His Who’s Who entry lists his recreations as 
“Music, tribal art, natural history.” Here he remi- 
niscences exclusively for Penguin Eggs from an 
interview he did with Ken Hunt (the born-again 
boy in gumboots with a fishing-net) at his home in 
Surrey in July, taking a break from the finishing 
stages on his documentary series on invertebrates 
and before starting, a juicy Penguin Eggs scoop 
here, on the series about reptiles and amphibians. 
In Cold Blood will be the full point to his portrayal 
of what the planet looked like as the 20th century 
handed on to the 21st. 

As a lad he read Carl Sandburg’s American 
Songbag and John Lomax’s Songs of the Cattle 
Trail and Cow Camp. By 1952 he was a trainee 
television producer. In October 1950 the increas- 
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Sir David Attenborough 
ingly hostile atmosphere of McCarthyism and 
McCarranism in the States spurred Alan Lomax — 
John Lomax’s son — to relocate to London. He im- 
mediately put out feelers for work with the BBC. 
The Lomax brand was a trademark of quality for 
Attenborough, who knew Alan Lomax’s fabulous 
Jelly Roll Morton recordings. As he recalled in his 
autobiography Life On Air (2002), he put a good 
word in for the American with his senior col- 
league, Mary Adams. It led to the 1953 Song 
Hunter: Alan Lomax television series. Now, 
Lomax had a paramour... 


What do you remember of Shirley Collins? 


I remember going to Alan’s flat. The way the 
Song Hunter series was made was that we had 
continual social gatherings in which we met vari- 
ous people. It was perfectly possible to say, ‘Well, 
we’ ve got a show tomorrow night, why don’t you 
come along?’ It was as free as that. I was frequent- 
ly at Alan’s flat in North London and there was this 
extraordinarily beautiful girl. She was astonishing- 
ly beautiful and it was perfectly clear that Alan and 
she were living with one another. Which in those 
days raised an eyebrow here or there. She carried 
this off with such aplomb that you couldn’t feel 
any kind of moral indignation. You were just 
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swept over by her transparency, honesty and beau- 
ty. I’m not sure that I heard her sing at that stage. 
But I rapidly knew that she did. 

She was very much in Alan’s shadow. She was 
Alan’s acolyte. I didn’t feel that Alan was looking 
after her the way he might if he had such a treas- 
ure. And subsequently one knew that he didn’t. I 
remember her as a ray of sunshine, a glass of clear 
water and whatever metaphor you care to use. 


A glass of clear water is a good Greek 
metaphor for a beautiful woman. 


Oh really! Well, she was. 
You’ve just read her America Over The Water. 


I found it very moving. And moving because it 
was written interpolating letters which she wrote 
when she was in America — when she was, I sup- 
pose, in her 20s — with chapters written about her 
earlier life, but nonetheless written in the *90s and 
with the wisdom of the ’90s. You’re going from 
naiveté to a rather more detached appraisal of 
somebody in their maturity who saw what was go- 
ing on. Not in a condescending way, you know 
from the writing that this is a woman of knowl- 
edge and sophistication. When, of course, at the 
end she is describing matters of the sophisticated 
arts and musical scenes, you’re suddenly aware 
that this person who you ’ve been reading these 
very touching letters of, knows exactly in her ma- 
turity all sorts of things about music and people 
and moralities. And that’s very moving. 

The BBC, as in my view it certainly should be, 
was quite central to folk music in this country un- 
til, about, the mid *50s when suddenly it became 
suspect. The tradition continued though. There 
was a marvellous woman called Madeau Stewart. 
Madeau ran world music in the 1950s. Whenever I 
was going anywhere, Madeau would ring me up 
and say, ‘Look, can you do this, that or the other.’ 
Whenever I came back I gave her the tapes. I 
recorded lots of things for her in New Guinea, in 
Paraguay, in Bali, and all over the place. There was 
an archive, a folk music archive, that Madeau 
looked after, which was extremely rich. In those 
days — sadly I fear no more — the BBC saw itself as 


having a quite central role in the musical life of 
this country and not just in classical music and folk 


music. And thought it was its responsibility as a 
primary broadcaster or the only radio broadcaster 
to maintain an archive, create an archive and look 
after it, irrespective of whether it was going to be 
used for any particular program. I hope to good- 
ness that that material is all there somewhere. But I 
don’t know. 


In your Zoo Quest to Guyana (1956) you re- 
late an incident or an interlude where you 
recorded some shanties by Lord Lucifer and 
the Great Smasher. (Lord Lucifer utters the 
parched lines, ‘““We sing. But you know, chief, 
Ah cain’t remember de good songs ’ceptin’ 
dere’s a big supply o’ lubrication. You got dol- 
lar?’’) Would that have been the sort of materi- 
al that you supplied? 


Oh yes. Some of it was transferred to LP, be- 
cause the BBC made its own LPs which were used 


for internal purposes. I produced a great amount of 


—as it were — easy stuff, like the Paraguayan and 
West Indian stuff. But also more esoteric stuff. For 
example, I produced a tremendous amount of 
Balinese music. And Pacific music — Tongan mu- 
sic and music from the Solomons. Good stuff. The 
Pacific stuff was very interesting. There’s a diaton- 
ic harmonic tradition, which had been dismissed 
as being a missionary-derived thing, but I don’t 


think it is. The men part-singing in the Solomons 


was beautiful. 


When, for instance, you went to Indonesia 
and you were going to record, say, gamelan mu- 
sic, were you given specific pointers, a Colin 
McPhee primer or some such, so to speak? 


[ read Colin McPhee (A House In Bali (1947)). 
But the answer’s no, because you can’t believe 
how slapdash it was! One moment I’d be thinking 
we ought to be going somewhere. Where shall we 
go? We'd look at a map of the world and think, 
“What's it like down there?’ Then you'd write a 
piece of paper which said, in as authoritative man- 
ner as you could muster, how it was very impor- 
tant that we did this and (mumbles authoritative- 
ly). They said OK and gave you the money. Ina 
sense you were posing as how you knew (what 
you were talking about), but you didn’t know. 

Of course, I wasn’t silly. I suppose I certainly 
knew the Walter Spies and Beryl de Zoete book 
(Dance and Drama in Bali (1937)). I did my best 
to find out, but you didn’t really know what 
Balinese music was like. There weren’t recordings 
that I knew in 1955, so when you got there you 
sought out people that knew about it. You ask, 
“Which are the best gamelan group?’ And so on. I 
recorded quite a lot of them. Later on I went back 
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when I had some degree of editorial independence. 
As anetwork controller, I stipulated that I would 
be able to go away every 18 months to do some 
thing, ‘to keep in touch, you know, with the lat- 
est...’ and all that rubbish. I went back and made 
three one-hour films about Balinese music and so 
on. Put them out on BBC2. Nobody watched them 
much. (Laughter) 

It impressed Benjamin Britten anyway. He invit- 
ed me to go and lecture on Balinese music at festi- 
vals. When I started preparing for the lecture, I nat- 
urally knew he’d been interested by gamelan mu- 
sic. By that time I was more knowledgeable and 
more experienced and suddenly realised that a 
whole stretch of Prince of the Pagodas was not just 
influence; there was a straight transcription of the 
legong. So, when I came to do a lecture I thought 
this was very interesting and I’d point this out. | 
arranged my musical samples on tape and I was 
perfectly happy with that until I went to the Jubilee 
Hall (in Aldeburgh where many of Britten’s works 
were premiered) to do my lecture and I saw 
Benjamin Britten and Peter Pears sitting in the 
front row. Which was pretty alarming. I thought, 
‘My God, he’s going to think I’m suggesting that 
he’s plagiarised this stuff!’ But there was no 
way I could get out of it because there they 
all were in order on the tape. I couldn’t skip 
it. He was perfectly happy about it though. 
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Agnostic Mountain 
Gospel Choir 


Fighting and Onions 
Independent 

It can be a risky business 
musically appropriating a 
time and place that is not 
your own. Many a well-in- 
tentioned young group of 
musicians have been la- 
belled as posers for their less 
than authentic and often mis- 
guided attempt at sounding 
as thought they are truly 
blues, bluegrass or most re- 
cently country artists. The 
Agnostics are fortunately not 
tempting the fate of the dis- 
mal wannabe’s. 

Though a bunch of city 
boys from Calgary, there is 
an astute appreciation and 
understanding of the kind of 
crunchy, old-timey goodness 
that made the likes of 
Leadbelly, Jimmie Rodgers 
and Woody Guthrie what 
they were Like any respon- 
sible hommage, however, 
these boys add their own 
21C flair of post-punk atti- 
tude to the mix. If it weren’t 
for the clean thickness of the 
recording, you’d swear that 
this was music first captured 


by John and Alan Lomax for 


the Smithsonian. The addi- 
tion in the song list of tunes 
by, among others, Rev. Gary 
Davis, Son House and Skip 
James helps to realize the 
notion that musics made a 
century apart can live com- 
fortably together, that is if 
you can find comfort at all in 
the voices of the Agnostic 
Mountain Gospel Choir. 

— By Chris Martin 


Afro Celt Sound 


System 


Volume 5: Anatomic 
Real World 


They’re back, with the 
longer name reinstated, and 
after the remix album that 
was Pod, they’re definitely 
back on forward track. A 
couple of longtime live 
favourites, Drake and 
Mojave (which after a long 
introduction explodes into 
the banging, trademark Afro 
Celt mix of fiery melody and 
groove), finally appear on 
disc, and both Dhol Dogs 
and the title cut delve deeper 
into what the band’s best 
known for. But with Seed 
they started exploring song, 


and there’s plenty of that 


recordings 


- 
Agnostic Mountain Gospel Choir 


here. Rwanda’s Dorothee 
guests on When I Suill 
Needed You and the 
African-inflected Mother, 
and Beautiful Rain might be 
the best work Iarla 
O’Lionaird has done with 
the band. There’s plenty of 
texture here, and an airy, 
inviting openness to the 
sound that they’ ve only hint- 
ed at before. At this point 
they’ve almost become a 
brand, readily identifiable, 
but also mixing it up a little 
within it, as on Sene, where 
N’Faly Kouyate offers per- 
haps the most African song 
the band has ever done, real- 
ly capturing the other side of 
who they are. The Afro Celts 
are really all grown up with 
this one, a beautiful, some- 
times even majestic piece of 
work. They keep finding 
depth in what they do, be- 
coming more detailed and 
thoughtful all the time. 

— By Chris Nickson 


Buck 65 

Secret House Against 
the World 

Warner Music 


Buck 65 has a mind for 


words — how they sound — 


jeenquin eqqs Autumn 


what they mean — how to use 
them. Not exactly certain 
where he came up with this 
appreciation and understand- 
ing of vocabulary but I am 
willing to bet that the time he 
spent in his Stinkin’ Rich 
days with acclaimed jazz 
drummer Jerry Granelli had 
a huge impact on the music 
on the disc. The tempo, 
phrasing and content have a 
dynamic that make 65 more 
accessible than the average 
hip-hop artist. Deeper than 
the words though, it is the 
power of the backing tracks 
that make the CD worth not 
only a listen but also contin- 
ued listening. In fact with 
out lyrics at all, the disc 
would make for a solid 
recording. 


— By Chris Martin 


Waco Brothers 
Freedom and Weep 
Bloodshot Records 

Former member of the 
British punk band The 
Mekons, Jon Langford and 
band mates have added an- 
other notch to the Chicago’s 
insurgent country music hol- 
ster. Who would of thunk 
that Chicago would be the 
home of some amazing and 
diverse country based talent. 
But Bloodshot Records over 
the last few years has devel- 
oped this dynamic Alt-coun- 
try/ Americana collective 
where the labels’ artists 
share ideas and talents, remi- 
niscent of the early days of 
rock’n’roll in Memphis or 
Nashville. 

The Waco Brothers with 
their seventh album, 
Freedom and Weep, bring a 
rockabilly energy to their 
music that is edgy and politi- 
cally timely. The album 
kicks off with the big ques- 
tion, What if our history 


means nothing at all? This 


2005 


album has an underlying an- 
ti-American establishment 
sentiment viewed with a Joe 
Strummer eye. The CD cov- 
er itself sports an American 
eagle being pierced by an ar- 
row bearing an American 
dollar sign. No songs of 
dead dogs, cheatin’ and 
hurtin’ or broken down pick- 
up trucks, The Waco 
Brothers with Freedom and 
Weep continue to fuse the 
heart and soul of the punk 
movement with Americana. 
— By Philip Harries 


The Chango Family 
Babylon Bypass 
Zion Zone Records 

Montreal is known for 
many things, including mul- 
ticulturalism and ska. You 
can find the best of these 
worlds (and many others) on 
this, the Chango Family’s 
second release. On these two 
discs — one studio and one 
live — we travel with this 13- 
member world-beat orches- 
tra to Latin America, the 
Middle East, Africa, Eastern 
Europe, and beyond. The 
creations of multilingual 
lyricist Xavier Vacher, aka. 
Lundo Chango, are filled out 
with the help of brass, keys, 
percussions, and a whack of 
guest musicians. The two fe- 
male backup vocalists give 
the band that Bob Marley 
and the Wailers sound. The 
Chango Family is an enrich- 
ing multicultural event! 

— By Mary Beth Carty 


Réveillons! 
Quiquequoidontou? 
Roues et Archets 
Réveillons! are yet another 
new group from /a belle 
province. They distinguish 
themselves from their peers 
with a sound that harkens 
back to an older style of 
Quebecois traditional music, 
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full of slurs, irregularities, 
and rough edges. That is not 
to say that it is not played 
and recorded well: fiddler 
Richard Forest is well- 
known as a player and com- 
poser within the Quebec 
scene (a number of his tunes 
feature in this recording) and 
caller/dancer/percussionist 
Jean-Francois Berthiaume is 
similarly accomplished. 
While I was not familiar 
with the other two members, 
singer David Berthiaume 
has a wonderfully distinctive 
voice and guitarist Marc 
Maziade adds an impressive 
array of harmonic and rhyth- 
mic strains to the mix. 
Somewhere between 
Entourloupe and Ni Sarpe 
Ni Branche, 
Quiquequoidontou? is an 
impressive debut. 

— By Richard Thornley 


The Marc 


Atkinson Trio 
Ul 
Pacific Music 

Those who’ ve seen The 
Bills may not be surprised 
that Marc Atkinson and 
Chris Frye have another ca- 
reer, with Joey Smith on 
bass, as an acoustic jazz trio. 
They seem to be able to play 
anything. What an abun- 
dance of musical ability. 
Joey Smith comes up with a 
swinging arrangement of 
Duke Ellington’s Black & 
Tan Fantasy. There’s an 
Atkinson take on Albinoni’s 


Adagio In G Minor as a 


bolero. And Atkinson com- 
poses the remaining nine 
tracks and what lovely tracks 
they are. The music is mel- 
low, melodic, but sprightly, 
never boring. There’s tinges 
of Ragtime, swing, Latin, 
and gypsy jazz, but always 
rhythmic, grooving along at 


a gentle but insistent pace, 
sometimes with body-tap- 
ping percussion, other times 
with just great rhythm play- 
ing. May both bands flour- 
ish for a long time so we can 
appreciate the full spectrum 
of these amazing players. 

— By Barry Hammond. 


Coconut Meltdown 
Coconut Meltdown 
Independent 

There is a new bluegrass 
movement afoot led by the 
likes of the Backstabbers. 
The music has all the frantic 
energy and furious scales of 
traditional bluegrass, but it 
comes across as more play- 
ful, more innovative and 
more ... down tempo. 
Coconut Meltdown, a quar- 
tet out of Quebec City, could 
definitely push preconceived 
definitions. Their debut, 
sung half in French and half 
in English, starts out some- 
what traditionally with the 
fast paced Misére en Ville, 
then seems to gradually slow 
down to a languid cover of 
Bob Dylan’s Wagon Wheel at 
the end of the album. In be- 
tween the group flirts with 
blues harmonica, Quebecois 
type reels and sweet old- 
timey harmonies. One could 
almost call it easy listening 
bluegrass. A wonderful debut. 

— By Shauna Biamonte 


Ry Cooder 
Chavez Ravine 
Warner Bros 

This album is an eloquent 
and firmly bilingual journey 
through songs revolving 


around the theme of urban 


resettlement in the heyday of 


slum-removal in the L.A. 
basin area. The booklet is an 
essential component of the 
experience, being generous- 


ly and beautifully laid out 


with lyric, including transla- 
tion to English from Spanish 
(every other song is 
English), and stories ex- 
plaining the madness of 
those times so laden and 
shaped by the bizarre accept- 
ed bigotry of the day. 

Headphones, a comfort- 
able chair, and a good light 
to read along and enjoy the 
total package are definitely 
recommended. The sonic 
quality is deeply satisfying, 
with strong evidence of off 
the floor performances being 
captured clearly and with 
passion intact. Full of robust 
humour as well as evident 
pathos, one is sure to come 
back again and again over 
the years to travel with Ry 
and troupe through the time- 
less tales of urban “renew- 
al,” a well timed release for 
our aspiring age of enlight- 
enment. 

— By Hugh McMillan 


Richard 


Thompson 
Front Parlour Ballads 
True North Records 

Front Parlour Ballads just 
proves again, Thompson is 


his own man and a terribly 


talented one at that. 

This 13-song collection of 
excursions into Kurt Weill 
and Bertolt Brecht territory 
is wonderful and exhilarat- 
ing. The credits say Richard 
plays “several things” while 
Debra Dorkin does percus- 
sion on two tracks. So the 
songs are like a series of Da 
Vinci sketches, sparse and 
not quite filled out but truly 
beautiful, and memorable. 
But superlatives aside, how 
can you not love a record 
that starts out with the 
words: “He was a species on 
the verge of extinction/she 
was aan Air New Zealand 
hostess” 

You know with that kind 
of start it’s got to be good. 
And it is. 


— By les siemieniuk 


Carolyn Mark 
Just Married: An Album 
Of Duets 


Mint Records Inc. 


As anyone who’s heard her 


previous discs or seen her 
live shows can testify, 
Carolyn Mark has a great 
ability to veer between the 
heart-rendingly serious bal- 


lad and the goofy, anarchic 


take on a relationship, some- 
times even within the same 
song. This series of duets 
with a wide range of upcom- 
ing independent acts gives 
you the whole spectrum of 
her talent. Some of the high- 
lights are / Done Something 
Wrong, a rollicking R & B 
number with Ford Pier, a 
wrenching version of Hank 
William’s /’m So Lonesome 
I Could Cry with Luke 
Doucet, who provides some 
lovely guitar on it, the boozy, 
Mark-written Don't Come 
Over Baby with Clay 
George and Gregory Shea 
on sparkling piano. There’s 
the catchy /t’s All Just A 
Matter Of Where You Draw 
The Line with Geoff Berner, 
Slow Poke, where Nathan 
Tinkham adds great Dobro 
as well as his voice, or the N. 
Stuckey-penned Sweet 
Thang with Corb Lund. And 
how about Rocket Piano 
Man with Amy Honey; an 
amalgam of Mark, Honey, 
Elton John, Bernie Taupin, 
Billy Joel, David Bowie, and 
Ryan Adams? Every track 
gives you something differ- 


ent, like the odd but interest- 


ing harmonies with Robyn 


Rec f ae 
Carolyn Mark 


Summer's officially over - 4 a 
and it's time for all you folk 
musicians and fans to a 
inaugurate @ new tradition: © x 
the first-ever Canadian Folk Music ° = ee 
Awards on Saturday, December 10, 

2005, at the Museum ot Civilization 

in Gatineau, Québec (just across the 

river from Ottawa). Details and ticket 
information online! 


< {aa 


Canadian Folk 
Music Awards 


www.canadianfolkmusicawards.ca 


ae le 
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wae 
‘ave 
Wore 
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Carrigan on Gordon 
Lightfoot’s ll Be All Right. 
The multi-talented Tolan 
McNeil is there on many 
tracks to record, mix, and 
play guitar and bass. And I 
didn’t even get to mention 
NQ Arbuckle, The Silver 
Hearts, The Fine Options, 
Kristen Harrison and Carey 
Mercer. 

— By Barry Hammond. 


Steve Dawson 
We Belong to the Gold 
Coast 
Black Hen Music 

Five of the 15 tracks on 
this latest disc from the mul- 
ti-instrumentalist, man-of- 
many-bands, Steve Dawson, 
have vocals from he himself. 
The fella has quite a nice 
voice by the way. The rest as 
you guessed are instrumen- 
tals. However the full 
warmth and essence of the 
disc can be summed up al- 
most entirely by one track 
alone. Head straight to num- 
ber 11, Song for Blind Joe, 
and you will get to the feel- 
ing to which I allude. The 
simplicity of this piece is so 
carefully laid out with pure 
flavour that you'll want it to 
be the sound track of your 
passing. Move out from 
there and the feeling just 
grows. I think Steve Dawson 
breathes music. 

Often an album should 
have been held to six of sev- 
en tracks thereby sparing the 


listener a half-hour of wast- 


ed time. There is not a song 
in this collection that does 
not deserve to be in the mix. 
Everything on this disc is 
cool, creative, and musical. 
The edges are not as sharp as 
say those on Zubot and 
Dawson’s Tractor Parts but 
the edges are there all the 
same. If you get close 
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enough you'll feel them. 
— By Barry Hammond. 


Collin Herring 
The Other Side of 
Kindness 
Independent 

Who knew, that on The 
Other Side of Kindness, 
there are fiddles, pedal steel 
guitars and a jamboree of 
twang? Twang is good. And 
Collin Herring’s second al- 
bum delivers a healthy dose 
of country rock with appeal- 
ing melodies and stylish gui- 
tar licks sure to please any 
alt.country fan. 

— By Philip Harries 


House of Doc 
Prairiegrass 
Maplenationwide 

Not that it’s surprising, 
given the amount of talent 
that’s springing up all over 
the country these days, but 
Canada is producing some 
dynamite bluegrass bands. 
There’s Jenny Lester and 
John Reischman (in all his 
various configurations), and 
now House of Doc. 

This is the second release 
for this terrific group. Made 
up of three siblings from 
Winnipeg: Rebecca (banjo, 
flute, whistle, recorder, xylo- 
phone), Dave (bass, jaw 
harp), and Dan (harmonica 
and guitar) Wiebe, the group 
already had a launching pad 
of considerable writing and 
instrumental talent. When 
Matthew Harder (guitar), 
married Rebecca, the House 
of Doc rocket really blew in- 
to the stratosphere as his 
songwriting talent matches 
that of Dave and Dan and his 
vocals really blend with the 
others. With the addition of 
Andrea Loewen Wiebe (an- 
other in-law —she married 
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Dave) on mandolin, accor- 
dion, piano, flute and 
Glockenspiel they seem to 
be in permanent orbit. 
There’s great vocal depth in 
the group, as they prove on 
the voice-only Wait in Line, 
terrific playing, and some 
wonderful songs, like 
Gravestones in Namaka, and 
I Was Lonely. A fine, fine 
disc, beautifully produced by 
Vince R. Ditrich, multi-in- 
strumentalist, singer/song- 
writer and drummer for 
Spirit of the West. 
Gorgeous! 

— By Barry Hammond. 


James Gordon 
Hard Scrabble Road 
Pipe Street Records 

James Gordon is a won- 
derful writer and performer 
and he had what seems like a 
good idea. Take a collection 
of his more socially con- 
scious songs and link them 
together with a narrator — ac- 
tually a singing narrator as 
this is an opera. It’s got all 
the hallmarks of classic folk 
music: down and out street 
characters, songs railing 
against the insensitive busi- 
ness big boys of the modern 
world like the Gap, Nike, 
and Wal-Mart. 

I was intrigued when I re- 
ceived a copy of this original 
cast recording. It was first 
performed in Guelph in the 
fall of 2003. The individual 
songs are very strong. Some 
like Back Before Wal-Mart 
and There is No Silent Night 
are down right brilliant. 

But as an entity, Hard 
Scrabble Road doesn’t quite 
hit the mark. It falls flat, as 
the narrator’s part seemed 
forced — just being there to 
tie down the individual 
songs to their place in the 
story line. I think they would 


have played better being left 
as individual songs. 

Also there is an uneven- 
ness to the cast. Some are 
stronger than others but with 
just the vocals and not the 
stage presence of the cast it 
all comes down to “you 
probably had to be there to 
more fully appreciate it.” 

In the end it’s still a good 
idea but Hard Scrabble 


Road needs some rethinking, 


rewriting and except for 
James, a stronger cast. 


— By les siemieniuk 


Doug Cox & Sam 
Hurrie 
Hungry Ghosts 
Northern Blues 

The opening track of this 
record is a stunning achieve- 
ment as these two 
Vancouver Island acoustic 
players tackle Little Martha, 
the sacred Eat A Peach era 
Allman’s instrumental, and 
do it proud before shifting 
gears into straight folk turf, 
alternating on mandolins, 


resonator-slide guitar, dobro, 


National guitar and 
Weissenborn. Hurrie’s vo- 


Steve Dawson 


cals are strong yet non-dis- 
tinctive as the material ebbs 
and flows across mostly 
original material but are 
blissfully bolstered by 
Ruthie Foster and Cyd 
Cassone’s on Son House’s 
Grinning In Your Face to a 
pleasing, other-worldly ef- 
fect with an effective guitar 
solo by guest Todd Butler. 
Likewise, the Stones’ No 
Expectations enjoys a solid 
vocal by Hurrie set against 
Cox’s dobro. This is crushed 
in the wake of Nap Time For 
Sam, with vocals by Cox re- 
calling Valdy on a bad day, 
complete with whistling. 
Redeemed by Kansas City, 
both singers compliment 
each other, buttressed by a 
full band sound. Suddenly, 
the record kicks in with two 
great blues tracks: Bad News 
and Canned Heat Blues — 
easily the best tracks on the 
disc, capped by the breath- 
taking Red Haired Raga, 
with Cox on Mohan Veena 
and dobro. Prepare yourself 
for an extremely disjointed 
effort searching for clear fo- 


cus, yet the level of musi- 
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cianship here is mind-numb- 
ing and Hungry Ghosts rep- 

resents the true spirit of col- 

laboration. 


— By Eric Thom 


Nickel Creek 
Why Should the Fire Die? 
Sugar Hill 

As much as I’ve tried, | 
just can’t get into Nickel 
Creek’s new album. As usu- 
al, the musicianship is su- 
perb, the voices sweet and 
angelic (perhaps too much 
so), and the sound is the 
most gorgeous thing this 
side of acoustic heaven. 

But there has to more to it 
than just a pleasing sound ex- 
ecuted by skilled musicians. 
Listening to Why Should The 
Fire Die — Nickel Creek’s 
first CD without Alison 
Krauss as producer — is 
more of a chore than an expe- 
rience. It just seems empty, 
and there’s little to keep me 
coming back. 

Perhaps it’s the material. 


OK, maybe I’m a 50-plus 


old crock. I just can’t relate 


to dreary, melancholy songs 


about teenagers moping over 


their lost boyfriends and try- 
ing to get over girls who’ve 
ditched them. 

Get over it, already. You’re 
young. The world ain’t go- 
ing to end. It would be 
wrong to entirely label this 
as a just a hollow aural expe- 
rience. The opening cut, 
When in Rome, is a toughtful 
piece of writing from Chris 
Thile, and his instrumental 
Stumptown shows some lin- 
gering attachment to the 
band’s bluegrass roots. But 
this CD is not going into the 
iPod. It’s too sombre and 
angst-ridden. Lighten up, 
guys. You don’t have to be 
this moody to be taken seri- 
ously, 


— By Bob Remington 


Radio Tarifa 
Fiebre 
World Circuit 
Derbuka, plato, pandereta, 


neys and the deliciously 


named crumhorn are some 
of the exotic instruments to 
be heard on this wonderful 
live recording from Radio 
Tarifa. Recorded in 2002 at 
the World Music Festival in 
Toronto, it’s almost a 
Canadian disc, excepting 
one track recorded live in 
Bologna, and the fact that 
the lads are Spanish. 

The rise of Galician 
groups has thrown the music 


of southern Spain a bit into 
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the shadow in recent years, 
but one listen to Fiebre 
(Fever) and you may well be 
re-enthused about flamenco 
and its attendant influences, 
particularly the North 
African tradition. 

Radio Tarifa live make ki- 
netic, exotic music. Vocalist 
Benjamin Escorita has a 
great, grit-laden voice, 
which rides on an entrancing 
wave of undulating percus- 
sion and superb soloing on 
flutes, saxa- 
phone (both 
by the amaz- 
J ing Jaime 
Muela) oud 


and guitar. 


— |} Jotas, tangos, 


Phil Leadbetter ~ resonator guitar / 


SEE WILDFIRE LIVE! 


Fox Family BG Fest - Old Forge, NY 
Bourbon and’Bluegrass Fest — Frankfort, KY 
Bluegrass in the Smokies — Sevierville, TN 
The Birchmere — Alexandria, VA 


il 


Barry Crabtreee ~ banjo 

Robert Hale ~ guitar / vocals 
Darrell Webb ~ mandolin / vocals 
Curt Chapman ~ upright bass 


Previous Pinecastle Releases 


PRC 1114 Uncontained * PRC 1127 Where Roads Divide 


rai, 


vocals 


columbianas, 
Sephardic 
songs, and mi- 
longas, with 
Moroccan and 
Berber colour- 
ings, it’s an 
exotic Burgoo 
of various mu- 
sical flavours, 
todos en 
Espanol, with 
lyrics translat- 
ed in sleeve 
notes. 


These fabu- 


Nickel Creek 


lous musicians have worked 
out arrangements that are in- 
tricate and pulsating, and the 
simple truth is that there’s a 
lot of hot playing, never ex- 
cessive, but exuberant and 
inventive to be sure. 

Radio Tarifa are a thrilling, 
dynamic and sensitive en- 
semble, and Fiebre is a 
knockout recording of a very 
talented band. 

— By David Ingram 


Robert Earl Keen 
What I Really Mean 
Koch Records 

Robert Earl Keen’s 12th 
album What I Really Mean 
is a decisive collection of 
Alt-country storytelling at its 
best. Plenty of twang, tight 
musicianship and creative 
lyrics clearly illustrate this 
Texas troubadour’s uncanny 
ability to tell an interesting, 
and sometimes, humorous 
story. There’s no limit to his 
subject matter — everything 
from an interesting take ona 
classic fairy tale in Mr. Wolf 
and Mamabear to The 
Great Hank —a funny story 
about the state of country 
music and a bar room ren- 
dezvous. What I Really 
Mean is not all jokes and 
laughs. There is a good dose 
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of self-reflection with songs 
like For Love and Broken 
End of Love. Probably best 
known for his live shows, 
What I Really Means filled 
with an assortment of 
nuggets that will make you 
think, laugh and kick up 
your boot heels. 


— By Philip Harries 


Joel Plaskett 
La De Da 
MapleMusic 

The hallways of the North 
American Folk Alliance 
guerrilla showcases were 
simply a buzz with the name 
Joel Plaskett in Montreal 
earlier this year. Like many 
in this business, when there 
is that much chat flowing 
about one act I get a bit scep- 
tical. Buzz is usually gener- 
ated by the financially inter- 
ested and rarely by the gen- 
uinely enthused. It was a 
pleasure to discover this disc 
many months away from 
those buzzing halls. Now I 
can give the kid a fair shake 
and not expect miracles. 

Plaskett is by no means the 
most jaw dropping song- 
writer to strum a tune these 
days. He is a solid talent 
with a sense of melody. His 
clear and distinctive voice 
allows for diversions in mu- 
sical style without appearing 
unfocused. One hates to use 
the old hyphens when defin- 
ing an artist but Plaskett does 
show his appreciation for 


_pop-folk-alt country-subtlety 


and power, all effectively 
when necessary. There is 
nothing truly outstanding 
about the disc, but this disc 
will sound GOOD for a long 
time while many COOL 
counterparts will soon be- 
come sad. 

— By Chris Martin 


Massey 44 


Antelope 
Independent 


You can’t get more Prairie 
than naming your group af- 
ter a tractor and your debut 
album after a ghost town 
near your Saskatchewan 
birthplace. Even though the 
duo of Mark Penner and 
Colin Schindel now reside in 
Vancouver, the Prairies seem 
to have permeated this 
record, from the hushed vo- 
cals and delicate finger pick- 
ing to the quiet faith etched 
into the lyrics. Massey 44 
come across like they know 
they don’t have to shout to 
make an impact, but make 
an impact they do. These 
boys have put together a 
very assured debut, full of 
melodies and gorgeous har- 
monies, culminating in the 
haunting, hymn-like On 
That Golden Shore. 

— By Shauna Biamonte 


Sharon Shannon, 
Frankie Gavin, 
Mike McGoldrick 


and Jim Murray 


Tunes 
Compass Records 


The playing on this CD is 
monumental. There’s so 
much heart and soul 
throughout that you’d have 
to be daft not to like it. 
Sharon Shannon is without 
equal when it comes to the 
character of her squeezebox 
playing. Accompanied by 
her superb regular guitarist 


Jim Murray, stellar fiddle 


player Frankie Gavin and the 


great Mike McGoldrick on 
flute she romps through 
these tunes with gay aban- 
don. There’s Spanish 
Asturian and contemporary 
Scottish compositions as 


recordings 


well as traditional and self- 
penned Irish tunes. Overall 
the feel is traditional without 
being boxed in stylistically 
in any way. Special mention 
should be made of Murray’s 
fine steel and nylon string 
guitar playing. Stand out 
track for me at present is The 
Jewels of the Ocean featur- 
ing tunes by Allan 
MacDonald and Liz Carroll, 
which is a lesson in how to 
build a groove. 


— By Tim Readman 


John Hiatt 
Master of Disaster 
New West Records 

He’s 52 and this is his 21st 
album. Like the Eveready 
Energizer Bunny, John Hiatt 


just keeps on going delivering 


raspy, smoky roots rock. This 
time around he’s backed by a 
couple of the North 
Mississippi All-stars — Cody 
and Luther Dickinson on gui- 
tars and drums. 

No real surprises here, 
though, it’s just a great John 
Hiatt record —a collection of 
melodic roots rock tinged 
here with some R&B and 
there with some ragtime but 


always smartly written and 


heartfully and joyously sung. 

If you like him you'll like 
ita lot. If you don’t know 
him; do yourself a favour 
and pick it up. You can play 
it loud in your car driving the 
blue highways. We should 
all have more John Hiatt and 
more often too. 


— By les siemieniuk 


Hungry Hill 
Hungry Hill 
Caribou Records 

Most major Bluegrass stars 
are supposed to come from 
Kentucky or other areas near 
the Appalachian mountains 
in the U.S.A. You don’t ex- 
pect them to have roots in 
the hills outside Smithers, a 
small town in Northern 
British Columbia, but that’s 
exactly where Jenny Lester 
came from, starting with her 
family in the Hot Rize in- 
spired Driftwood Canyon 
Band. This critic first saw 
her band in 2000, when it in- 
cluded John Reischman on 
mandolin and Trish Gagnon 
on bass fiddle. Hungry Hill 
is Lester’s latest band and 
maybe her best yet. She does 
it all—plays guitar and fid- 


dle and sings like the prover- 


bial high lonesome angel 
But Hungry Hill also has 
Bob Hamilton, who not only 
produces the disc wonderful- 
ly but sings terrific har 
monies with Lester, as well 
as playing a dynamite man- 
dolin and bass. Then there’s 
Gary Markley on banjo, 
Mark Thibeault on reso- 
phonic guitar and vocals, 
and Matt King on bass. This 
disc of both standards and 
originals can stand shoulder 
to shoulder with any blue- 
grass disc on the market to- 
day. Great stuff. 


— By Barry Hammond. 


Bomba! 
Entre Sol y Luz 
Independent 

The first time I heard 
Bomba live was in 1999 at 
the Winspear Centre in 
Edmonton as an opening act 
for the internationally 
renowned big band, 
Cubanismo. It was Bomba's 
first gig, and frankly I was 
scared for them. They pulled 
off the performance with 
aplomb, and I became a be- 
liever. Since then they have 
gone from success to suc- 


cess, and their new album is 


Hungry Hill 


JANE EAMON 


a different place 
a new voice, a new CD 


",.. Without a doubt one of the best to come 
out of the Valley in the past decade.” 


www. janeandgord.com 
Touring 2006 


Kim Beggs 


Appearing at 
the 3rd Annual 
WCMAs & 
Rendezvous Folk 
Oct 20-23, 2005 
Vancouver, BC 


“Yukon resident Beggs is a 
masterful writer of engaging 
personal narratives that evoke place 
and time in a manner of the finest 
folk traditionalist. Blessed with a 
fascinating, sweet voice, Beggs 
conjures up a rugged northwest 
peopled by battlers whose quirky 
resilience makes these story 

songs a compelling listening.” 


~GQ, Toronto Star, Feb 24/05 A&E 


www.caribourecords.com www.kimbeggs.com 
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so polished in its command 
of Cuban styles and 
arrangements, it is Some- 
times hard to believe that 
this Latin jazz album was 
recorded in Alberta. 

The name of Bomba’s 
latest album, Entre Sol y Luz, 
refers to the address in 
Havana of the 360-year old 
convent where this music 
was created. 

Bomba!’s piano player 
Chris Andrew had begun 
composing songs before the 
group went down to Cuba, 
and once there, Cuban musi- 
cians were added to the line- 
up: Neraldo Duran Torriente, 
violin, and Raul Gomez 
Tabera, drums and timbales, 
both from Matanzas, one of 
the deepest wellsprings of 
Afro-Cuban talent. 

Both men play with the 
symphony orchestra in 
Matanzas, as well as teach- 
ing at the conservatory, indi- 
cating the strength of their 
musical accomplishments. 
Livan Morejon Quian, the 
third Cuban musician to be 
added, is a jazz sax and flute 
player working in Havana. 

Bomba has always been 
jazzier on disc than in their 
dance friendly club gigs, 
and this is true of Entre Sol y 
Luz. Pianist Chris Andrew, 
(whom I call the Genius) 
having written most of the 
music, demonstrates his im- 
provisational skills through- 
out the recording. Andrew's 
touch and phrasing are com- 
manding. Neraldo Duran's 
violin, employing many 
stylings, is always tangy and 
ebullient. His melodic 
phrases lead and lighten 
many of the tunes. 

This band sounds mature 
and is certainly the equal of 
any group performing in 
Canada today. With the cre- 


ative explosions from the 
cross-cultural meeting, this 
album is a triumph for 
Bomba!. A Canadian tour 
next year, hopefully with the 
Cubans, should get the 
crowds jumping wherever 
they touch down, and will 
certainly establish a national 
reputation for Bomba! 

— By Lark Clark 


Paris Combo 
Motifs 
Polydor 

Django Reinhart, Boris 
Vian, Katherine — the influ- 
ences of these great French 
artists can be heard from this 
classy quintet. Belle du 
Berry sings quirky, lightly 
philosophical French lyrics 
in her cool, jazzy voice and 
plays some killer accordion 
licks. Pianist David Lewis 
adds some nice touches on 
trumpet and bugle and gui- 
tarist Potzi is into the Gypsy 
swing. Will fill the cravings 
of those who seek quality 
European pop-jazz. Lovely. 

— By Mary Beth Carty 


Tony McManus & 
Alain Genty 


Singing Sands 
Compass Records 

Tony McManus is one of 
the finest Celtic guitarists 
alive today while Alain 
Genty from France is a fret- 
less electric bassist whose 
technique and touch chan- 
nels the vital warmth of the 
jazz-fusion pioneer Jaco 
Pastorius. 

Singing Sands is their cele- 
bration of a mutual love for 
the music of Brittany, a 
small region on the north- 
west coast of France that has 
a very rich and unique Celtic 
cultural derivation. Brittany 
has retained and, more re- 
cently, revived its own folk 
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music, modernizing and 
adapting it into folk rock and 
other fusion genres. 

With this revival and willing- 
ness to step beyond traditional 
boundaries the backdrop, 
McManus and Genty have 
crafted an instrumental album 
that weaves flawless guitar in- 
terpretations of traditional 
Celtic tunes with the swooping 
lyricism of fretless bass. 

There are respectful musi- 
cal nods to the traditionalist 
on the tune set tracks while 
Genty’s composition Le 
Petit Encrier would be a 
tune Chick Corea would be 
proud to have under his belt. 
The blazing guitar and bass 
unison melody passage in 
the middle of that track, as 
well as their conversational 
call and responses, hold the 
essence of this project for 
me. Music is not set in stone, 
and the grains of wisdom 
these two artisans combine 
aptly describe the albums 
namesake. 

— By David R. MacDonald 


Alvin Youngblood 
Hart 

Motivational Speaker 
Artemis/Tone-Cool 

“Ah, little lad, you’re star- 
ing at my fingers. Would 
you like me to tell you the 
little story of right- 
hand/left-hand? The story 
of good and evil?” With 
L-O-V-E and H-A-T-E tat- 
tooed across his knuckles, 
Robert Mitchum’s homici- 
dal preacher sermonizes in 
the classic Night of the 
Hunter. There’s some 
“right-hand/left-hand” at 
work on Motivational 
Speaker. In 1996 Hart 
introduced himself to the 
listening public with a 
gentle knock — with Big 
Mama’s Door, the title 
track from his bare bones 
acoustic blues debut. Five 
albums later, he kicks that 
same door of its hinges 
with a blistering electri- 
fied reprise, which doesn’t 
let up until the fifth track 
when he takes an abrupt 
and expertly executed 
right turn into the gonzo 
country terrain of Doug 
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Sahm! This album’s a 
full-on rocker, more likely 
to invite comparisons to 
Lenny Kravitz than Guy 
Davis. The originals are 
great, and the four covers 
(Otis Redding, Free, 
Johnny Paycheck and 
Sahm) are inspired. In 
both sensibility and quali- 
ty, a kick-ass — and only 
slightly sinister — record. 


— By Gallagher Parkinson 


The Fabulous 


Thunderbirds 
Painted On 
Artemis 

Anew recording from The 
Fabulous Thunderbirds is — 
what else, but — fabulous. 
Painted On features the kind 
of hard-driving, gritty, grind- 
ing blues fans of the band 
expect. The album opens 
with Hard Knock, the same 
sort of punchy metal 
scorcher as Tuff Enuff. An in- 
sistent bass and drums ham- 
mer out the rhythm while 
over top jangle guitars and a 
nervous horn section. 

After that things settle 


y x 
Alvin Youngblood Hart 


down into more of a steady 
groove with the ZZ Top-like 
Got to Get Out, which opens 
with the memorable words, 
“Tused to like to drink and 
fight,” before surging into 
Two Time Fool, a double- 
time shuffle already destined 
to be a bar band classic with 
its loose rhythm and sloppy 
guitar. From there the birds 
fly into the solid soul of Love 
Speaks Louder Than Words. 
The band kicks out a vintage- 
sounding Stax Motown-style 
sound featuring The Detroit 
Cobra’s Rachel Nagy. From 
the funk of Feel My Way 
Around to the straight-up 
rock of Only Daddy That'll 
Walk the Line, to the Allman 
Brothers feel of /’m Your 
Postman, Painted Onis a 
must-have for blues brothers 
and sisters. 


— By Charles Mandel 


Mes Aieux 
En Famille 
Victoire 

Take the youth, talent, and 
effervescence of The Duhks 
or The Mammals, turn it up 
to the Nth degree, add five 
part harmonies, a rhythm 
section, horns, funk it up, 
and you might have some- 
thing close to Mes Aieux 
(My Ancestors), six member 
Québécois super-group who 
have just released their third 
flawless album of original 
songs, each one completely 
different from the next. If 
you haven’t heard them, 
well, you haven’t heard any- 
thing like them. As for the 
contents of En Famille, we 
have the could-be-traditional 
hommage to great-great 
grandparents (which is at the 
same time a criticism of con- 
temporary society) followed 


by a set of Celtic and 
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Klezmer flavoured tunes 
composed by the group’s tal- 
ented fiddler Marie-Hélene 
Fortin, the big-band chan- 
son-a-répondre about a pot- 
growing father, a tender love 
song turned political (7a 
peau est mon drapeau), a 
Hawaiian-flavored hom- 
mage to poutine, an anti- 
capitalist waltz, their catchy 
trad-pop single, Continuer 
Pareil, and so on. And be- 
cause there are virtually no 
guest musicians on this al- 
bum, the disc is an authentic 
representation of their live 
show. In concert they wear 
costumes — each takes the 
personna of an archetypal 
figure from Québec history — 
the priest, the trapper, the 
Native, and so on. What 
makes little sense is that Mes 
Aieux haven’t really played 
Québec. This 


is quite tragic for the rest of 


much outside 


Canada (not to mention oth- 

er countries around the 

world). They’re damn good. 
— By Mary Beth Carty 


Charlie 


Musselwhite 
Sanctuary 

Real World Records 
Charlie 
Musselwhite 
Deluxe Edition 


Alligator Records 


There were two schools of 
white blues in the 60s. On 
the other side of the Atlantic, 
a generation of musicians 
gathered around record play- 
ers to learn from the 
American masters. In the 
U.S., Charlie Musselwhite 
was one of a handful of 
white men who actually 
lived in Chicago and earned 
their chops playing in the 


same clubs as (and some- 


eustrdaita in 
song & story 


www.barriedav 


Ismusic.com 
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times with) the likes of 
Muddy Waters, Little Walter 
and Howlin’ Wolf. 

On the British side, 
Clapton, Jeff Beck, and even 
Fleetwood Mac, emerged 
from those early blues roots. 
But 40 years later, Charlie 
Musselwhite is still living the 
music, and while he’s long 
gone from Chicago, he re- 
mains a bluesman to the core. 

Of the two albums, Deluxe 
Edition is actually a compi- 
lation from three Alligator 
discs he did in the early *90s. 
Sanctuary is a recent record- 
ing and features Charlie 
Sexton on guitar, Jared 
Michael Nickerson on bas 
and Michael Jerome on 
drums. The Blind Boys of 
Alabama sit in on a few 
tracks on both albums. 

I prefer Sanctuary. Most of 
the songs are Musselwhite’s 


and he draws from other 


“CSusker's OPattz 
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influences, but he’s still root- 
ed in the blues. I like the 
consistent feel of the album 
and he seems stronger and 
more on top of his game. 

Listening to these albums 
prompted me to crank up the 
turntable and listen to his 
first album from 1967, cut 
for Vanguard when he was 
22 years old. Stand Back 
(with his name spelled 
“Charley””) demonstrates 
why he was allowed to sit in 
with the blues giants on their 
home turf. 

Interestingly, he had a 
healthy growl in those days, 
especially when doing clas- 
sics such as Help Me. Today, 
his singing doesn’t have 
nearly as much flair, but he 
interprets with a delivery so 
laidback that you almost 
think he’s listless, until you 
realize how far he’s singing 
behind the beat and that he’s 
right on the money. 

What stands out, though, is 
his harp playing. As with his 
vocals, he tends to play be- 
hind the beat, note after note 
flowing like butter on a hot 
biscuit. That said, he’s got 
lots of juice and can kick out 
the jams — especially ona 
couple of the Deluxe Edition 
numbers. 

Musselwhite has become a 
venerable bluesman — much 
like the players he emulated 
when he was a young man. 
He’s carrying the torch well. 

— By Stuart Adams 


Robin Laing 
Ebb and Flow 
Whislteberry Music 

Robin Laing is a hugely 
likeable character with a 
large repertoire of songs 
about Scotch whisky, and a 
good knowledge of all 
things single malt. Indeed he 
has created a one-man show 
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on the subject called The 
Angels’ Share. This is his 
sixth solo CD and the first 
time he has written all of the 
material himself. There’s a 
careful, considered and gen- 
tle approach to performing 
in evidence here. The lyrics 
are thoughtful and some- 
what introspective. The 
playing is restrained and 
supportive throughout. 
There’s a range of musical 
styles here including folk, 
pop, country and even brass 
band. There is also a very 
strong thread of traditional 
themes and historical refer- 
ences, as evidenced in Jamie 
Penman and The 
Covenanter 's Grave. The 
songwriting is influenced by 
literature, personal experi- 
ence, knowledge of the 
Scottish tradition and histori- 
cal research. Worth taking 
time to enjoy — much like a 
good single malt. Cheers 
Robin! 

— By Tim Readman 


Juan De Marcos 
Afro Cuban All 


Stars 

Step Foward: The Next 
Generation 

Globe Star Recordings 


With its almost funky 
rhythm but still recognizably 
Afro-Cuban sound and its 
sharp horn and percussion 
accents, singer and compos- 
er Juan De Marco's Afro 
Cuban All Stars immediately 
show they mean business. 
They're not joking when 
they introduce themselves as 
Step Forward: The Next 
Generation. This CD fea- 
tures some of the most imag- 
inative takes on Cuban jazz 
heard in years. 

Featuring more than 40 
musicians — including such 
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noteworthy stalwarts as Luis 
Alemany on trumpet — this 
is big band writ large and 
can they ever swing. Nor are 
they afraid to experiment. 
Addimu a Chango features 
horn lines straight out of 
Oakland; Tower of Power’s 


got nothing on these guys. 


Other tracks offer straight-up 


bossa nova, classic takes on 
son music, and some rela- 
tively straight-ahead, Latin- 
tinged jazz. No matter what 
their tempo or style, this 
band is just as advertised: all 
stars. Brilliant 

— By Charles Mandel 


Christina Smith 


and Jean Hewson 
August Gale 
Borealis 

Newfoundland’s Christina 
Smith (fiddle, cello) and 
Jean Hewson (guitar, vocals) 
have been making music to- 
gether 20 years. This, their 
second release is a collection 
of traditional ballads, up- 
tempo fiddle tunes, and a 
couple of originals. The mu- 
sicianship is sturdy and au- 
thoritative throughout, in- 
cluding contributions from a 
few guests including Frank 
Maher on accordion and 
Greg Walsh on vocals. The 
instrumentals demonstrate 
the musical rapport between 
the two to great effect. 
Overall there is a jaunty up- 
tempo feel to the playing. 

There are some fine songs 
here too; some sad and 
mournful, some more 
tongue in cheek. My own 
favourite is their rendition of 
Butter & Cheese, which is 
one of those I-have-to-hide- 
up-the-chimney-*cos-your- 
master-came-home-unex- 
pectedly songs. This is a 
good solid recording which 


their fans will welcome after 


waiting seven years since 
their last release. 


— By Tim Readman. 


Tété Alhinho 
Voz 
World Connection 

A native of Cape Verde, 
Tété Alhinho sings predomi- 
nantly in the style know as 
morna — the melancholic 
musical tradition which 
achieved Gypsy King-like 
ubiquity via the phenomenal 
success of fellow islander 
Cesaria Evora. When one 
voice has come to define a 
genre comparisons are in- 
evitable, but really problem- 
atic. It’s like the seminal 
recording of a song. Could 
you ever objectively hear a 
version of The Girl from 
Ipanema without Astrud 
Gilberto whispering in your 
ear? Now elevate the prob- 
lem exponentially. There are 


some important distinctions 


that set the two singers apart. 


A generation younger than 
Evora, Alhinho is a compos- 
er and lyricist, rather than an 


interpreter, who, along with 


” Cheistina Smith & Jean Hewson 
long time collaborator gui- 
tarist Mario Lucio, con- 
tributes ten of fourteen of the 
pieces on Voz. Alhinho’s vocals 
are not (to this non-Portuguese 
speaker at least) as emotionally 
evocative as Evora. However, 
there is a welcome warmth and 
intimacy to these spare, deli- 
cate recordings for voice and 
guitar. 


— By Gallagher Parkinson 


John Mayall & 


The Bluesbreakers 
Road Dogs 
Eagle Records 


Mayall’s come full circle, 
back to the blues-rock vein 
that established him as a 
seminal figure in the mid- 
60s British blues scene. 
Now, a spry 71, he’s carry- 
ing the vocals, piano, har- 
monica, guitar, and synthe- 
sizer, as Well as writing all 
but two of the 15 songs. And 
while he doesn’t bring us 
such luminaries as Eric 
Clapton, Mick Taylor, Mick 
Fleetwood or John Mc Vie, 


he certainly still knows how 


to put a solid band together. 

His group, Joe Yuele 
(drums), Buddy Whittington 
(guitar), Hank Van Sickle 
(bass) and Tom Canning (or- 
gan/piano) are all capable. 
None of the players are quite 
the stellar calibre of the earli- 
er Bluesbreakers, but they 
hold their own. 

Should you buy it? Well, 
think about whether you’re a 
John Mayall fan or a blues- 
rock fan. If you’re a Mayall 
devotee, you'll be pleased at 
how well he’s held up over 
the years and how he’s true 
to his early recordings. 

If you’re simply looking 
for a blues album, then you 
would be better off buying 
the original Bluesbreakers 
album with Eric Clapton. 
That little biscuit holds up as 
an all-time classic that chart- 
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branch popular music. 
— By Stuart Adams 


Oztara 
Ensorsoleil 
Independant 

Choruses of children 
singing, jazz scats, kazoo so- 
los, Gypsy hep-heps com- 
bined with compitent musi- 
cianship and theatrical 
singing make this a seriously 
fun, circusy collection of 
original songs. Talented ac- 
cordionist Claudine Poirier’s 
bluesy, powerhouse singing 
fortifies the Gypsy and 
Latino influenced composi- 
tions of guitarist lyricist 


Luca Pharand, who is quite 


an expressive singer himself. 


The Montreal quartette sing 
mainly in French and 
Spanish, and sound as 
though inspired by French 
Gypsy-esque groups Tryo 


Op en o it 


(available at) www.indiepool.com 
www. stevepaulsimms.com 


hay din 


Conseil des Arts 


Mathilde'’s Home Productions 


Karyn "can envelop you in the warmth of that 


| 


voice and break your heart at the same time.” 


Indie-music.com 


recordings 


and La Rue Ketanu. | bet 
their live show is killer. 


— By Mary Beth Carty 


Jim Reid 
Yont The Tay 
Greentrax 
Seventy-one-year-old Jim 
was a member of the Foundry 
Bar Band, and performed 
Clancy Brothers, Tommy 
Makem, and Robin Hall and 
Jimmy McGregor-style songs 
with various Scottish groups 
including The Taysiders. In his 
late 30’s, he developed a keen 
interest in the poetry and tradi- 
tional songs of northeastern 
Scotland, which has continued 
to this day, culminating in this 
CD. There is a rich lived-in 
quality to his singing that is 
well suited to the material. His 
musicians — Aaron Jones (cit- 
tern), Sandy Brechin (accor- 
dion), Mare Duff (whistle, 


recorder), Malcolm Stitt 
(bouzouki), Frank 
McLaughlin (guitar) and Ian 
Anderson (vocals) — provide 
great accompaniment through- 
out. There’s traditional songs 
such as Mormond Braes and 
Daft Donal as well as the 
words of poet Violet Jacob 
which have been set to music 
by Reid and a few contempo- 
rary songs too. This is gritty 
and warm folk singing at its 
best. 

— By Tim Readman 


Transglobal 
Underground 


Impossible 
Broadcasting 
Triloka 


Enjoy it even as I do, I 
can’t escape the feeling that 
Transglobal Underground 
are treading water with 


Impossible Broadcasting. 
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There’s a palpable fustiness 
to this, their sixth album, and 
it’s difficult to believe that 
the group represents the cut- 
ting edge of dance culture as 
they once did. Still, they’re a 
fun listen as always, hot and 
heavy on Isis K,a savage 
electro collaboration with 
The Trio Bulgarka, and cool- 
ing wonderfully on the sitar- 
laced Vanilka. Drinking in 
Gomorrah is another stand- 
out, with Tim Whelan’s wry 
commentary on globaliza- 
tion, as is long-time group 
member Tuup’s languid rap 
on Yellow and Black Taxi 
Cab. What sets TGU apart 
from scores of like-minded 
techno-ethnologists is how 
well the “ethnic” elements 
are integrated into the electro 
framework. No grafting 
here, it’s all one. And while 
in 2005 it might be a bit of a 
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stretch to call this “impossi- 

ble broadcasting,” to find it 

this well done is still a rarity. 
— By Richard Thornley 


Fiddlers’ Bid 
Naked and Bare 
Greentrax 

The Shetland Islands’ 
Fiddlers’ Bid are standard 
bearers for a rich fiddle tra- 
dition. Their four fiddles 
backed by bass, piano, guitar 
and harp have popularized 
the music of their remote is- 
land homes the world over. 
There are also tunes from 
Sweden, Ireland, Asturia and 
the Faroe Islands here, but 
the main focus is still tradi- 
tional and contemporary 
music from Shetland. The 
fiddle playing of Andrew 
Gifford, Kevin Henderson, 
Maurice Henderson and 
Chris Stout is well to the 
fore. There are slow, mourn- 
ful airs, wild reels and rol- 
licking jigs all delivered with 
wit and humour. New gui- 
tarist Fionan de Barra es- 
chews the vamping mode of 
many Shetland accompa- 
nists in favour of a more flu- 
id style. Catriona McKay 
provides fine piano and harp 
accompaniment and 
Jonathan Ritch’s bass keeps 
everything glued together. 
This is the sound of a band 
enjoying themselves enor- 
mously and a must-buy for 
fiddle fans. 

— By Tim Readman 


Davy Cowan 
Fragile People 
Pictish Pop Records 

Davy is perhaps best 
known as the front man for 
Highland Rock band, 
Coinneach. On his solo out- 
ing he combines folk, rock 
and pop influences to pres- 
ent fourteen of his original 


songs. There’s traces of 
David Gray, Leonard Cohen 
and Phil Ochs on this mainly 
acoustic CD. The production 
and playing are excellent but 
overall the material lacks a 
clear identity and originality 
to set it aside from other 
singer-songwriter fare. Davy 
is Clearly an accomplished 
musician and a sincere indi- 
vidual. If he keeps on writ- 
ing, his own personality as a 
songsmith will surely 
emerge much more strongly 
than on this collection. 

— By Tim Readman 


Little Charlie & the 
Nightcats 


Nine Lives 
Alligator 

When you play upwards of 
150 shows a year for almost 
20 years, you re tight. It does- 
n't get much better than this 
and Little Charlie Baty and his 
Nightcats have become the 
standard-bearers for slick, so- 
phisticated West Coast swing 
that rocks as hard as it rolls, de- 
livered with an inimitable 
tongue-in-cheek perspective 
that leaves you chuckling. 
Nine albums later, their cumu- 
lative success has little to do 
with luck as proven across 13 
tracks (coincidence?) that in- 
clude such notables as Handle 
With Care —a near-jam groove 
that is as “in the pocket’ as is 
street-legal and a classic 
Estrin-Baty workout. Estrin’s 
slinky vocals on Cool Johnny 
Twist demonstrate his unique 
skills around a lyric. 
Instrumentals like Slap Happy 
and Tag (You’re It) continue to 


raise the bar, if such is possible. 


Which leads one to conclude 


that the band’s only soft spot, if 


they have one, is the fact that 
they’ ve raised expectations so 
high, they’ ve left themselves 
little room for surprises. 
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Things could be worse. 
— By Eric Thom 


John Butler Trio 
Sunrise Over Sea 
Warner Bros 

Make way for Australia’s 
John Butler Trio. Like their 
Jarrah record label mates, 
the Waifs, they built a fol- 
lowing and won numerous 
awards in their home coun- 
try. Now the world awaits. 

What a wonderful album! 
This Australian threesome 
mixes country, folk, funk, 
blues, jazz and reggae into a 
hypnotic compelling listen. 
From the solo banjo on 
Damned to Hell through the 
acoustic guitar based Hello, 
to the lap steel magic of 
Treat Yo Mama, Sunrise over 
Sea is an audio feast of dif- 
ferent styles and terrific 
playing. Run out and buy 
this album and if this is the 
first you’ve read about them, 
it certainly won’t be the last. 


— By les siemieniuk 


Johnathan Rice 
Trouble is Real 
Reprise Records 

Johnathan Rice, a 21-year- 
old born in Scotland but who 
now resides in New York 
City, has melded the balladry 
of folk with power-pop tunes 
to create what is sure to be 
one of the year’s best debut 
albums. This album is rich in 
texture and instrumentation, 
complex with well-written 
intelligent lyrics and Rice’s 
distinctive voice is lush with 
soulfulness and melancholia. 
Although Trouble is Real is 
more pop-oriented than folk, 
from beginning to end it is 
still a brilliant listen. Like 
Bright Eyes or The 
Decemberists, and countless 
of other new pop artists who 


are rediscovering the quali- 


ties of a good folk song, Rice 
has borrowed from Nick 
Drake to evoke and explore 
a wonderful gamut of emo- 
tion. The passion runs from 
the slow and dark in Behind 
the Frontlines or Mid 
November to the fast and 
edgy, but not-so-uplifting 
Kiss Me Goodbye or 
Salvation Day. Tf this young 
man is an example of the fu- 
ture of music, then music is 
definitely real and without 
trouble. 

— By Philip Harries 


Antoine Gauthier 
Violon Traditionnel du 
Québec 
Scorbut 

Les Chauffeurs a Pieds al- 
ready have four albums to 
their credit even though 
they’re still a young band, al- 
beit one of the best of the new 
generation of traditional bands 
in Québec. Gauthier, one of 
several fiddlers in the band, is 
the second member to release 


asolo album. As the title states, 


Little Charlie & The Nightcats 


the approach is traditional al- 
though Gauthier himself actu- 
ally wrote 13 of the 19 tunes. 
With his mother and a friend 
offering accompaniment on 
piano and guitar respectively, 
the production is kept simple, 
which puts the fiddle upfront 
where it belongs. Gauthier is a 
very fine player with an un- 
orthodox bowing technique 
and his own compositions 
blend in seamlessly with the 
equally obscure traditional 
material. 


—By Paul-Emile Comeau 


Christine Fellows 
Paper Annivrsary 
Six Shooter Records 

The dreamlike narratives of 
Christine Fellows take the lis- 
tener beyond her quirky and 
poetic observations of life/self 
and on to a trans emotional 
road trip in her eclectic musi- 
cal station wagon. 

Fellows sang, played pi- 
ano, accordion, rhodes, 
Casio, glockenspiel and col- 


lected all the field record- 
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ings, loops and samples with 
notables helping out on a 
vast array of others instru- 
ments. Her cat purrs loudly 
on Jnstruction on How to 
Dissect a Ground Owl,a 
translated text by 1930s-70s 
fiction writer Julio Cortazar’ 
whose literary eccentricity is 
something shared with 
Fellow’s own writing. Her 
cello playing and piano is 
achingly beautiful in places. 

Christine’s music conveys a 
troubled, suspended tranquil- 
ity and happy weariness 
through clever instrumenta- 
tion, loops and samples but 
there is nothing ‘down’ about 
this recording. The songs 
have their own delights to be 
discovered and interpreted 
and you know full well that 
she is writing from her heart 
but thankfully not in the over- 
wrought confessional way 
done to death by too many a 
singer/songwriter. 

There are songs of loss, 
discovery, life and even a 
gas station in White River 
Ontario with this emotional 
eclecticism sitting well with 
Fellows. So, just like the title 
track Paper Anniversary re- 
minds us, “there’s no better 
time than the second time”, 
this observation gave me 
pause for thought, and after a 
repeated listening I tended to 
agree with her. 

— By David R. MacDonald 


Corb Lund 
Hair In My Eyes Like 
A Highland Steer 
Stony Plain Records 

The follow-up release to 
Corb Lund’s Five Dollar 
Bill disc ought to win over 
new converts and consoli- 
date his already far-reaching 
base fans. The new disc has 
some high-profile guests, 
like Canadian legend Ian 
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Tyson, elder folk statesman, 
Ramblin’ Jack Elliott and 
celebrated fiddler Stuart 
Duncan (O’ Brother, Where 
Art Thou?). There’s lots of 
variety from playful, humor- 
ous songs, to Waylonesque 
rockers, ballads, western- 
swingers, a Dylanish protest 
blues, yodelers, an ode to the 
stand-up bass, an anti-drug 
number, and even a trucker’s 
song. Producer Harry 
Stinson and engineer Peter 
Coleman have recorded an- 
other great-sounding disc. 
Musically, there’s never a 
dull moment. The thing that 
makes it all work, however, 
is Lund’s committed voice 
and his clever, memorable 
way with a lyric. Another 
winner, then, for Corb Lund. 
— By Barry Hammond. 


Mr. Rick & The 


Biscuits 
Cocktails & Cornbread 
Independent 

Mr. Rick, originally from 
Detroit, now based in 
Toronto, is a fine fingerstyle 
blues/rockabilly guitar play- 
er, who has hooked up with 
Luther Wheatstraw, who al- 
ternates on lead, rhythm, and 
mandolin, and Josephus 
Jordan Burns on stand-up 
bass. These boys can play. 
Like their stage names, how- 
ever, there’s a kind of a joki- 
ness to their presentation. 
It’s not that the material is 
humorous. There are lots of 
musicians who blend humor 
into hot musicality: every- 
one from Frank Zappa, to 
Dan Hicks, to Robbie Fulks. 
What’s slightly disturbing on 
this disc is that they seem to 
feel the blues form, itself, is 
humorous. Mr. Rick delivers 
his vocals with a Foghorn 
Leghorn bluster and appears 
to find certain words, like 


recor linge 


“cornbread,” “hogtied,” and 
“bullfrog,” inherently funny. 
The result veers dangerously 
close to blackface comedy. 


— By Barry Hammond. 


Rob Heath 


Couple of Times Round 
the Sun 
Independent 

It’s always a nice surprise 
when you put on a CD 
knowing and expecting 
nothing. Edmonton based 
singer songwriter Rob Heath 
was unknown to me until 
this album. But boy from the 
opening lines of Dear God, 
Heath had me fascinated 
with the songs he presents, 
constantly offering up lyrical 
tidbits that will stick for a 
long time: “When you're a 
kid, you see a trick, and you 
think it’s magic/ Then you 
grow up, you see magic and 
you think it’s just a trick.” 

What Jenny Draws is a 
particular stand out where 
Rob uses the many mean- 
ings of the word draw, unex- 
pectedly and creatively, to 
craft a poignant wonderful 
story. This is a terrific collec- 


tion of songs. Besides hav- 


ing well-crafted and intelli- 
gent lyrics, the songs are 
melodic, memorable and 
haunting in their sounds. 


— By les siemieniuk 


Waldemar Bastos 
Renascence 
Times Square 

In 1998 I traveled to 
Seattle for the inaugural and 
short-lived WOMAD USA. 
Out of a festival lineup of 
favourite WOMAD UK 
alumni and other ringers 
(including The Tragically 
Hip — engaged to induce a 
temporary southerly Hoser 
migration), the Angola born, 
Lisbon-based, singer-song- 
writer Waldemar Bastos was 
the one genuine revelation. 
Performing solo and 
acoustic, his delivery was si- 
multaneously heartbreaking 
and seductive — potent ex- 
pression of an artist in exile. 
A lot has happened in the in- 
tervening seven years. Most 
notably for the people of 
Angola, three decades of civil 
war has been brought to a 
close. Bastos has responded 
with an optimistic recording, 


rich with international musi- 


Christine Fellows 


cal influences including the 
traditions of Brazil, Jamaica, 
Portugal and Congo. 
Renascence is a celebratory 
and musically inclusive 
recording, signaling a shift in 
Bastos’s identity — from 
homeward looking exile to an 
artist at home in the world. 


— By Gallagher Parkinson 


Al Stewart 
A Beach Full of Shells 
Appleseed Recordings 

I was never a fan of Al 
Stewart although a couple of 
tracks on his best known al- 
bum Year of the Cat did ap- 
peal. This is his first release 
since 1995 and he hasn’t 
changed a bit. The voice, the 
distinctive sibilant pronunci- 
ation and the mix of folk and 
pop influences are all here. 
As are the imagery and 
wordplay his fans enjoy. A 
good example of the lyrical 
content can be found in the 
opening lines of Royal 
Courtship; “I sent my major- 
domo to your amanuensis / 
To ascertain your feelings 
and strip away your pretens- 
es.” I still don’t immediately 


grab on to this stuff but I have 


to say there’s a lot going on 
musically and lyrically that 
slowly reveals itself with re- 
peated listening. His fans will 
love it all. 


—By Tim Readman 


La Baratte A 
Beurre 
La Ripaille 
Note Musik 

The mass immigration of 
Irish about 1847 has left a 
lasting influence in Québec, 
and that’s evident on La 
Ripaille (The Feast). Half a 
dozen tunes on the disc are 
of Irish origin. One track 
Irlanderies is amedley of 
the Old Concertina, The 
Wild Irishman, and The 
Glass Of Beer played with 
great respect and enthusi- 
asm. Instrumentally these 
three lads from Rimouski are 
very solid, confident, re- 
laxed but sharp musicians, 
and deliver the goods. 


But the songs, all in 
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French, really carry the 
weight of the album. Reel 
De La Cordée, from Etienne 
Boucher, is a charming num- 
ber, The Chanson de 
Mensonges is a great a capel- 
la (well almost) with back- 
ground percussion and some 
subtle textures. Le Prince 
D’ Orange, a lively inventive 
ballad is married to the Scots 
classic Tam Lin, so the old 
world links to the new are 
easily discernible. The bal- 
ance of the tracks are equally 


good. Energetic and inspired, 


there’s a great vibe and rich 
tone from the central trio and 
their host of talented guests. 
La Ripaille is a very enjoy- 
able, uplifting album from 
this wonderful group. 


— By David Ingram 


Eugene Ripper 

The Ballad of Black 

Soul Surfer Media 
Shootouts, saloons and 


sunsets. This country punk 


Donato-Levéillée-Fortin, Jim Condie (Uk), 
Veda Hille and many fine jazz artists. According 
to Gordie nominated for Album of the Year, 


Socléte 


cultureiies 


de développement 
des entreprises 


Québec fax 


recordings 


will sound good on your lo- 
cal college radio station be- 
tween The Sadies and 
Luther Wright but lacks 
heart and passion. 
Sometimes Eugene’s vocals 
are closer to talking than 
singing. And with the annoy- 
ing way he overpronounces 
words, his voice would be 
better suited to entertaining 
children. He has a focused 
project here, but needs to 
take guitar lessons, study po- 
etry, and sing from the heart 
instead of his Billy the Kid 
obsessed mind. 

—By Mary Beth Carty 


Ridley Bent 

Blam 

MapleMusic Recordings 
Buck 65? Eminem? No, 

it’s Ridley Bent. More con- 

troversial than Buck but 

more rural than Eminem, 

Ridley rhymes about coun- 

try crimes and freaky fami- 


lies, and includes some polit- 


ical matter in the Steinbeck in- 
spired Fruit Pickers. Colt 45, 
Black Lexus trunks, and 
Johnny Cash make appear- 
ances 1n the work of this 
drawling-voiced bad-boy. 
Banjos and acoustic guitars 
mix with the accoutrements of 
hip-hop on this well-mixed al- 
bum, which the Trailer Park 
Boys will love, considering, as 
well, Mr. Bent’s apparent 
fondness of a certain herb. 
Ridley is a fascinating rural- 
rap artist the likes of which we 
rarely see. Hot. 


— By Mary Beth Carty 


Otis Clay 
Respect Yourself 
Blind Pig 

Respect Yourself is the 
closest I’ve come to testify- 
ing in a long time. And that’s 
a good thing, as Otis Clay is 
filled to overflowing with a 
deep, soulful feeling and a 
full, giving heart. The eleven 


tracks dished out to a loving 
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congregation at Lucerne’s 
Blues Festival underline 
Clay’s stature as the king of 
Chicago soul. Elements of 
Memphis (Love & 
Happiness), soulful R & B 
(Respect Yourself) and 
gospel (Amen/This Little 
Light of Mine) merge to fuel 
this impassioned show as 
Clay’s nine-piece Platinum 
Band provide the perfect, 
funky backdrop you might 
expect from this gospel- 
charged heavyweight. 
Background singers, 
Theresa Davis and Diane 
Madison, elevate Clay’s per- 
formance and a guest turn by 
Sharrie Williams on This 
Little Heart of Mine is a 
show-stopper. Confident and 
self-assured, Clay owns the 
room and returns the love he 
clearly feels tenfold, buoyed 
by the audience’s response. 
Respect Yourself. Clearly 
there’s plenty to go around. 
— By Eric Thom 


“Songs by 2 exiled Geordies about heroes...and legendary games: 
On Tyneside or in the far corners of the globe this will bring good cheer.” 
www.cafepress.com/magpies 


fans at home 
and away 


To order go to www.timreadman.com or call 604 874 8895. 
To listen to the songs go to www.cafepress.com/magpies 
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Sierra Maestra 
Son: Soul of A Nation 
World Music Network 

Not to speak ill of the 
dead, but can mainstream in- 
terest in Cuban son, trig- 
gered by the Ry Cooder mid- 
wifed revival project Buena 
Vista Social Club, survive 
the cumulative effect of the 
deaths of BVSC core ensem- 
ble members, most recently 
Ibrahim Ferrer? If measured 
only by their pervasiveness 
and persistence on coffee 
shop play lists, BVSC must 
be one of the most success- 
ful musical brands of the last 
decade. However, having 
made BVSC synonymous 
with Cuban son, and with 
that brand in decline, what is 
the prognosis for audience 
fidelity to son as a genre? 
It’s a question that troubles 
me as I listen to this lovely 
collection of classic son per- 
formed by Sierra Maestra. 
The execution is impeccable 
and the spirit is undeniable. 
Admirable homage to the 
great son artists of the 1920s 
to 1960, from an ensemble 
that has faithfully carried the 
torch for this tradition since 
the 1970s and will —no 
doubt — continue to do so un- 
til the musical wheel turns 
full circle. 

— By Gallagher Parkinson 


Trevor Tchir 
Wooden Castles Fall 
Independent 

Trevor Tchir is fascinated 
by the stories of our country 
and, like Maria Dunn, he ef- 
fectively translates this inter- 
est into multi-dimensional, 
lyrically rich songs. While 
lyrically strong, his melodies 
lack the focus that a themed 
project encourages. Only as 
the album closes — with 
Thursday's Heroes and 


Athabasca — does this disc 
come alive. Unfortunately, 
Tchir’s voice is not terribly 
distinctive; after the first 
blush of freshness fades, 
one’s attention wanders as 
the songs blend into one an- 
other. 

— By Donald Teplyske 


Manuel Luna Y 


Brena La Musica 
Papeleria Rocio 
(Objetoes de Escritorio) 
Resistencia 
Singer-songwriter-folk- 
lorist Luna has been far 
ahead of the curve when it 
comes to investigating 
Spanish roots. Fully eight of 
the tracks on this disc first 
appeared in 1988 under the 
title Los Gallos de Londres, 
a foray into the northern 
Spanish Cantabrian sound. 
The remaining four cuts 
were recorded in 2000, but 
you'd be hard-pressed to see 
the seams. There’s a palpa- 
ble joy in all the performanc- 
es, whether they’re resolute- 
ly acoustic, or including sub- 
tle electronics (and, perhaps, 
surprisingly, some of the 
original tracks do, making it 
even more groundbreaking 
in retrospect). What’s espe- 
cially gratifying is the way 
the disc has firmly stood the 
test of time. Not widely 
heard on its original release, 
it sounds as fresh and adven- 
turous now as it did 17 years 
ago, a testament to both 
Luna’s powerful perform- 
ances and arrangements, and 
his very concentrated vision. 


While the Celtic traditions of 


Galicia have been explored 
in recent years, other 
Spanish regional traditions 
remain largely unknown. If 
what Luna offers here is at 
all typical of Cantabria, then 
it can only be a matter of a 


recordinge 


_ 


short time before others fol- 
low in his footsteps. 
Compelling, warm, and bril- 
liantly executed, it’s an ob- 
ject lesson in how to present 
folk music. 

— By Gallagher Parkinson 


Robbie Fulks 
Georgia Hard 
Yep Roc Records 

With the usual mix of both 
humor (/’m Gonna Take You 
Home & Make You Like Me, 
Countrier Than Thou) and 
serious songs (Georgia 
Hard, It’s Always Raining 
Somewhere, If They Could 
Only See Me Now and 
Coldwater, Tennessee) Fulks 
mines a rich vein of alt- 
country narrative gems with 
emotional depth, clever 
word-play (Goodbye, Cruel 
Girl, All You Can Cheat) and 
that kind of ironic moral am- 
biguity that characterized 
classic country tracks like 
Just Walk On By (Wait On 
The Corner). The production 
on this outing is also remi- 
niscent of polished Chet- 
Atkins-produced Nashville 
sessions, what with the in- 
clusion of such session play- 
ers as Lloyd Green, whose 
pedal steel work practically 


See a, 


defined that era. But Fulks 
also adds Hank Singer 
(Marshall Tucker Band and 
Hank Williams Junior), the 
magnificent Sam Bush 
(whose body of mandolin 
work now perhaps rivals Bill 
Monroe’s) and jazz-country 
banjo whiz and Compass la- 
bel-owner Alison Brown, to 
his stalwart roster of crack 
Chicago players. The result 
is classic, modern, and great. 


— By Barry Hammond 


Holmes Hooke 
Something That Won’t 
Let Go 
Independent 

If you love iambic pen- 
tameter, rhyming couplets, 
stories about the down trod- 
den and ordinary, and have 
been missing a modern day 
Robert Service, this just 
might be the CD for you. If 
you like the humour of Raffi, 
Holmes childlike pieces will 
captivate you. If Australian 
folksinger Eric Bogle makes 
you cry, then Holmes Hook 
might bring you to tears as 
well with his tribute to 
Canadian WW I veterans in 
Remembrance Day. 

Holmes is at his best when 


he sings traditional tunes a 


Trevor [chir 
cappella as in Green Grow 
the Rashes O, The Auld 
Triangle and a moving ren- 
dition of The Mountains of 
Mourne, his deceased moth- 
er’s favorite song: here he is 
understated — clean, spare, 
and his voice resonant and 
quite beautiful. 

This heartfelt collection for 
family and friends of sooth- 
ing yet sentimental story- 
telling is best described by 
the production note which it- 
self illustrates Hooke’s ado- 
ration and generous use of 
the pun in his original pieces 
on the CD Holmespun. 

— By Kathy Fisher 


Chris Wynters 
Skywriting 
Six Shooter Records 
Sometimes the parts are 
greater than the sum of the 
whole. Huh? Edmonton’s 
Captain Tractor has been a 
pretty successful rock band 
floating around the country 
for over ten years. They 
have made a good name for 
themselves with solid sales 
and a sizable fan base that al- 
ways supports. Still it is 
tough to escape the psuedo- 
Celtic-beer-drinking-party- 


band image that can dimin- 


ish the ability to be taken too 
seriously. 

As proven a few years 
back, however, by bassist 
Jon Nordstrom with his re- 
lease Brick and Stone, 
founding member Chris 
Wynters reiterates with his 
first solo project, Skywriting, 
that the boys in the band do 
indeed have souls much 
deeper than the bottom of a 
pint.Wynters wanders 
through stories, images, 
moods and themes in a 
melodic folk/pop flow that 
never succumbs to any need 
for cliché. Giving up half his 
mind to the high energy 
Tractor blitz allows him to 
embrace simplicity. Having 
produced the work of others 
Wynters understands the val- 
ue of making a lot sound like 
a little. As well he can appre- 
ciate the affect of influences 
like Ben Folds and Paul 


a 


Westerberg without mimick- 
ing. Tractor fan or not, try 
this one out — a rose by any 
other name... might turn out 
to be something different al- 
together. 


— By Chris Martin 


Chris Stuart & 


Backcountry 
Mojave River 
Backcountry Records 

Backcountry has spent the 
last four or five years build- 
ing a reputation as quality 
bluegrass performers. 

The foundation of the band 
was, and remains, firmly es- 
tablished by the quality of 
songwriting coming from 
the group’s leader, Stuart. 
His use of huge, sweeping 
melodies buoyed by banjo 
and resonator fills, is equally 
impressive. Reflecting the 
diverse elements of person- 


ality and taste within the 
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band, he tends to favour in- 
trospective lyrics matched 
with slower tempos, similar 
to the songs Robert Lee 
Castleman has written for 
Alison Krauss. 

Mojave River is an out- 
standing bluegrass disc. The 
sound is very definitely 
modern, with the rough- 
hewn edges of mountain 
bluegrass replaced by an 
arid, sun-dried smoothness 
that reflects the flavours of 
the Southwest. 

— By Donald Teplyske 


Pierre Dudan 
Pénétrez-vous bien de 
ceci, Madame 

This long lost gem by 
Dudan, a prolific songwriter 
from France who retired to 


Québec in the mid-60s, was 


recorded back in 1967. After 


being released under the 


recordings 


A Mojo presentation 


under the clock 


Danui (Ireland) - 
Martyn Joseph (UK) - October 22, 2005 
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mysterious name of 


Petrouschka, the album 
hardly made it to market. A 
year later it came out quasi- 
anonymously on a small la- 
bel in France but, again, did- 
n’t make it into many stores. 
A thousand copies were 
pressed for another small 
French label in 1974. Now, 
almost 40 years later, it’s 
available on a small label 
from Québec. The album 
consists of Dudan singing 12 
of his own songs, with 
strong cabaret jazz accompa- 
niment. What makes the al- 
bum unique is that these are 
all blatantly erotic songs, 
recorded a few years before 
the famous 
Birkin/Gainsbourg hit. The 
songs, which are said to ap- 
peal more to women than to 
men, express unabashed sex- 
uality without resorting to 


vulgarity. French lyrics are 


2005 


printed in a booklet. 
— By Paul-Emile Comeau 


Dolly Parton 
The Essential 
RCA/Legacy 


Starting out with the su- 
perb Dumb Blonde, this two- 
disc compilation contains all 
this prolific singer-song- 
writer’s chart-toppers. 
Among the classics are some 
real gems from the 60s and 
early 70s like Joshua, My 
Blue Ridge Mountain Boy, 
and a version of Mule 
Skinner Blues that would 
make Nico Case genuflect. 
But, of course, the second 
disc is from the 80s and so 
has the era’s production 
quality. But if you love 
Dolly, that shouldn’t 
matter. 

— By Mary Beth ( 
Carty 


Peterborough, Ontario's 


Folk Concert Series 
in the Market Hall 


Presents 


20th Season - 2005-06 


Our 20th Anniversary Ceilidh! 


October |, 


2005 


The Wailin’ Jennys — November 25, 2005. 
_ Oscar Lopez - January 20, 2006 


_ Ember Swift - February 11, 2006 


Guest: Nathan Rogers 


Chuck Brodsky (USA) - 


March 4 2006 


The Bills — April 29, 2006 


Guests: Marc Atkinson Trio 


Tickets/Information: (705) 743-3372 
Website: www.folkundertheclock.com 


20 


Various Artists 
The Future of the Blues 
Volume II 
NorthernBlues 

In its own sampler packag- 
ing, a Chicago-based re- 
viewer claims that Canadian 
label “NorthernBlues is re- 
sponsible for some of the 
most innovative blues al- 
bums these days.” While 
that may reek of self-hype, 
it’s a proven fact — Fred 
Litwin’s visionary take on 
the blues has resulted in 
multiple home runs as he 
single-handedly strives to 
stretch the definition of the 
blues itself. This second la- 
bel sampler puts its money 
where its mouth is with a di- 
verse collection of tracks by 
acts that combine everything 
from Celtic influences with 
Chicago blues (Taxi Chain, 
Glamour Puss), Gypsy-fired 
flamenco with blues (James 
Cohen) and folk-blues 
(Brian Blain) to African 
rhythm-pulsed R&B (Dan 
Treanor & Frankie Lee), 
haunting, pre-war blues 
(Paul Reddick), swing-blues 
(JW-Jones) and electric 
blues (Eddie Turner, John 
and the Sisters). The explo- 
sive instrumental pairing, 
alone, of Kevin Breit to 
Harry Manx is downright 
humanitarian in its bril- 
liance. Like all samplers, this 
is arunaway train, stylisti- 
cally, but this collection — 
running the gamut from tra- 
ditional to eclectic, from the 


-elegant to the experimental — 


promises to expose you to 
new favourite artists you 
might not have seen coming. 
Credit NorthernBlues for 
breathing life into archaic 
definitions of what the blues 
should be — and more. 

— By Eric Thom 
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Various Artists 
A Tribute to the Songs 
of Bob Childers 
Binky 

The head honcho of a small 
Southern label with no budget 
wrote to artists who had 
recorded songs by Bob 
Childers and asked them to 
donate a track for a tribute al- 
bum to help pay the singer’s 
medical bills. Contributions 
started coming in but didn’t 
stop with a mere 20 songs. The 
project ended up being a 
deluxe three-CD set after SO 
artists came up with 55 tracks, 
with an additional two provid- 
ed by Childers himself. 
Almost half the songs are 
drawn from previously re- 
leased albums by the likes of 
Jimmy Lafave, The Red Dirt 
Rangers, Marie Burns, The 
Great Divide, and Michael 
Fracasso. The project, which 
serves as acknowledgement of 
Childers’ influence, is an es- 
sential purchase for anyone 
with a potential interest in a lit- 
tle-known hero of the Okie red 
dirt scene. 


— By Paul-Emile Comeau 


Various Artists 
Heel and Toe — 
Traditional Folk Songs 
and Tunes from Norfolk 
Cambridgeshire and 
Essex 
Veteran 

Between 1959 and 1962, 
Englishman Sam Steele, a 
school teacher from East 
Anglia. recorded traditional 
singers, musicians, step- 
dancers and storytellers in re- 
mote villages and towns in 
Norfolk, Cambridgeshire and 
Essex. These are performances 
from farmers, horsemen, cow- 
men, grave diggers and the 
like who had their own local 
tunes and songs handed down 
to them. These recordings are 


compilcl ions 


aremarkable snap-shot of 
times gone by and an excellent 
source of brilliant and often hi- 
larious material. 


— By Tim Readman 


Various Artists 
Gilles Peterson in 
Africa 
Ether 

I'd not heard of BBC radio 
host Gilles Peterson before 
this disc, but I suspect that he 
DJs a pretty mean party. 
Apparently building on suc- 
cess last year with Gilles 
Peterson In Brazil he’s put 
together two discs of killer 
African and African-inspired 
grooves, the first tackling 
more historical figures, the 
second more current offer- 
ings. Among the former are 
Fela Kuti (the very muscular 
Ye ye de smell), Oscar 
Sulley’s smoking funk mas- 
terpiece, Bukom mashie, 
Manu Dibango and 
Abdullah Ibrahim. The sec- 
ond disc takes in Masters At 
Work with London soul girl, 
Wunmi, Thievery 
Corporation with David 
Byrne (and some guaran- 
teed-to-raise-a-smile Remain 
In Light samples), and 
Dennis Ferrer’s storming 


Afro-house, Funu. Jazz 
flutery, endless bass, and ir- 
resistible African beats! It’s 
not all brilliant but it’s bril- 
liant enough, and it’s guaran- 
teed to get the bodies mov- 
ing at your next block party. 


— By Richard Thornley 


Various Artists 
Songs for a Better Planet 
Independent 

The cover says, “We can use 
our voice to change the 
world.” All proceeds go to 
Earth Day Canada. In the in- 
terest of saving ink and paper 
resources best used elsewhere, 
I say, “The road to hell is 
paved with good intentions.” 
The sentiments are commend- 
able but the music is not. 


— By Tim Readman 


Various Artists 
Brazil: Rio De Janeiro 
Rough Guide 

There is a lot of great 
Brazilian music. I’m not 
sure this is it. It’s best to un- 
derstand that this collection 
has a limited scope: popular 
music of the 90s and *O0s 
from Rio. Many of the songs 
sound like looking good in a 
bikini is a requirement for 


both singers and listeners. 


Hee 


James Cohen: NorthernBlues 


Styles range from bossa-lite 
to Brazilian cheese. 

The compiler of this 
Guide arranges the notes on 
a track by track basis, with 
little insight given into the 
overall context of the music. 
Further, there are some truly 
bizarre sidetracks taken. 

For example, the description 
of the lead track, by Moises 
Santana, goes on at length 
about the multiple suicide at- 
tempts of the songwriter. 

Brazil is noted for intricate 
guitar music and there are 
some fine guitarists on the 
album, notably Renato Piau 
and Paulo Bellinati. 
Interesting singers include 
Monica Salmaso, who 
brings great depth to her per- 
formance. Although the al- 
bum overall seems slight, 
the tunes tend to grow on 
you with repeated listening 
— if you listen more than 
once, that is. 

By Lark Clark 


Various Artists 
Rough Guide To Celtic 
Music 
Rough Guide 

This is yet another fine of- 
fering from the people who 


bring us the Rough Guide 


Natalie McMaster: Rough Guide To Celtic Music 


series. As the Celtic diaspora 
ranged from England to 
Africa and the edge of Asia, 
they have lots of material to 
choose from and have sever- 
al entries from Spain, 
Brittany and one from 
Canada (Natalie McMaster 
in fine form). They have also 
looked far beyond the tradi- 
tional and heavily feature 
acts pushing the 
traditional/pop/unknown 
boundaries, such as 
Capercaillie, Old Blind 
Dogs, Shooglenifty and the 
fabulous electro-Celtic pio- 
neer Alan Stivell. Celtic fans 
who have not yet broadened 
their musical horizons 
should definitely check out 
this album. 


— By Shawna Biamonte 


Various Artists 
Rough Guide To Irish 
Music 
Rough Guide 

Ireland is so full of music 
that the folks at Rough 
Guide had to compile a sec- 
ond edition, with only a very 
few acts being repeated. 
Rough Guide often samples 
many different genres from 


the countries it showcases, 


but this one sticks to the tried 
and true; traditional(ish) 
Celtic music. From the fre- 
netic Flook to the 
Appalachian-esque Cran, 
every track is a standout, but 
this is worth buying simply 
for Lasairfhiona ni 
Chonaola’s haunting voice 
alone. 


— By Shawna Biamonte 


Various Artists 
Emociones: 25 Years 
Network 

Two words that have re- 
peatedly been used to de- 
scribe the Network label are 
“authentic” and “mam- 
moth.” The label, based in 
Frankfurt, Germany, is cele- 
brating 25 years in business 
by doing more of what it has 
done throughout the years: 
release a tremendously wide 
variety of music, complete 
with notes and discographies 
in three languages. 

Starting a business from 
his tiny apartment, (the bath- 
tub was covered with ply- 
wood to serve as a desk), 
Christian Scholze connived 
and collaborated with other 
passionate world music 


lovers to create a label that 
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now has over 100 CDs in its 
catalogue, and continues to 
record new artists. 
Network’s current projects 
include a gamelan artist 
from Indonesia, a hot diva 
from the Caribbean, and a 
Gypsy band from Slovenia. 
The 3-CD anniversary 

collection is entitled, 
Emociones, and features a 
beautiful cover photo of a 
turban-wrapped Bedouin, 
sitting on a rug in the sand, 
holding a red rose and offer- 
ing us coffee. The collection 
comprises a staggering ar- 
ray of music: South African 
piano jazz from Abdullah 
Ibrahim, Afro-Colombian 
dance music by the leg- 
endary Batata, Gypsy swing 
from Folklore Roumain of 
Roumania, along with 
Turkish classical music, 
Eastern European Klezmer 
and modern Chinese music. 
The album notes point us in 
the direction of a number of 
anthologies from which 
these selections are drawn. 

Network is committed to 
the success of its artists. 
With high production stan- 
dards and worldwide distri- 
bution systems, it hopes to 
present these musicians to a 
truly global audience. Not 
trendy, not pop, not remixed 
—an excellent source of mu- 
sic for the adventurous. 

— By Lark Clark 


Various Artists 
Rough Guide To Sudan 
Rough Guide 

This album is full of the di- 
versity that you would ex- 
pect from Africa’s largest 
country. Funnily enough, 
though, from the hip-hop of 
Emmanuel Jai to the soulful 
wailing of Rasha, the same 
rhythms and melodies keep 


getting recycled from song 
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to song. This is my only 
complaint with what is oth- 
erwise a very fine album, 
one of the best in the Rough 
Guide series. 


— By Shawna Biamonte 


Various Artists 
Putumayo Presents 
North African Groove 
Putumayo 

From the adventurous folks 
at Putumayo comes a sample 
of the latest North African pop 
music. It varies from the pro- 
gressive (the fabulous 
German-Turkish duo 
Eastenders), to cheesy 
Eurodisco (Egyptian musi- 
cians Samira Saeid and 
Mohamed Mounir), to the 
sublime (Amr Diab, also from 
Egypt). Rai superstars Khaled 
and Cheb Mami are also fea- 
tured, making for a fun, if 
slightly uneven record. 

— By Shawna Biamonte 


Various Artists 
The Rough Guide to the 
Music of Kenya 
Rough Guide 

Rough Guide’s introduc- 
tion to Kenyan benga (think 
insolent guitar and chunky, 
funky bass) music pulses 
with the distinctive sound of 
its uplifting pop, cheerful 
hip-hop (check out Gidi Gdi 
Maji Maji’s Ting Badi Malo, 
a major hip-shaker), along 
with more traditional music. 
No matter what era the mu- 
sic hails from, it all moves to 
a major groove, proving 
Kenya is Africa’s epicentre 
of dance. 


— By Charles Mandel 


Various Artists 
Italian Café 
Putumayo 

The jazz-inflected songs on 
Italian Café, a tribute to the 
Italian urban cafés of the 


005 


1950s and early *60s, do an 
excellent job of evoking the 
romantic era of La Dolce Vita. 
Half of the singers (Fred 
Buscaglione, Quarteto Cetra, 
Renato Carosone, Nicola 
Arigliano) are from the era 
while the other half are cur- 
rent-day singers, a few of 
them (Daniele Silvestri 
Gianmaria Testa) being very 
well known. Testa and 
Giorgio Conte (Paolo’s 
younger brother) are the only 
two singers with two tracks 
each. This one’s a winner. 

— By Paul-Emile Comeau 


Various Artists 
Gnawa Music from 
Morocco 
ARC Music 

Is it a peculiarity of the 
world music racks that cer- 
tain labels persist in releas- 
ing disc with the ersatz cul- 
tural anthropologist in mind? 
You know the ones I mean — 
where the GENRE or 
COUNTRY of origin take 
top billing and the ensem- 
ble’s name appears as a be- 
low-title credit. Helpful lin- 
er notes that tell you enough 
about the tradition to make 
table talk, but they reveal 
precisely nothing about the 
musicians and fail to credit 
the music, get my y-fronts in 
a knot. Oh, who am I trying 
to kid? I freely acknowledge 
the cultural validity of 
Gnawa, it’s just that — speak- 
ing personally, of course — I 
don’t understand why you’d 
want to listen to 76 minutes 
of iton CD. Unless you had 
a paper to write for your eth- 
nomusicology class, in 
which case I urge you to buy 
and enjoy this truly repre- 
sentative record ... and crib 
from the liner notes. 

— By Gallagher Parkinson 


[For more go to page 69] 
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Lorna Thomas 


Productions 
Radio Worth Fighting 
For (The Crusade to 
save CKUA Radio) 
Reviewed by Tim 
Readman 


Alberta’s CKUA Radio 
was privatized in 1997 and 
then shut down unceremoni- 
ously, after being drained of 
money by the provincial 
government-appointed man- 
agement team. This DVD 
documents the events that 
followed; detailing the in- 
credible story of the grass- 
roots movement that saved 
the station and got it back on 
the air. An ever thickening 
plot develops involving 
mass resignations, fraudu- 
lent use of charitable dona- 
tions, 1,000 letters of sup- 
port, an out-of-court settle- 
ment, a palace revolt and do- 
nations from listeners that 
produced $1 million in two 
weeks. That in itself makes 
for a fascinating story but 
what elevates Radio Worth 
Fighting For beyond the 
level of an ordinary docu- 
mentary is the insight it pro- 
vides into the astonishing 


loyalty and passion shown 


: : Le a ae 
The Edmonton Folk Music Festival 


by listeners, musicians, staff 
and DJs that is at once in- 
spiring and quite deeply 
moving. A Daniel Lanois de- 
scribes, this is the story of 
“idealisitic DJs with good 
record collections who are 
music lovers and enthusiasts 
... Serving educated, knowl- 
edgeable, attentive listen- 
ers.” Inspiring to say the 


least. 


Various Artists 
Edmonton Folk Music 
Festival 
“Live From the Hill’ 
25th Anniversary DVD 
Reviewed by Tim 
Readman 

Fans of the Edmonton 
Folk Festival, great live mu- 
sic, well shot concert 
footage, and inspiring work- 
shops need look no further. 
You are going to love this 
one. It features great main 
stage performances from the 
likes Spirit of the West, Ani 
DiFranco, Michael Franti 
and Rodney Crowell as well 
as workshop action show- 
casing the talents of 
Madagascar Slim, Martin 
Simpson, Chris Smither, 
David Lindley, Dick 
Gaughan & Brian McNeill 


clvde 


and Paddy Keenan & 


Tommy O’Sullivan. There 
are lots of highlights that 
will make you feel like you 
were really there, even if you 
weren t. There are inspiring 
moments like Smither’s 
Can't Shake these Blues; 
funny bits, like Natalie 
Merchant’s six-year-old-in- 
a-supermarket-having-a- 
tantrum dancing; musical 
virtuosity like Earl Scruggs 
banjo picking on Rollin my 
Sweet Baby’s Arms, and 
sing-along party time stuff 
like Spirit of the West's 
Home for a Rest. If you have 
been to the Edmonton Folk 
Fest, this will stir a lot of 
happy memories and if you 
haven’t it will make you re- 


alize why you should. 


Baaba Maal 
Senegal 
Palm World Voices 
Reviewed by Chris 
Nickson 

This DVD and CD set — 
sumptuously packaged, it 
has to be said, with materials 
by National Geographic — is 
most notable for the DVD 
documentary of Baaba 
Maal, long a man who’s jus- 
tifiably, been a fixture on the 


world music scene. There’s 
insight into the man, the 
artist, and his roots in this 
lovingly detailed piece of 
work, that’s followed by 
three songs from his Live at 
the Royal Festival Hall, 
which was a superb show. 
The CD part is a best of, its 
11 tracks covering work 
from 1992-2001. Agreed, 
that was a fertile period, 
when his visibility was ex- 
tremely high, and as an in- 
troduction it serves him well 
— but would someone unfa- 
miliar with Maal splurge on 
this set (obviously they’re 
hoping so)? What it does 
show is how good the man 
is, a fountain of energy on- 
stage during electric num- 
bers, and brilliantly reflec- 
tive in his acoustic side, the 
very definition of a major 
artist, representing the rural 
Fulani from the north of 
Senegal. He’s also an activist 
for his people, a point well 
made in both the film and 
the booklet. Quite certainly 
he’s worthy of a volume in 
this excellent series, which 
deals more with areas than 
individuals. It’s a commit- 
ment on the part of Palm 
head Chris Blackwell to do 


this particular release, but 
he’s been true to Maal for a 
long time, and more power 
to him for issuing it. The 
documentary alone makes it 


worthwhile. 


Lucinda Williams 
Live From Austin Texas 
DVD 
New West Records 
Reviewed by Barry 
Hammond 

Taken from her third out- 
ing on Austin City Limits, 
December 5, 1998, just after 
the release of her career- 
blasting-into-outer-space 
Car Wheels On A Gravel 
Road album, this concert is 
the full-length performance, 
not the edited-down for the 
half-hour TV format version, 
thus clocking in at a com- 
fortable 74 minutes. You get 
16 great songs, which are 
mostly the ones that made 
her a star Pineola, Drunken 
Angel, Greenville, Lake 
Charles, Jackson, Sweet Old 
World, Passionate Kisses, 
Can't Let Go, Right In Time, 
etc. It’s Lucinda in her pre- 
blonde days with a crack 
Austin band, including her 
ex, Richard “Hombre” Price 
and fellow singer/songwriter 
Jim Lauderdale on backing 
vocals. The production is 
classic Austin City Limits, 
no frills, you just get nice 
clear, professional shots of 
them standing there, playing 
their asses off on great 
songs. The highlight is the 
not-one-but-two staggering- 
ly brilliant guitar players: 
Kenny Vaughan and John 
Jackson, who demonstrate 
why Austin is the centre of 
the musical universe. 
There’s no extras but with a 
singer/songwriter 
and a band like this, 
who needs ‘em? A ( 
must-have. 
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Ballad Of Yvonne Johnson —_ Words And Music 
By Eliza Gilkyson 


And Yvonne Johnson 
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Ballad of Yvonne Johnson 

By Eliza Gilkyson, additional lyrics 
by Yvonne Johnson 

©2003 Gilkysongs, BMI 


My name is Yvonne Johnson, my native 
blood is Cree 
I’m here to tell the story of the life 
stolen from me 
My grandfather’s grandfather.was 
the great war chief Big Bear 
And Flora my grandmother worked 
with medicine and prayer 
My mother’s from Saskatchewan, 

- my dad’s U.S. marine 
And I was just a half-breed falling 
somewhere in between 


Raised up in a reckless world of 
drugs and alcohol 

The police killed my brother Earl, the 
only one who cared at all 

Cleft palate split my face in two, my 
words came soft and spare 

I lived in shame and ridicule, founda- 
tions of despair 


Daniel let the kids all watch when I 
was only three 


He threw me on the table, forced him- 
self inside of me 

my brother Leon learned from him 
what I learned not to tell 

cause when my daddy found out then 
he had his way as well, boys, 

he took me down as well 


I didn’t have a language for the pain I 
suffered through 

Escaping into marriage, but your 
past just catches up with you 

Until I had three children and a 
ragged family 

A desperate urge to keep them from 
the wolves that got to me, boys, 
Wolves that got to me 


I wish I could forget that night, the 
way the cards all fell 

The deck was stacked against me and 
I played my part so well 

Three days on the party in a drunken 
revelry 

Shirley Ann said Chuck had plans to 
lure my kids from me 

I wrapped the cord around him 
there, they beat him round the head 
They threw him down the cellar 


stairs and pulled the cord til he: 

dead Bsa 
Courts set me up to take the fall, I went 
down silently 

I’m doing life in prison now for murder 
first degree, 

while they got leniency 


Grandmother, Grandmother, send 
your prayers to me 

Protect me and my children, for I love 
them endlessly 

Creator, Creator, I have come alive 
Medicine Bear Woman, doing life at 
35, life at 35 


I pray 

Help me to make my amends to those 
that I have harmed 

Grant them love and peace so they 
may understand I’m sorry 

Help me share my shame and pain so 
others they might do the same 

And so awaken to themselves and to 
all peoples of this world 

Hai Hai 

Hai Hai 

Aho 


The Scottish folk singer Dick Gaughan said that for every thousand songwriters you needed a thousand interpreters. Otherwise, when the writer of the song 


dies the song dies along with them. Penguin Eggs is determined to cultivate and strengthen interest in the writing of folk songs by printing inspirational score 


sheets to exemplary contemporary songs. Eliza Gilykson’s profoundly moving Ballad of Yvonne Johnson ought to be learned by everyone who can strum a 


guitar. It can be found on her wonderful disc, Land of Milk and Honey released on Red House Records. A huge thanks, then, to Eliza for allowing us to print it 


here. And, as always, much thanks to John Minter for transcribing the notes and words with supreme grace under pressure. 


Various Artists 


Santiago De Cuba 
Petrol 


This project began as a 
way to allow local Santiago 
hip-hop artists a chance to 
record. Sixty tracks were 
_ recorded, distilled into the 
12 featured here (stay tuned 
for further volumes). Cuban 
hip-hop places much more 
emphasis on melody, incor- 
porating son and other Afro- 
Caribbean rhythms that 
make it much more dance- 
able than its harder-edged 
American cousin. As such, 


none of these tracks would 
be out of place at the night- 
club, but can also withstand 
the scrutiny of a home listen- 
er. Pretty neat stuff. 

— By Shawna Biamonte 


Various Artists 
Chicago Blues 
Harmonica Project: 
Diamonds in the Rough 
Severn Records 

The concept is interesting: 
put together a house band, 
the Chicago Bluesmasters, 
and then showcase a half- 
dozen harp players who do a 


couple songs each. 


Unfortunately, there’s a 
“but,” which comes in the 
form of the Chicago 
Bluesmasters, who also han- 
dle the production. Sorry, but 
the sound is flat and the har- 
monica and vocals are 
buried. Remember Phil 
Spector’s “Wall of Sound” 
production technique? Well, 
as producers, the CBs throw 
up a “Wall of Mud.” 

The harp players: Dusty 
Brown, Omar Coleman, 
Russ Green, Larry Cox, 
Harmonica Khan #1 and 
Little Addison are all good 


musicians and for the most 


Chicago Bluesmasters 


part, capable singers. They 
showcase a couple of 
younger players and visit 
with some older, lesser- 
known harmonicists. Several 
of them are interesting 


enough to hear more of. 


But, back to that “but” 
with the CBs — the album is 
subtitled Diamonds in the 
Rough, which just invites the 


observation that this is a 


pretty rough album. 
— By Stuart Adams ( 


Les Chauffeurs... 
en machine! 


Ils aiment prendre un verre puis rigole, ils 
forment un jeune groupe de la vieille capitale, 
ce sont Les Chauffeurs a Pieds. Ils ont quatre 
albums sur leur propre étiquette Disque 
Scorbut dont le dernier avec un illustre invite, 
Richard Desjardins. Tony Montague saisie au 
passage cette formation de coquins et 
Sébastien Leduc traduit. 

Les Chauffeurs a Pieds sont apparues dans mon 
radar pour la premiere fois il y a quelques années, 
lors d'une conversation avec Michel Bordeleau 
concernant les groupes émergeant de la province 
de Québec. Mais j’avoue que je n'ai pas fait de 
suivi et je n’aie plus entendu parler d'eux jusqu'a 
ce que leur nom apparaisse sur la liste des partici- 
pants pour les festivals de musique folklorique a 
Sidmouth et Cambridge en Angleterre. 

Alors pourquoi ce groupe canadien qui n'a ja- 
mais joue a Vancouver a été invité aux deux plus 
prestigieux événements du calendrier folk et tradi- 
tionnel d’ Angleterre? 

“Ben, nous avons fait une breve tournée de 
1 Angleterre en 2002, donc nous n'étions pas com- 
pletement inconnu,” dit Antoine Gauthier, le fon- 
dateur des Chauffeurs et un des deux violoneux. 
“Nous avons envoyé un de nos albums a fROOTS 
et il arecu une critique positive de Vic Smith, qui 
écrit a propos de la musique frangaise pour le mag- 
azine. Nous avons joue dans son bar de musique 
folk a Lewes (Sussex) pour notre premier voyage 
et pour celui-ci aussi. C'est une place superbe et 
nous avons vraiment aimé la biére.” 

La bonne biere est un coup de coeur pour ses 
quatre mecs de la belle capitale. Gauthier a révéele 


qu il aimerais qu'une biére soit brassée et nommée 


le quarlier francais 


Les Chauffers a Pieds 


en I'honneur du groupe et il s'est amusé de I’atti- 
tude bizarre de certains festivals canadiens anglais 
concernant le carburant préféré des Chauffeurs qui 
a été une des raisons pour laquelle ils n’ont pas été 
enthousiastes a se rendre dans |’ ouest. 

“La vrai raison qui explique pourquoi nous ne 
sommes pas connu hors de Québec, comparé avec, 
mettons, La Volée de Castors, c’est parce que nous 
ne tournons pas souvent et nous avons tous des 
emplois”, dit Gauthier, de son appartement de la 
basse-ville de Québec. “Notre but n’est pas de 
gagner notre vie en jouant la musique mais d’ avoir 
du plaisir, de boire autant de la biére possible, et de 
rendre les gens heureux.” 

L’humour et la joie de vivre ne sont jamais loin 
des Chauffeurs et de leur musique. Par exemple, 
leur nom et son double sens. 

“Le premier sens se référe aux deux membres du 
groupe qui sont tappeux de pieds et au fait que les 
pieds se réchauffe lorsqu’on danse”, explique 
Gauthier. “C’est pour ¢a que pieds est pluriel. Mais 
aussi, quand nous avons commencé, nous étions 
adolescents et il fallait qu'on demande pour des 
spectacles en dehors de la ville. Nous avions tous 
nos permis de conduire, mais étions tous a pied 
parce qu’au Québec, on ne peut pas louer une auto 
avant 25 ans.” 

Létincelle de ce qui s appelleras Les Chauffeurs 
a pieds fut la rencontre entre Gauthier et Inti Manzi, 
l’autre violoneux du groupe. A l’époque, Gauthier 
jouait la basse avec un groupe punk et commengait 
d’ apprendre a jouer la mandoline et Inti jouait de la 
musique Classique a reculons. 

‘Nous étions des amis de casier”’ se rappelle 
Gauthier, qui a des parents qui sont adepte de 
musique et de danse traditionnelle Québécoise. II 
prenait des cours de violon depuis qu'il avait cing 
ans et a récemment arrété parce qu’ il était blasé 
des legons. J’ai dit, “Envoys! Jouons de la 
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musique folklorique!” Au méme moment, on s'est 
mis a faire notre alcool artisanal. C’est comme ¢a 
quon a commence a jouer.” Aujourd’hui, en plus 
de jouer avec Les Chauffeurs, Inti joue avec 
l’orchestre symphonique de Québec. 

Les violoneux jumeaux, Goutz et Titi, comme 
ils aiment s’appeler, sont une des sonorités typique 
des Chauffeurs, eux qui jouent principalement des 
chansons. “Nous avons appris la musique tradi- 
tionnelle ensemble, dans le fond, en échangeant 
des morceaux. On se comprend trés bien, musi- 
calement. Nous ne faisons pas les mémes choses 
simultanément avec I’archet mais nous sommes 
complémentaire en ajoutant des fioritures et en es- 
sayant toujours de raffiner”. 

Apres un certain temps, Gauthier et Manzi se 
sont joints 4 d’autres musiciens, dont le chanteur et 


joueur de flfite 4 bec Benoit Fortier. Ensemble ils 


ont crée le groupe I’Eveil Bleu, qui, en 1998, est 
devenu Les Chauffeurs a Pieds. Le plus dernier re- 
crutement du groupe est le chanteur Louis-Simon 
Lemieux, qui a 22 ans et qui joue la guitare acous- 
tique, | "harmonica, le violon, le bodhran, la guim- 
barde, et la scie musical. 

“Notre influence le plus important est 
Manigance (1987-1993), une des grandes forma- 
tions traditionnelles de la ville de Québec. Louis- 
Simon est le fils de violoneux Daniel Lemieux, et 
les deux jouent en duo. A mon avis, en ce qui con- 
cerne la musique instrumentale, cette ville a une 
des plus fortes traditions au Québec. Aprés tout, ¢a 
été pendant longtemps une des places les plus pop- 
uleuses au Canada et beaucoup d'immigrants sont 
arrives ici, par le port. Il y a plus de fagons de jouer 
ici qu'il y en a dans d'autres régions." 

Les Chauffeurs a Pieds ont sorti quatre beaux 
albums sur ]’étiquette crée par Gauthier, Scorbut, 
commengant par La Rue Lavigueur en 1999. Plus 
tard arrivera celui curieusement appelé Frappe a 
bord et Perce-oreille, ensuite II] et année passée, 
Déjeuner Canadien, avec un grille-pain, deux 
rdties volantes sur la pochette ainsi que Richard 
Desjardins comme invité. 

Deux des chanson du superbe et récent rema- 
trigage du JI, Le Chauffeur et Gigue des 
Amoureux, représentent bien le groupe, et son sens 
de l’humour. La premiére ressemble a une chanson 
traditionnelle « skiffle » d’une histoire relative- 
ment récente a propos des tribulations d'un chauf- 
feur sur la ligne de chemin de fer « Grand Trunk 
». “Je me souviens ou je l’ai trouvée”, dit Gauthier. 
“Mais je sais que j’ai changé le titre Heat it, heat it, 
heat it up!, le premier vers du refrain, pour qu’il 
soit plus étroitement associé avec le groupe. Ceci 


dit, ce n’est pas toujours sur notre programme que 
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lon fait dix minutes avant de monter sur scene. 
Nous avons tellement de chansons que chaque 
spectacle des Chauffeurs présente du matériel dif- 
férent.” 

La piece la plus intrigante de l’album III, est l’en- 
joué « Gigue des Amoureux ». Gauthier a pris la 
piece du répertoire du violoneux Isidore Soucy 
[1899-1963], bien que les arrangements soient 
uniquement Chauffeuresque. 

Comme instrument, on retrouve la fliite a bec, la 
guitare, les violons et ce que la note dans la 
pochette référe a des cris de jouissance qui sont 
produits par la mystérieuse et trés avide Eve 
Libido. 

“Au début je voulais amener une prostituée 
dans le studio mais les gars aurait probablement 
refusé parce qu'ils se seraient imaginés qu'elle ne 
pourrait pas tenir le rythme’”’, dit Gauthier. “Alors 
nous avons demandé a une amie musici- 
enne de nous aider. Elle a fait un bon travail 
avec le rythme, vous ne trouvez pas?” 

La musique traditionnelle n’aura 


jamais été aussi stimulante. 


‘Trois, Quatre... 


Le Trio a Quatre ont été infusée dans la musique 
traditionnelle Québécoise. Malgré qu'ils n’aient pas 
sorti un disque, tous les musiciens jouent sur de 
nombreux albums de groupes influents tels Le Vent 
du Nord, La Bottine Souriante et Les Charbonniers 
de l’enfer. Yves Bernard en prend bonne note. 

Comme les trois mousquetaires, ils sont quatre ; 
quatre musiciens parfaitement enracinés dans La 
région de Lanaudiere, principale pépiniere de 
musique traditionnelle québécoise des temps mod- 
ernes : trois chanteurs a la voix d’or et un vio- 
loneux parmi les meilleurs de sa génération ; tous 
multi instrumentistes, tous dépositaires d’un riche 
savoir. Ils n’ont pas encore lancé de disque, mais 
toutes les oreilles sont déja grandes ouvertes. Et 
pour cause, Bernard Simard, Michel Bordeleau, 
Normand Miron et Pierre Laporte ont fait le tour 
des groupes les plus déterminants du dernier quart 
de siecle. 

L/histoire commence en 1974. Profitant de la fer- 
veur nationaliste et d’un regain d’intérét pour le 
folk nord américain, un groupe, le Réve du Diable, 
annonciateur sans le savoir d’une vague a venir, 
deviendra porteur d’espoir pour tous ces musiciens 
qui chantaient et jouaient incognito dans leurs 
cuisines depuis des générations. L’année suivante, 
La Veillée des Veillées regroupera pour la pre- 
miére fois 4a Montréal, des porteurs de tradition de 


le quarlier francais 


|’ Amérique frangaise et du monde celtique. Le re- 
vival sera définitivement confirmeé ! 

“ Ces événements nous ont permis de compren- 
dre qu’il devenait possible de monter sur scéne 
avec une musique que nous avions toujours pra- 
tiquée, se rappelle Normand Miron, qui vient 
dune famille de musiciens.* Du cété des Gravel, 
la famille de ma mére qui vient de Sainte-Mélanie, 
tous chantaient et jouaient de la musique alors que 
les Miron qui sont de Sainte-Béatrix étaient d’ex- 
cellents interprétes vocaux. Tout était prétexte pour 
sortir les instruments et faire la féte. J’ai été élevé 
la-dedans ”’. 

Arrive alors la Bottine Souriante, premier groupe 
Lanaudois de musiques de racines. Avant eux, les 
musiciens de la région s’amusaient en famille pour 
le simple plaisir de la chose ou sortaient dans les 
bars avec un ragou a la sauce cha cha et musique 
moderne, utilisant la guitare électrique et sortant 
durant les occasions spéciales, violons et ac- 
cordéons pour accompagner des reels. 

Tous les musiciens du Trio 4 Quatre marqueront 
a leur fagon I’histoire de la Bottine. Laporte en 
sera le premier violoneux. Simard en fera partie de 
1984 a 1986 et Bordeleau en incarnera la souche 
avec Yves Lambert durant quinze ans. Seul Miron 
n’en deviendra jamais membre a part entiére et 
pourtant, les premiers disques bottiniens porteront 
l’empreinte des familles Cantin et Miron-Gravel. “ 
Des chansons comme La Ziguezon ou Pinci 


Pincette viennent de chez nous ”’, raconte Miron 


Le Trio a Quatre 


qui s impliquera activement par la suite au sein de 
plusieurs projets essentiels dont magnifique cD Le 
Bruit court Dans La Ville. 

Pierre Laporte, fort violoniste reconnu pour son 
méchant swing et membre du Réve du Diable 
depuis 2000, fut influencé par la musique irlandaise 
aussi bien que celle de Jean Carignan. Natif de 
Saint-Ligori, descendant des Landry du cété de sa 
mere et voisin depuis toujours des freres Cantin, 
dont le regretté chanteur Gilles, il s’est signalé avec 
Guignolée, autre groupe Lanaudois presque aussi 
vieux que la Bottine, aussi bien qu’avec André 
Alain, éminent violoneux de Portneuf. 

Quant a lui, Bernard Simard, de Repentigny, 
chanteur a la guitare chansonnieére, aux mille et 
une atmospheres, a l’origine de la formation du 
Trio a Quatre il y a deux ans, personnifie la liberté 
vagabonde. On I’imaginera toujours avec son in- 
strument a |’ épaule, faisant voyager les mots d’une 
tradition imprégnée de nombreuses collectes per- 
sonnelles. Fortement inspiré par des folkloristes 
des années 60 comme Yves Albert, on le retrou- 
vera, durant une décennie, apres son passage au 
sein de la Bottine, en Bretagne ou il s’affirmera 
avec les groupes Gwazigan et Cabestan. A son re- 
tour au Québec, on le remarque entre autres, au 
sein de Nouvelles Manigances et du Vent du Nord. 

Le quatri¢me luron n’est pas le moindre : Michel 
Bordeleau : le plus jeune, le dernier arrivé, |’ homme 
aux quinze mille coups de pieds par concert ! Celui 


qui a ébahi la critique internationale, non seulement 


par son implacable sens du rythme, mais également 
par sa capacité a briller sur de nombreux instruments 
comme la caisse claire, la mandoline, le banjo, la gui- 
tare et le violon. “ Michel est un véritable artiste. Au 
Cegep de Joliette, la ot 11 étudiait la musique, il ap- 
prenait par oreille alors que tout le monde avait be- 
soin de feuilles, évoque Miron, de dix ans son ainé. 

Les deux comparses partagent également leur folie 
créatrice et leur humour contagieux au sein des 
Charbonniers de l’Enfer, groupe pionnier de chant 
harmonisé et de podorythmie, composé, tout comme 
le Trio 4 Quatre, de musiciens aux horaires remplies : 
“ On a de la misére a se rencontrer. On veut sortir un 
disque, mais on ne peut donner de date.” 

Dans le trio a Quatre, chacun apporte son réper- 
toire issu de sa famille ou de ses recherches. l’im- 
portant est d’innover a partir de la tradition. Miron 
et Laporte sont nés dedans ou proche voisins. 
Simard et Bordeleau sont passés par les Archives 
de l’Université Laval. D’une piece a |’autre les 
couleurs changent : une teinte de jazz a la caisse 
claire, un coup de guitare plus agressif, de formi- 
dables scratchs au violon, mais aussi ces voix sans 
Ages qui ramenent a |’ame de tout un peuple. Le 
plus souvent, on construit la piece autour de la 
mélodie sans tenir compte d’une quelconque thé- 
matique. Si le texte nous plait moins, on |’arrange 
ou on le change. Dans certains cas, on décide de 
vivre avec..” 

Parfois le texte est décalé. Une chanson entrai- 
nante peut cacher un texte morbide. Dans d’ autres 
cas, |’air devient plus nostalgique, parfois proche 
de la complainte Musicalement, la formation de- 
meure généralement fidele a la métrique tradition- 
nelle qui porte doucement la valse ou plus én- 
ergiquement reels et gigues. ““ On ne va pas vrai- 
ment vers les cadences est européennes comme le 
font plusieurs groupes dans le moment.” 

Tant que ¢a sonne et ¢a touche, tant qu'il y a du 
fun et du sentiment, y a de l’espoir ! Dans cet es- 


prit, le Trio a Quatre est porteur de tous les réves. 


The Chango Family 
Babylon Bypass 


Zion Zone Record 

Le grand métissage des cultures que recéle 
Montréal est bien réprésenté sur cet album double 
de musique du monde La Chango Family. Sur ce 
deuxiéme opus, l’un studio et l’autre en spectacle, 
nous voyageons avec cette orchestre ludique de 13 
membres tout autour du tiers-monde occidental et 
au-dela. Les créations polyglotes rythmés de 
Xavier Vacher, alias Lundo Chango, sont 
parsemés de cuivres, claviers, percussions ainsi 


que d’une poignée de musiciens invités. Les deux 


le quarlier i anc¢ais 


femmes choristes apportent une sonorité rappelant 
The Wailers. De plus, ses paroles énigmatiques 
sont typiquement empreintes d’une conscience so- 
ciale qui concerne la guerre, le commerce et la 
pauvreté. Leur solution? Léves-toi et danse! The 
Chango Family est un évenement multiculturel en- 
richissant qui fera bouger vos fesses, réfléchir 
votre matiere grise et réveiller vos cordes vocals. 
La révolution Chango est a vos portes! 

— Par Mary Beth Carty 

— Traduit par Sébastien Leduc 


Réveillons! 
Quiquequoidontoé? 
Roues et Archets 

Réveillons! est un autre nouveau groupe de la « 
belle province ». Ils se distinguent de leurs paires 
avec un son brut rappellant le traditionnel québé- 
cois a l’ancienne, remplis de sacres et d’irrégular- 
ités. Ce n’est pas pour autant mal joué et mal en- 
registré; le violonneux Richard Forest est reconnu 
au Québec en tant que musicien et compositeur 
(nombre de ses piéces se trouve su cet enreg- 
istrement) et le caller / danseur / percussionniste, 
Jean-Francois Berthiaume n’est pas en reste. 
Méme si je n’étais pas familier avec les deux 
autres membres, le chanteur David Berthiaume a 
une voix merveilleusement distinctive et le gui- 
tariste Mare Maziade ajoute une impressionnante 
variété d’harmonie et de rythme au mixage. 
Quelque part entre Entourloupe et Ni Sarpe Ni 
Branche, Quiquequoidontoé? se révéle comme un 
étonnant début. 

— Par Richard Thornley 

— Traduit par Sébastien Leduc 


Antoine Gauthier 
Violon traditionnel du Québec 
Scorbut 


Les Chauffeurs a Pieds, un des meilleurs groupes 
de la reléve traditionnelle au Québec, a déja sorti 


quatre albums. Antoine Gauthier, un des violon- 


Réveillons! 


jeenquin eqqs flutumn 
2005 


neux du groupe, est déja le deuxieme membre a 
sortir un album solo. Comme le titre l’indique, 

|’ approche est traditionnelle quoique Gauthier lui- 
méme a écrit treize des dix-neuf compositions. Le 


jeune violonneux est assisté de sa mére au piano et 


d’un ami a la guitare mais la production met tou- 


jours le violon en valeur. Gauthier est un superbe 


musicien et ses propres compositions se mélangent 
facilement avec les pieces traditionnelles, dont la 
plupart sont peu connues. Recommandé aux ama- 
teurs du violon québecois. 

— Par Paul-Emile Comeau 


Oztara 
Ensorsoleil 
Indépendant 

Choeur d'enfants, “scat” de jazz, solos de kazoo, 
cris bohémiens, tout ¢a accompagné de musiciens 
fort compétents, de chanteurs expressifs, crée une 
ambiance de plaisir, de cirque avec des chansons 
originales. Le talent de Claudine Poirier a I'ac- 
cordéon, avec sa puissante maniére de chanter, ap- 
pui les compositions “latino/gypsy” du guitariste 
Luca Pharand, lui aussi trés expressif. Le quatuor 
de Montréal chante principalement en frangais et 
en espagnol et sonne comme s'ils étaient inspirés 
des groupes Frangais-Gitan Tryo et La Rue 
Ketanu. Je suppose que leur show “live” est fan- 
tastique. 

— Mary Beth Carty 

— Traduit par Claude Méthé 


La Baratte A Beurre 
La Ripaille 
Note Musik 

L’immigration Irlandaise au Québec depuis 1847 
a laissé des traces indélibile dans sa musique tradi- 
tionnelle. On peut le constater sur le disque La 
Ripaille ou six piéces sont d'origine Irlandaise. Old 

Concertina, The Wild Irishman, et The Glass of 
Beer sont exécutés avec ferveur. 
Instrumentalement ses trois gars 1a sont solides, 
détendus, les musiciens agueris, mais se sont les 
chansons qui font vraiment le poids dans l’album. 
Le Reel de la Cordée d’Etienne Boucher est char- 
mant. La chanson de Mensonges en est une belle a 
capella (ou presque). Le Prince d’ Orange, une 
complainte médiévale, fait le lien entre l’ancien et 
le nouveau monde. L’équilibre du disque est bon, 
inspiré et énergique. Le trio et ses invités nous en- 
voient des vibrations d'harmonie. La Ripaille est 
un disque fort agréable a entendre et nous incite en 
savoir plus sur ce groupe prometteur. 

— Par David Ingram 

— Traduit par Claude Méthé 


— jbenquin eqqs le quarlier francais 


La rachoudine (Edouard Richard) 


traditionnal 


Violin 
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Pour La rachoudine, Edouard utilise “L’accord en vielle, un fagon d’accorder le violon en La-Mi-La-Mi (en place de Sol...Mi). On peut entendre 
les sonorités sur le disque, Musique Gaspésienne — la premiere chanson sur le disque. La premiére partie (A) de la toune se joue trois fois avec 
une conclusion alternative a la fin de la troisieme répétition, la deuxieme partie (B) se joue deux fois avec une conclusion differente la deuxiéme 
fois. J'ai ajouté une de mes propres chansons que je joue en |’accord en “vielle”. — Pascal Gemme (Genticorum). * 


For La rachoudine, Edouard uses “L’accord en vielle” which consists of tuning the fiddle A-E-A-E from bottom to top string. You can hear him 
play it like that on his CD, Musique Gaspésienne — the very first track on the disc. The first part (A) of this tune is played three times with an 
. alternate and slightly crooked ending at the third repetition. The second part (B) is played twice with a different ending the second time. I incor- 
porated one of my own tunes which I also play in “vielle” tuning — Pascal Gemme (Genticorum). * 


La gigue du salon (Pascal Gemme) 
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"The ceoines Stream" 


School of Scottish Studies 


_ Series Compilation © 
_ CDTRAX 9020 
Selected from the rich archives 
of the School and previous 
albums in the series. 


first _ 
o' the 
darkenin' 


Chris Stout 
“First O' The 
Darkenin™ 
CDTRAX 257 
Nominated “Best 
Instrumentalist” Scot Trad 
Awards & “Musician of the 
Year” BBC Radio 2. 


‘“‘The Clear Stream” 


“Guitar Music from 
Scotland & beyond” 
CDTRAX 268 
Guitar wizardry from the 
best! “A real delight” 


“Their instrumental playing 
is a benchmark for younger 
aspiring players and the 
irinterpretation of traditional — 
songs is second to none”. 


Dick Gaughan 
“Prentice Piece" 


CDTRAX 236D (Double CD) 
"Scots Singer ofTheYear"- 


Scots Trad Awards, 2004 & 


Nominated "Folk Singer of 
_ The Year", BBC Radio 2 Folk — 


Awards, 2005. 


"McCalman Singular" 
"Songs by lan, Sung by 
Friends" 
CDTRAX 269 
A remarkable tribute to the 
McCalmans front man. 


JIM REID 
t the 


Jim Reid 
"Yont The Tay” 
CDTRAX 272 
“Regarded as one of Scotland's 
best singers, his voice is _ 
sensitive, intensely humane 
and has a lovely resonance”. 


farious Scottish Sinecre"” 
‘ "Gentle Glants" 
- CDTRAX 271 © 


F fi on Celebration of the 
Clydesdale | Horse i in Song" 


INCL - Isla St Clair, Davey 
Steele, Robin Laing, 
Jock Duncan, Tam Reid 


ScottishPower 


The ScottishPower 
Pipe Band 
"Cathcart" 
CDTRAX 273 
One of the 'Top 5' pipe 


bands of 4004: 
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August Gale is Jean and Christina’s long 
awaited follow-up to their critically acclaimed 
“Like Ducks". The new album is a collection of 
heart-wrenching traditional ballads, up-tempo 
fiddle tunes and whimsical originals that goes 
right to the soul of their native province and 
confirms that this duo are two of the finest 
performers of traditional and ay ip. 
Newfoundland music today. 


“There’s no better pair of 

musicians to have around 

if you want aNively set of 
tunes and traditional songs.” 


STEVE WINICK, DIRTY.LINEN 
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